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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL, 


Patron: HER Majesty THE QUEEN. 
President: H.R.H. THE Duke or Saxe-CosurG AND GoTna, 
Duxe or Eprnsurax, K.G. : 
Conductor: Sir JoszpH BARNBY. 


Tuurspay, DECEMBER 13, at 8. 


BERLIOZ’S ‘‘ FAUST.” 


Artists: Miss ELLA RUSSELL, Signor CAMPANINI, Mr. 
DOUGLAS POWELL, and Mr. ANDREW BLACK. Organist: 
Mr. HODGE. 

Prices: 10s. 6d., 7s., 58., 48., Gallery (Promenade only), ts. 





TueEspay, JANUARY 1, at 8. 


HANDEL’S “MESSIAH.” 


Artists: Miss ESTHER PALLISER, Miss CLARA BUTT, Mr. |. 


EDWARD LLOYD, and Mr. SANTLEY. 


LONDON CHORAL UNION. 


Conductor: Mr. James W. Lewis. 








Handel’s MESSIAH, at the Queen’s Hall, Langham Place, W., 
on Tugspay, December 18, at 8 p.m. 

Artists: Miss Emily Davies, Miss Marian McKenzie, Mr. Maldwyn 
Humphreys, and Mr. Norman Salmond. Organist: Mr. Fountain 
Meen. Orchestra and Chorus of 400 performers. 

Prices, 38. 6d., 2s. 6d., and 1s. Tickets can be obtained at the 
Memorial Hall, Farringdon Street, E.C.; the Queen’s Hall, and 
usual Agents. 


MUSICAL ASSOCIATION. 


Founded in 1874 for the Investigation and Discussion of Subjects 
connected with the Art, Science, and History of Music. 





President : Sir JOHN STAINER, M.A., Mus. Doc. 


The meetings are held at the Royal College of Organists, 24, Hart 
Street, W.C., on the Second Tuesday of each month, from November 
toJune. Tea and Coffee at 5 o'clock. 

_A Paper and Discussion thereon at 5.20 p.m. All further informa- 
tion on application to 

J. PERCY BAKER, Secretary, Willersley House, Old Charlton. 





UNIVERSITY OF DURHAM. 


DEGREES IN MUSIC. 





Full particulars of Examinations, with copies of former Exam. 
papers, may be had on application to Dr. Armes, The Bailey, Durham. 


THE 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 


Principal Bass, Royal English Opera House, Covent Garden Opera 
ouse, and Carl Rosa Opera Company; 
Also of the Royal Albert Hall Choral Society's, Crystal Palace, and 
Principal London and Provincial Concerts. 








The experienced Artists of the above Company can be engaged by 
Choral Societies for Oratorios, Concerts, and Opera Recitals. 

The Special Programmes given by the Burgon Opera Recital Com- 
pany for some of the most important Choral Associations, Popular 

Ooncerts, &c., during the last ten years, viz. :— 

Part I.—Ballads or Short Work. 

Part II.—Recital in Costume or Evening Dress of Selections from 

4 popular Opera (‘‘ Pagliacci,” ‘‘Cavalleria Rusticana,” ‘ Faust,” 
aritana,” ‘Bohemian Girl,” “ Martha,” “Il Trovatore,” ‘‘ Phile- 

mon et Baucis,” &c.), are recommended to Choral Societies requiring 
a0 attractive Concert. 
aye particulars (Specimen Programmes, Artists, Press Notices) from 

it. W. H. Burgon, 8, Marlborough Road, Bedford Park, London. 

N.B.—Touring terms for convenient dates en route. 





ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: Her Majesty THE QuEEN AND THE ROYAL FAMILy. 
President: H.R.H. THe Duxe or Saxe-CosurG AND GoTHA, 
Duxe oF Epinsureu, K.G. 

Principal: Dr. A. C. MACKENZIE. 





Lent Term begins Monday, January 14, 1895. 

Entrance Examination, Thursday, anuary 10, 1895, at II. 

Orchestral Concert, at St. James's Hall, December 18, at 3. 

Lectures by Dr. J. F. Bridge (Gresham Professor of Music), 
December 5, 12, and 19, at 3.15. 

Fortnightly Concerts, Saturdays, December 1 and 15, at 8. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


HE GUILDHALL SCHOOL of MUSIC. 
Established by the Corporation of London, 1880. 
Principal: Sir Jos—EpH BARNBY. 
Next term commences Monday, Jan.14. Students’ Concert, Dec. 12. 
Prospectus and further particulars of the Secretary. 
mi By order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Sec. 


MONS. ALEX. GUILMANT. 


The great French Organist will give a RECITAL, in the ALBERT 
HALL, SHEFFIELD, on Saturpay, December 8, on the Great 
Organ built by Cavaillé-Coll, of Paris. The finest Concert Organ 
in the country. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, LONDON, W.C. 


Under the Patronage of the witow, and Clergy of the Church of 
ngland. 











President: The Very Rev. F. Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: FREDERICK J. Karn, Mus. Doc., F.C.C.G. 


A.C.C.G. and F.C.C.G. Diploma Examinations, January 8 and 9, 1895. 
Names should be sent in not later than December 22, 1894. 

Complete set of last examination papers, 13 stamps. Representatives 
required in England and abroad. 

Free Register for Organists requiring appointments. 

The Calendar gives full particulars of the Competitions, &c.; it 
also contains a ‘‘ Guide to Degrees and Diplomas in Music ” (English 
and Foreign), with Academic Costume. 13 stamps. 

For further particulars, read The Church Musician, and apply to 
Dr. Lewis, “ Silvermead,” Twickenham, S.W. 

By Order of the Council. 


BLACKBURN CHORAL CONTEST, February 9, 
1895. Open to Choirs and Musical Societies, Particulars from 
T. Blackshaw, Strawberry Bank, Blackburn. 


POHR’S “LAST JUDGMENT” will be sung 
at Christ Church, Westminster Bridge Road, Mondays, Dec. 3, 
10, and 17, at 8 p.m. Admission free. 


THE MISSES TULLOCH’S 


VOCAL, INSTRUMENTAL, AND DRAMATIC RECITALS. 











Operatic Scenasand Arias, Ballads, Mandoline and Guitar Solos and 
Duets ; Italian, French, and German Songs; Spanish Songs to Guitar 
Accompaniments, Recitations (Poetic and Humorous). 

“An agreeable, artistic, and popular change to the usual Ballad 
Concerts.” 


Autumn dates now booking for Concerts, &c. 

EnGaGED : Huddersfield, Subscription Concerts; Grasendale, Harro- 
gate, Birmingham, Tredegar, Kingston, Wolverhampton, Bourne- 
mouth, Forest Hill, Egham, &c. 

For Vacant Dates, Press Notices, Programmes, and particulars, 
address, Miss B. Tulloch, 16, Linden Gardens, London; or, usual 
Concert Agents. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 

(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M.) 

Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 


MISS ETHEL BARNARD (Soprano) | 
(Bronze and Silver Medals, Cert. of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 


MADAME BARTER (Soprano) 


For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MISS LIZZIE BURGESS (Soprano) 
(Late Prima Donna, Carl Rosa Opera Co.). 
Operatic Recitals, Oratorios, Concerts, &c. 

Chorlton-cum-Hardy, Manchester. 


MADAME CONWAY (Soprano) 


444, Moss Lane East, Manchester. 


MISS MABEL CROSS (Soprano) 
(Of the Royal College of Music, London). : 
For Oratorios, Cantatas, Concerts, &c. Winsford, Cheshire. 


MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, N. 


MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


MISS MARJORIE EATON (Soprano) 

For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 

“ Her rendering of ‘I know that my Redeemer liveth’ is grand, and 

never fails to awaken the deepest emotion in the hearts of her 
audience,”—West-End Magazine, October, 1894. 

MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &c. 
For terms, address, Mitchell and Briggs, Concert Agents, Leeds 


MISS CONSTANCE GREGORY (Soprano) 


For Oratorios, Concerts, At Homes, &c. Witham Bank, Boston, Linc. 


MISS BESSIE HOLT (Soprano) 


Oratorios, Concerts, Organ Recitals. Rawtenstall, near Manchester. 


MADAME MINNIE JONES (Soprano) 


Oratorios, Concerts, &c., 30, Farrant Avenue, Wood Green, N. 


MISS MAUD LESLIE, A.L.A.M. (Soprano) 
For Oratorios, Concerts, &c. 
41, Crystal Palace Road, Dulwich, S.E. 
MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. 


MISS ANNIE NORLEDGE (Soprano) 
(Pupil of W. Shakespeare, Esq.) 
For Oratorios and Ballad Concerts. 
For terms, vacant dates, &c., address, Roseleigh, Newark-on-Trent. 



























































MISS WINIFRED PEAKE (Soprano) 
(Sainton-Dolby Scholar and Silver Medalist, R.A.M., 
Pupil of Signor Manuel Garcia). 

For Oratorios, Concerts, &c. 

Strathearn, Broadhurst Gardens, West Hampstead, N.W. 


MADAME POWELL (Soprano) 
(Diplomée (Honours), Society of Arts, London). 
Melville Road, Edgbaston ; or, 2, Oxford Mansions, Oxford St., W. 


MISS AMY SARGENT (Soprano) 
124, Marylebone Road, N.W. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 


MISS AGNES WALKER (Soprano) 

Already fulfilled engagements in “ St. John’s Eve,” ‘‘ Rose Maiden,” 
“ Messiah,” “ Creation” (three times), “ God, Thou art great” (three 
times), ‘‘ Ancient Mariner,” ‘‘ Naomi,” selections from “ Maritana” 
and ‘Il Trovatore,” twice at the People’s Palace, &c., Ballad Concerts. 

“CREATION.” — ‘Miss Agnes Walker thoroughly distinguished 
oe with sweetness, expression, and feeling.” —Deal Mercury, 
1894 
_ “ Possesses a rare modulation of voice and expressiveness of render- 
ing.” —A dvertiser, 1894. 

















MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Concerts, At Homes, Banquets, &c. 
10, Cecile Park, Crouch End, N. 


MISS ETHEL WEBB (Soprano) 


Concerts, Light Opera, &c. 14, Balmoral Road, Nottingham, 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. 

“Miss Wesley was very successful with ‘From mighty kings,’ ang 
sang ‘ Wretched Israel’ with much dramatic feeling.”— West Cumbey. 
land Times. 

“Miss Wesley’s harp solo showed that she had a thorough com. 
mand of the instrument. Her gradations of light and chal were 
artistically rendered, and her playing left nothing to be desired," 
South Wales Gazette, 

Terms and book of critiques from 53, High Street, Doncaster, 


MISS ETTA WRIGHT (Soprano) 
For Concerts, Oratorios, At Homes, &c. 
Brightholme, 28, Albany Road, Stroud Green, N. 


MADAME KATE HULL (Mezzo-Soprano) 
(Silver Medalist, L.A.M.) 
For Oratorios, Concerts, &c., 28, Seven Sisters Road, Holloway, N, 


MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS LOUISE AUTHER (Contralto) 


For Oratorios, Classical and Ballad Concerts, At Homes, &c. 
Address, 121, Southgate Road, N. 


MISS BOWMONT (Contralto) 


For Oratorios, Ballads, &c., address, 51, Mercer Street, Hulme, Man- 
chester ; or, Forsyth Brothers, Deansgate, Manchester. 


MISS FLORENCE CROFT (Contralto) 


MR. D’ARCY CLAYTON (Tenor) 
88, Lady Margaret Road, Tufnell Park, N. 


MISS TERESA DEVIENE (Contralto) 


Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N. 


MISS EMILY FOXCROFT, A.L.A.M (Contraltv) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N. 


MADAME MINNIE LYNDSEY (Contralto) 
Spécialité, Oratorio. 
24, Glengarry Road, East Dulwich Grove, S.E. 


MISS GERTRUDE MATZ (Contralto) 
Oratorios, Concerts, Banquets, At Homes, &c. Address, Eleanor 
House, Richmond Road, Hackney. 

Sussex Daily.—‘‘ Miss Gertrude Matz possesses a truly fine contralto 

voice, with an excellent range, the upper notes being particularly rich. 

Her chief effort was ‘ Virgin, who lovest the poor and lowly,’ which 

oe rendered with infinite pathos and sweet feeling.”—(‘ Goxpen 
EGEND.”) 


MISS FANNY MILLSON (Contralto) 


Oratorio and Ballads. 
Address, Selwood House, Brigg, Lincolnshire. 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N : 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpia, 
and Mr. F. A. W. Docker. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. CHARLES BLAGBRO (Tenor) 


For Oratorios, Concerts, &c., address, Bradford, Yorkshire. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 24, Courthope Road, N.W. 


MR. RIDSDALE BOWLEY (Tenor) 

Is at liberty to book Oratorios, Concerts, At Homes, &c. 
LoncTon (LANC.).—“ Of Mr. Ridsdale Bowley’s singing too much 
could hardly be said in praise. Such a refined and carefully-trained 
tenor voice has certainly never been heard in Longton, and the opinion 
of many was that rarely had they heard that beautiful solo ‘ Comfort 
ye, my people,’ from ‘The Messiah,’ given with such clearness and 
ease or such pathos and beauty of tone.” —Preston Herald, April18, 1894. 
Address, care of Messrs. Forsyth Brothers, 267, Regent Stre¢t, 
London, and Deansgate, Manchester; or, Weaste, Manchester. 


MR. T. HENRY BREARLEY (Tenor) 
(Winner of the Summerscales Prize, 1893; Winner of the Sunderland 
Prize, 1894). Address, Halifax, Yorks. 


MR. BEN BURY, L.R.A.M. (Tenor) 


Oratorios, Concerts, &c. Address, Church, Lancs. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, Parish Church, Leeds). 
Address all communications, Calverley, near Leeds. 


“MR. HERBERT CLINCH (Tenor) 




































































104, Lewisham High Road, New Cross, S.E. 


Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood NW. 
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MR. CLIFFORD CONSTABLE (Tenor) 
(Of the Queen’s Hall Concerts). 
Address, Cromer Villa, Rockbourne Road, Forest Hill, S.E. 


MR. ROLAND HOYLE (Baritone) 
(Of Sir Charles Hallé’s Concerts). 
For Oratorios, Concerts, &c., Briddon Street, Cheetham, Manchester. 





MR. CHARLES ELLISON (Tenor) 
(Late Principal Tenor, Royal Carl Rosa Opera Company, Crystal 
Palace, and St. James’s Hall Concerts, &c.). 
For Opera, Operatic Recital, Oratorio, Concerts. Address, 42, Florence 
Road, New Cross, S.E. 


MR. WILLIAM FELL (Tenor) 
(Lay-Vicar of Westminster Abbey), 
50, Bessborough Street, S.W. 


MR. LYON FERRAND (Tenor) 
“ A promising young tenor.” —Musical Times, Nov., 1894. 
63, St. John’s Villas, N. 


MR. HOLBERRY HAGYARD (Tenor) 


(London and Crystal Palace Concerts, &c.). 
For Oratorios, Ballad Concerts, &c., address, 25, Wolsley Street, York. 


MR. LLOYD JAMES (Tenor) 


For Concerts, Oratorios (preferred), Ballads, &c. 
Apply, Smethwick, Birmingham. 


MR. JOHN JOHNSON (Tenor) 
Oratorios, Concerts, &c. 
Address, 220, Uxbridge Road, Ealing, W. 


MR. SIDWELL JONES 
(Principal Tenor, St. James's, Westmoreland Street, W.—Rev. 
H. R. Haweis). 
For Oratorio, Ballad Concerts, &c. For terms and criticisms, 
32, Marlborough Road, Upper Holloway, N. 


MR. JAMES KENT (Tenor) 
(Pupil of E. Davidson Palmer, Esq.) 
For Oratorios, Ballads, &c., address, 48, Chestnut Road, Tottenham. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester. 


MR. WILLIAM H. RIEGER 
(Tenor) 
Oratorio and Concerts. 
18, East 22nd Street, New York City, U.S.A. 


MR. GEO. RILEY (Tenor) 
Oratorios, Ballad Concerts, address, 36, Chetwynd Terrace, Leeds. 


MR. BEN ROBERTS 


(Principal Tenor, Liverpool Cathedral). 
For Oratorio, Ballad, and Operatic Concerts. The Cathedral, L'pool. 


MR. HORATIO SOMERS (Tenor) 
(Pupil of Mr. Shakespeare). 
For Oratorios, Recitals, Ballad Concerts, &c. 

“Mr. Horatio Somers, whose particularly mellow tenor was heard 
toanicety in ‘The Last Watch,’ which was deservedly encored,” &c. 
(Ramsey, Nov. 6, 1894).—Peterborough Standard. 

“Mr. Horatio Somers sang in a beautifully mellow and powerful 
tenor voice, and he met with much deserved applause on each appear- 
ance” (Chatteris, Nov. 7, 1894).—Cambridgeshire Times. 

Mr. Horatio Somers sang with excellent effect, and was encored for 
his rendering ” (Huntingdon, Nov. 9, 1894).—County News. 

Terms, Press opinions, references, &c. Manor House, St. Ives, Hunts. 


MR. HERBERT STANSFIELD 
(Solo Tenor, York Minster Choir). 
For Oratorios, Concerts, &c., address, 4, Dudley Street, York. 


MR. ABEL STARKEY (Tenor) 
(St. George’s Chapel Royal). 
For Concerts, &c., address, 20, The Cloisters, Windsor Castle. 


MR. HARRY STUBBS (Tenor) 
MR. GEORGE STUBBS (Bass) 
(St. Paul’s Cathedral Choir). 

For Oratorios, Concerts, At Homes, Banquets, &c. 
Address, 76, Holland Road, Brixton, S.W. 


MR. WILLIAM WILD (Primo Tenore) 
F (Pupil of Andrew Black, Esq.). 

“ The favourite Lancashire Tenor.” —Vi ie Press. 
Orchestral, Oratorio, &c., Concerts. Stalybridge, near Manchester. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. JOHN COATES (Baritone) 
At liberty for At Homes, Morning Concerts, &c. 
Devon Cottage, Chivalry Road, Wandsworth Common, S.W.; 
or, Savoy Theatre. 


s MR. JOHN FELLOWS (Baritone) 
\ Messtan.”—“ Was a decided success.”—Birmingham Gazette. 
.Creation.”—“ He sang the numbers allotted to him very impres- 
tively and was highly successful.”—L eamington Chronicle. 
ANCIENT MARINER.”—" The bass music was excellently rendered 
Mr. Fellows, who has a voice of good quality and compass.”— 
Evesham Fournal. 
For terms, &c., address, Leamington Spa. 






























































MR. CHARLES KNOWLES (Baritone) 
For Oratorios, Concerts, &c., 61, Burley Street, Leeds. 

“Mr. Charles Knowles showed himself an artist of more than 
ordinary ability. His ‘Why do the nations’ was given with telling 
force, and evoked hearty applause.” —Halifax Courier. 

“Mr. Charles Knowles sang with excellent style and finish.”— 
Huddersfield Chronicle. 


MR. JOSEPH LAYLAND (Baritone) 
(Private Pupil of Sims Reeves, Esq.). 
Oratorios, Concerts, &c. 45, Wellington Street, Woolwich, S.E.; 
and 138, Worsley Mesnes, Wigan, Lancashire. 


MR. J. A. MACFARLANE (Baritone) 
For Oratorios, Concerts, &c., 38, Aubert Park, Highbury, N. 

Sir JoserpH Barnby writes: “I have heard Mr. Macfarlane sing 
with much satisfaction and pleasure. He possesses so much warmth 
of feeling and energy of style as to cause me, in the first instance, to 
regard him as a foreigner.’ 


MR. T. BARLOW MAUDE (Baritone) 


For Oratorios, Concerts, &c., address, 27, Portsmouth Street, 
C.-on-M., Manchester. 


MR. SAMUEL HEATH (Bass) 
(Silver Medal and Certificate, R.A.M.) 
For Oratorios, Ballads, &c. 
For terms and Press notices, please apply, 5, Bartholomew Road, N.W. 


MR. WINGROVE IVES (Bass) 
9, Chantry Road, Brixton, S.W. 


MR. KEMPTON (Bass) 
For Oratorios, Concerts, Singing Lessons, and Solo Boys, 
55, Petherton Road, N. 


MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker). 
Oratorios, Concerts, &c., 33, Carlingford Road, Hampstead, N.W. 


MR. HENRY SUNMAN (Bass) 
Licentiate (Artist) of the Royal Academy of Music. 

“St. Joun’s Eve.”—‘ Mr. Henry Sunman possesses a sonorous 
bass voice of exceptional quality and range. With rare intelligence 
and felicity of expression he pleased the audience immensely, and we 
trust to hear Mr. Sunman on other occasions.”—Folkestone Herald, 
April 28, 1894. 

For press notices and terms, please address, Christ Church 
Cathedral, Oxford. 


MISS ETHEL GORDON (Accompanist) 
go, Ledbury Road, W. 


MISS SHELDON SMITH 
(Accompanist and Solo Pianist). 
For Concerts, At Homes, Lessons, &c. All communications please 
address, 8, Union Grove, Wandsworth Road, S.W. 


MR. J. SHARPE (Oboeist and Oboe Maker) 


For Oratorios, Concerts, &c. 
Address, 51, Lydgate Hill, Pudsey, near Leeds. 


MR. AUGUSTUS TOOP 
Teacher of Pianoforte, Organ, and Singing. 
Composer, Conductor. 
Engagements accepted as Accompanist for Concerts, City Banquets, 
At Homes, &c. 73, Great Portland Street, W. 


MR. ARTHUR J. MANGER (Hand-Bell Soloist) 
100, Manor Road, Brockley, S.E. 


M!ss JEAN HUNTER (Soprano) (Silver Medal 
and Certificate of Merit, R.A M.; Gold Medal, L.A.M.; Medal 
of the Society of Arts; recommended by Sefior Manuel Garcia) is 
open to accept ENGAGEMENTS for Oratorio or Concerts. Large 
répertoire. Press notices on application to Cromer House, Herbert 
Road, Plumstead, S.E. 
ISS LIZZIE READING (Soprano, Student of 
the Royal College of Music) can accept ENGAGEMENTS 
for Oratorios, Operatic and Miscellaneous Concerts. For dates and 
terms, apply, Mr. H. T. Bywater, Chapel Ash, Wolverhampton. 


ISS ADA SCALES (Soprano) is open for 
Ballad Concerts, Oratorios, and Special Services in Churches 
or Chapels. Address, Spinkwell, Dewsbury. 





















































MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


ISS ROSA LAKE (Contralto) is open to Concert 


Engagements. Oratorios, Cantatas, &c., are in her répertoire. 
94, Camden Road, N.W. 








UNRO DAVISON, F.R.C.O., Solo Alto, Temple 


Church ; Organist and Choir Director, St. Anne’s, Holloway ; 
Professor of Singing, Organ and Pianoforte. Altos trained. For Con- 





certs, Masonic Banquets, Organ Recitals, &c., 142, Stroud Green Rd., N. 
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M R. W. CARTLEDGE-WHITE (Tenor) requests 
that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 


M®&: SINCLAIR DUNN (Tenor) requests that all 


communications respecting Concerts, Oratorios, Operas, 
Lessons, &c., be addressed to him at 67, Berners Street, W. 


ME: J. GAWTHROP (Tenor) requests that all 


communications respecting Concerts, Oratorios, &c., be 
addressed, 5, Hazelmere Road, Brondesbury Road, N.W. 


M®&. J. SHAKESPEARE ROBINSON, Principal 


A Tenor (Solo Decani), York Minster, has still a few vacant dates 
in December (including Boxing Night). 


M®. E. JACKSON (Baritone) is now booking EN- 
GAGEMENTS for the coming season. Oratorios, Ballad 
Concerts, Masonic Banquets, &c. For terms and vacant dates, 
address, Principal Bass, New College, Oxford. 


HANGE of ADDRESS.—Mr. DANIEL PRICE 
(Baritone), of Westminster Abbey, begs to announce his Change 
of Address to 9, Clarendon Road, Holland Park, W. 


M R. GILBERT THORNE (Baritone) is now 
' booking ENGAGEMENTS for Oratorios, Cantatas, At Homes, 
Miscellaneous Concerts, &c., for the ensuing season. Concerts and 
Concert Parties arranged. For terms, &c., please address, 11, Penryn 
Street, Oakley Square, N.W. 


R. HENRY POPE (Bass) (for Concerts and 
Oratorios) begs to announce CHANGE OF ADDRESS to 
28, Bishop’s Road, W. 
M®: EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden) requests that all com- 
munications respecting Oratorios, Opera, or Concerts be addressed, 
45, Pentonville Road, N. 


M R. GLADSTONE WRIGHT (Principal Bass, 

St. Paul’s Cathedral, Melbourne) has arrived in England, and 
is booking Engagements for Concerts, Oratorios, Operatic Recitals, &c. 
Address, 27, Fawnbrake Avenue, Herne Hill, S.E. 


M ISS KATE OULD (Violoncellist). For Concerts, 
Lessons, Ensemble Playing, &c., 28, Lansdowne Gdns., Clapham 
Road,S.W. For Press opinions, see Musical Times for Dec. last. 


ISS CLARA TITTERTON, Associate and Silver 
Medalist, R.A.M., First-Class Certificate, Society of Arts, &c., 
receives PUPILS for the VIOLIN and PIANOFORTE on moderate 
terms. Lessons given at pupils’ own residences. Schools attended. 
Miss Titterton also accepts engagements for Concerts and at Homes. 
4, Ellingham Road, Uxbridge Road, London, W. 


Miss BESSIE STIBBS (Medalist, R.A.M.), Solo 


Pianist and Accompanist (Good reader). For Concerts, At 
Homes, Lessons, &c. 18, Ampthill Square, N.W. 


ME: WALTER ROWLEY, Lightning Cartoonist. 
Premier exponent of Rapid Portraiture. Humorous songs. 
69, Brownlow Road, Dalston, N. 


MISS 


FANNY DE BOUFFLERS 


(SOPRANO) 


For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 









































Open for Concerts, &c. 








THE SCOTTISH ORCHESTRA 
(Mr. GeorGc HENscHEL, Conductor). 


Glasgow Mail.—‘ Miss Fanny de Boufflers contributed much to 
the enjoyment of the audience. She refused an encore (thrice recalled) 
for a rendering of the Handelian Air ‘ Let the bright Seraphim,’ but 
on again being enthusiastically recalled after singing ‘Should he 
upbraid,’ repeated a portion of it.” 

Glasgow Herald.— A soprano of very considerable worth, receiving 
a most emphatic demonstration of appreciation from her hearers.” 

Liverpool Daily Courier.—Rossini's “ STABAT MATER.”—“ Miss 
Fanny de Boufflers’ interpretation of the ‘ Inflammatus’ was at once 
prayerful and most artistic.” 

Liverpool Daily Post.—‘‘ A pure soprano, extensive compass, and 
fine method.” 

Northern Daily Telegraph.— Powerful and clear soprano voice.” 


Western Daily Press, Bristol—‘' Whose vocalisation was artistic, 


and refined.” 

Freeman's FJournal.—* Charmed her hearers by her artistic singing.” 
; — Guardian.—“ Powerful soprano, .. . considerable natural 
alent.” : 

Engaged by the Liverpool Musical Society for the Oratorio 
“Samson.” Principal Vocalists: Miss Fanny de Boufflers, Miss 
Dora Barnard, Mr. Barton McGuckin, Mr. Bantock Pierpoint. (Band 
and Chorus of 400.) 

“A Booklet” of Press Opinions, Répertoive, Photo, Terms, &c., 
forwarded on application. Address, CARLTON House, SAINT JAMES 
Roap, Liverpoot. 

Agent: N. Vert, Esq., 6, Cork Street, London, W. 





THE SOPRANO SOLO BOY! 
MASTER 


STERNDALE BENNETT 


(Chester Festival, 1894) 
(Pupil of Mr. BENHAM BLAXLAND). 

Master STERNDALE BENNETT'S beautiful voice and artistic singing 
have, on every occasion, given satisfaction, and he has had an expe. 
rience (see répertoire) unsurpassed, both in London and the Provinces, 

Mr. BLAxLanp has also other highly-trained Solo Boys, who hold 
appointments at leading London Churches, and forty Chorus Boys 
(available week days). Refined tone, Cathedral style. 

Boys may be heard by appointment. 


From Sir JOHN STAINER to Mr. B. BLAXLAND. 

“You deserve warm congratulations on the admirable singing of 
Master aed Sterndale Bennett. He does your training great credit, 
The child himself has genuine musical feeling, which I trust will be of 
service to him in after-life.”"—Nov. 13, 1894. 


From Dr. C. H. H. PARRY to Mr. BLAXLAND. 

“T am glad to have the opportunity of saying that Master Sterndale 
Bennett, who sang the part of first child in ‘Judith’ at the Chester 
Festival, did it most admirably. It has never been better done. He 
showed remarkable intelligence in phrasing and expression, and I am 
also indebted to you for giving him such an excellent idea of it. Iam 
very glad I am going to have him for the ‘Shepherd Boy’ in ‘ Job,’ at 
Leeds.”—Nov. 10, 1894. 

“Writing just after the splendid performance of ‘Job,’ at Leeds, I 
am most glad to say Sterndale Bennett acquitted himself surprisingly 
well in the ‘Shepherd’s’ music, and sang with remarkable intelligence 
and refined feeling, and gave just the right declamation to give the 
part true effect. (Signed) “ C. H. Parry.” 

“ We have great pleasure : i aa above. 

(Signed) ‘‘ EpmMunD Warp, 
8 “ THos. Prercy, } Hon. Secs, 

“ Leeds Philharmonic Society, Nov. 14, 1894.” 





Répertoire: Gounod's “ Redemption, ‘‘ Messe Solennelle,” ‘ Gallia,” 
“Ave Maria”; Mendelssohn’s “ Elijah,” “St. Paul,” “Hymn of 
Praise,” ‘ Lauda Zion,” ‘95th Psalm,” “ Hear my Prayer,” &c.; 
Bennett's ‘‘ Woman of Samaria,” Parry's ‘‘ Judith,” “ Job”; Bach's 
‘“‘ Passion,” “ My heart ever faithful” ; Handel's ‘‘ Messiah,” “ Largo” 
(Ombra mai fu), “ Holy, Holy,” &c. ; Spohr’s ‘‘ Last Judgment,” “ God, 
Thou art great,” “‘ How lovely are,” &c.; Haydn's “ Creation” ; Weber's 
‘Mass in G,”’ Mozart's “ Mass in C,” Stainer’s ‘‘ Daughter of Jairus,” 
Schubert’s ‘‘Song of Miriam,” ‘“ Masses in B flat and G,” Gaul's 
“Holy City.” Also Masses by various Composers, Selections from 
Oratorios, Anthems, Ballads, &c. 

Works not included in above prepared at short notice. 

For engagements, vacant dates, &c., apply to Messrs. Kempton and 
Blaxland, 60, Moorgate Street, E.C. 


MASTER 


TURNBULL SINCLAIR 
THE BOY SOLO SINGER. 
For Church Festivals, Concerts, Banquets, “ At Homes,” &c. 








BIRMINGHAM FEstTIVvAL, 1893.—Dr. Parry's “ Judith.” ; 

“ The boys (Masters Sinclair and Dukes) did their share of the music 
admirably, and obtained, along with Miss Hilda Wilson, due recogni- 
tion.”—Birmingham Gazette, November 23, 1893. 

Mr. Augustus Toop (Organist, St. Peter’s Church, Vere Street, W)), 
having prepared Master Sinclair in all his work for some years 
past, has great pleasure in recommending him as an excellent and 
thoroughly reliable solo singer. 

For terms, &c., please address, Mr. AuGustus Toop, 73, Great 
Portland Street, London, W. 


CHANGE OF ADDRESS. 








MISS 


MARIE HOOTON 


(CONTRALTO) 
(Late Westmorland Scholar and Parepa-Rosa Gold Medalist of the 
Royal Academy of Music) 


Begs to announce her Change of Address from Torrington Square to 
47, Ridgmount, Gardens, Gower Street, W.C., where all communica 
tions respecting Concert and other Engagements should be sent. 


CHANGE OF ADDRESS, 








EDWARD BRANSCOMBE 


(TENOR) 
(Lay Vicar of Westminster Abbey ; of the Glasgow Choral Union and 
Birmingham Festival Society’s Concerts) 


Begs to announce his Removal to 47, Ridgmount Gardens, Gower 

Street, W.C. Communications respecting Engagements or Private 

Lessons should be sent to Messrs. Healey and Son, 17, Great Marl 
borough Street, W.; or, above address. 


MISS 


MARY REEVE 


A.R.C.M. (CONTRALTO) 
For Oratorio, Concerts, At Homes, &c. Lessons in Singing. 
186, Finborough Road, South Kensington, S.W. 
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JAMES 


For Oratorios, Concerts, &c., 


A. BOVETT 


(TENOR). 
Brookfield, Kempson Rd., Fulham, S.W. 





MR. 
HAMLYN CRIMP 


(TENOR) 


Is now booking Engagements for the coming season. 
For terms and vacant dates please apply, The Woodlands, Heath- 


field Road, Birmingham. 
Concert Parties arranged. 





JOHN 


PRINCI 
J. W. Turner’s 


MR. 

RIDDING 
PAL BARITONE, 
English Opera Company, 


Begs to announce that he can accept ENGAGEMENTS for 
ORATORIO and BALLAD CONCERTS. Already engaged by 


several leading Choral Soc 


ieties, including Swansea (“ Elijah”), 


Hanley (‘‘ Messiah”), Brighouse, Ashton, Blackburn, &c. 
All communications, 20, Algernon Road, Birmingham. 





MR. BATE 


ADVEN 


S’ SOLO BOYS. 


T ORATORIOS. 








Mr. BATES (Director a Choir of Christ Church, Lancaster 


ate, W.) 


Has thoroughly competent Solo Boys for Oratorios, Festival Services, 


Organ Recitals, Concerts, &c. 


LEONARD 


MASTER 


F. GRIFFITHS, 


Generally acknowledged to be the best Soprano Chorister of the day, 


MASTER STANLEY MARCHANT 
(Solo Boy, Christ Church, Lancaster Gate), 


MASTER LEONARD TUDGAY 


(Solo Boy, St. Mary’s 


MASTE 
(Solo Boy, Ha 


Church, Stoke Newington, N.), 


R PERCY HALE 
mpstead Parish Church), 


MASTER ROLAND WILLIAMS, 
MASTER WILLIAM WRIGHT 
(Solo Boys, Gray’s Inn Chapel), 


MASTER 


WILLIAM MOORE 


(Solo Boy, North Kensington Church), 


MASTER WILFRED COOPER 
(Solo Boy, St. Matthew's, Bayswater, W.), 


MASTER CHARLES CAMPBELL 


(Solo Boy, St 


. Michael's, Harlesden), 


In addition to twenty-four well-trained Leading Boys, are at liberty 


on week-days only. 


These boys are Mr. Bates’ pupils. They have no agents, so that 


their terms are very moderate 


Mr. Bates will be glad to offer facilities to Musical Directors, 
Organists, and others to hear any of his boys in London, and will send, 


on application, copies of their 


most recent testimonials, critiques, &c. 


For vacant dates, terms, or further particulars, address— 


Mr. James Bates, Trini 


ty School House, Paddington, W. 





MR. B. 


BLAXLAND 


(Orgt. and Ch. Master, St. Mark's, Myddelton Sq., E.C., and Trainer 
of the Boys, St. Barnabas, Kensington, W.). 
For Singing Lessons, Solo Boys, 11, Powis Square, W. 


Mr. Blaxland will be happy 


to advise parents who wish their boys 


trained for solo work. 





THE CONCERT AGENCY, Limirtep, 


2, OxrorD Mansions, Lonpon, W. 





The Concert Agency, Ltd., undertake the management of Concerts, 
ooking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 


THE ENGLISH OPERA SINGERS. 


Miss Cisstz SAUMAREZ. 
tr. WILLS PAGE. 


Artists: 
| ston [onete BROWNING. 
Ar. H. Wess, 


Original Musical Sketches: Mr. CECIL BARNARD. 


Offers invited for en route 


dates in February and March, in the 


Midland Counties, the North of England and Scotland. 


THE ORATORI 


Madame BerTHA Moore. 
t. JoHN PRoBERT. 


All communications respect 


be addressed to Mr. Ceci, BA 


O QUARTET PARTY. 


Miss MEerEDYTH ELLiorTT. 
Mr. DANIEL PRICE. 


ing dates, &c., for the above parties to 
RTH, Managing Director. 


MR. DUTTON’S SOLO BOYS. 


M R. DUTTON (St. Paul’s Cathedral) supplies 
Boys, personally trained, for all kinds of SOLO work. 





ORATORIOS, &c., FOR ADVENT. 





M®: DUTTON’S Solo Boys are specially expe- 

rienced in Sacred Music. They have sung— 

LAST JUDGMENT at Beckenham (4), Bromley (2), Dulwich, 
Fulham (2), Grove Park, Haverstock Hill (2), Honor Oak (2), 
Hornsey (3), Kentish Town, Kilburn, Lewisham (5), Norwood, 
Twickenham, Westminster (2), Bedford, Bishop's Stortford, 
Brighton (6), Bristol, Devizes (2), Hastings (2), Melksham, 
Potterne, St. Leonard's (2), Yorktown. 

HEAR MY PRAYER—Beckenham (3), Bickley, Blackheath, Brock- 
ley, Clapton, Croydon, Denmark Hill, Deptford, Dudley, Finchley, 
Fulham, Hounslow, Kettering, Kilburn, Lewisham, Norwood, 
Penge, Reading, Sheffield, Tulse Hill, Wanstead. 

MESSIAH—Aylesbury, Bickley, Biggleswade, Dover (2), Fulham, 
Greenhithe (3), Grove Park, Hornsey, Kingston (2), Sutton, West- 
bourne Park. 

DAUGHTER OF JAIRUS—Biggleswade, Bury St. Edmunds, 
Dover, Earlsfield, Hounslow, Kilburn, Oswestry, Romford, Tooting, 
Tufnell Park. 

STABAT MATER (Rossini)—Holborn (5), Kensington, Maidstone, 
Mayfair, Pembroke, St. Leonard’s (3), St. Leonard’s Pier (2), 
Sutton (2). 

HOLY CITY—Ambleside (2), Beckenham, Bickley, Catford, Norwood, 
St. Leonard’s, Westminster. 


M®é: DUTTON’S Solo Boys have made a great 
reputation. 
Letters or Telegrams—19, Alpha Road, New Cross, S.E. 


THE 
ROYAL WINDSOR GLEE SINGERS 


(Of St. George’s Chapel Royal, Windsor Castle). 
MR. WALTER CLAY. MR. WILFRED KEARTON. 
MR. ABEL STARKEY, MR. DAVID HUMPHREYS. 
For Concerts, Banquets, At Homes, &c. Terms on application to 
. Humphreys, 19, The Cloisters, Windsor Castle. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 








All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 


MR. WALTER J. HOBSON’S 


CONCERT PARTY. 


All communications, 103, Robson Street, Liverpool. 


THE COWARD-KEMPTON QUARTET 


Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 

Castle); Tenor: Mr. ARTHUR COWARD; Baritone: Mr. 

RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 
George’s Chapel Royal, Windsor Castle). 

For Concerts, &c. Terms on application to Bell Kempton, The 

Cloisters, Windsor Castle; or to Arthur Coward (care of Metzler and 
Co., Ltd.), Great Marlborough Street, W. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 











Patrons: 

The Rt. Hon. THE Marquis oF Lorne, K.T. 
The Rt. Hon. THE Eart or DARTMOUTH. 
Registrar: 

GerorGE Prior, Mus. Doc., Oxon. 
Bursar: 

W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, for all Grades and in all Subjects, 
January, 1895. 
Next Local Theoretical Examination at all Local Centres, Decem- 
ber 5, 1894. 
Local Secretaries required for towns not already represented. 


Full particulars on application. 
GEO. A. STANTON, Secretary. 
Central Office: 11, Burleigh Street, Strand, Ww.c. 
R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 


teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 











R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 





84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 
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RTHUR T. FROGGATT, Mus.D., T.C.D., 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Kilkenny Cathedral. 


R. ALBERT HAM, Trin. Coll., Dub.; F.R.C.O.; 

L.T.C.L., gives THEORY LESSONS by Post. Latest 

successes: A.R.C.O. and F.R.C.O. (1894); A.T.C.L. (1894); 1st Mus. 
Bac., Oxon. (1894). Linden Grove, Taunton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


R. EDWIN J. HICKOX, A.R.C.M., F.R.C.O., 

PREPARES CANDIDATES for MUSICAL EXAMINA- 

TIONS personally or by post. Pianoforte and Organ Lessons. 
84, Abingdon Road, Kensington, W 


D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc. 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: OXFORD, FIRST MUS. BAC., 
November, 1894; MUS. BAC., DURHAM, 1894, also 1893, 1892, and 
1891; and FIRST EXAM., 1894, also 1893, 1892, 1891, and 1890; 
A.R.C.M., 1894; F.R.C.O., 1894; CAMBRIDGE, MUS. BAC., 1892; 
LONDON, MUS. BAC., 1891; DUBLIN, MUS. BAC., 1891 and 1892; 
A.C.O., 1893; L.R.A.M. (Composition); Mus. Bac. and Mus. Doc., 
Toronto; Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; 
L.Mus., T.C.L., 1894, and A.T.C.L.; F.T.S.C.; Senior Local R.A.M. 
and R.C.M., Theory and Pianoforte; and T.C.L., Senior Honours. 
— and individual attention given to Correspondents. Upwards 
of 300 Diplomas and Degrees and several Gold and Silver Medals 
gained by pupils. MSS. corrected and revised for publication. Terms 
very moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or by 
correspondence, and coaches for the Universities, Royal College of 
Organists, and other Musical Exams. Thorough grounding in the 
various subjects. For terms, address, W. E. Pitman, Waverley Hotel, 
London Bridge, S.E. 


D® W. JOHN REYNOLDS, D.Mus., Lond.,, 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
Theory of Music (including acoustics). Recent successes. 66, High- 
bury Grove, N. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 

(Author of “ Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 


J WARRINER, Mus.D., Dublin, L.T.C.L., &c., 
* TEACHES ORGAN, PIANOFORTE, SINGING, HAR- 
MONY, &c.; prepares most successfully for all musical examinations 
personally or postally; revises MSS. for publication; and receives 
resident and professional students, who have special and exceptional 
opportunities. Denmark Hill, S.E. 


USICAL PROFESSION.— MR. W. bE M. 
SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


THE TRAINING OF TENORS. 


DAVIDSON PALMER’S METHOD. 
For terms for a Course of Lessons address Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., 2, Highwood Road, Upper Holloway, N. 
For information about the method see Mr. Palmer’s Pamphlet, ‘‘ The 
Training of Men’s Voices and the Secret of Voice-Production.” 4th 
Edition. Post-free, 6d., from the AUTHOR, at the above address; or, 
from the Publisher, JosEpH WILLIAMs, 24, Berners Street, W. 


MRS. CLARINDA A. WEBSTER, L.R.A.M. 


AUTHOR OF 
“THE GROUNDWORK OF MUSIC,” 
“CHILD’S PRIMER OF THE THEORY OF MUSIC,” &c., 
receives Pupils. 
Special training for Ladies wishing to become Music Teachers. 















































84, New Bond Street, W. 





M R. EDGAR PETTMAN has a VACANCY for 

an ARTICLED PUPIL. Must be competent to take regular 
duty, in return for which fees, £30 per annum, will be remitted, w lly 
or in part. Special advantages to youth with good ability. 17, Gold. 
hurst Terrace, S. Hampstead. 


AN opportunity presents itself for PLACING an 

ORPHAN (5) of great natural abilities, capable of cultivation 
in MUSIC and one of the other great PROFESSIONS or ARTS, 
Pecuniary aid would be given and all wants supplied to a lad whose 
energy and ambition would not rest until highest excellence attained, 
It is essential that he be of light complexion and of gentlemanly 
instincts. Full particulars to Omega, Messrs. Novello, Ewer and Co, 
1, Berners Street, W. 


FoR CHAMBER MUSIC, Leadership, Tuition, 
&c.; very successful Solo Violinist, L.R.A.M. Mr. Furness 
Peters, Haydn Villa, Elms Road, Clapham Park, S.W. 


TALIAN LESSONS (conversational, if desired) 

given by a Lady (First-Class Honours in Languages, Cambridge 

Higher Local), Some years’ success. Highest references. K, 
Stanesby’s Library, Sloane Street, S.W. 


"TAVISTOCK VIOLIN ACADEMY (Est. 1885),— 
PRIVATE LESSONS from 2ss. per term of twelve weeks, Pro- 
spectus free of Principal, Mr. Basil Althaus, 66, Sutherland Avenue, W, 


T. GEORGE’S SCHOOL, Windsor.—There will 

be offered for COMPETITION, on Tuesday, December 1, 

THREE CHORAL SCHOLARSHIPS, each of the value of £40 per 

annum, and one or two Choristerships. Apply, for further information, 
to Ashley Bickersteth, Esq., St. George’s School, Windsor. 


DAE HILL SCHOOL, Margate. — THREE 

CHORAL SCHOLARSHIPS, of the annual value of twenty 
guineas, will be offered for competition in December. Ceteris paribus, 
preference will be given to clergymen’s sons. All particulars may be 
had from A. E. Crawford, LL.D., Head Master. 


ONTRALTO WANTED, for St. Mary’s, West 
Kensington. {10 perSannum. Apply to Dr. Verrinder, 1, 
Finborough Road, South Kensington, S.W. 


ALE ALTO WANTED, resident Highbury or 


Stoke Newington, to complete professional quartet. David 
Watkins, 36, Lime Street, E.C. 


ANTED, at once, a TENOR, for Rosslyn Hill 

Unitarian Chapel, Hampstead. Evening Services only. 

Friday practices. Salary, £10. Apply to Chas. Weiss, Birch Bank, 
Hampstead, N.W. 


BASss WANTED, for Holy Trinity, Knightsbridge. 
Good reader. Salary, £15. Apply to the Organist. 


M EZZO-SOPRANO, late of the Royal Academy 

of Music, well recommended, will give her SERVICES at 
Concerts, &c. Expenses only. Address, Mezzo, 37, Godolphin Road, 
Shepherd’s Bush, W. 


RGANIST WANTED. Trinity Congregational 
Church, Brixton. E. J. S., 56, Tulse Hill. 


DEEUTY-ORGANIST (voluntary) WANTED, for 
Church in Northern suburb, Practice allowed. Good three- 
manual organ. Particulars of A. H. Gill, 35, Ludgate Hill, E.C. 


1D age erg ioe MR. F. J. MARCHMENT 

(Organist, Finsbury Choral Association, late of St. Andrew's, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasional 
Sunday work. Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 


ME: W. M. WAIT, Organist and Choirmaster, 
will be DISENGAGED at Christmas. Has excellent testi- 
monials from two bishops, many clergy, and eminent musicians. 
Address, 116, Baron’s Court Road, West Kensington, W. 


RGANIST and CHOIRMASTER, experienced 

with vested choirs and Choral Service, would like to hear of a 

good CHURCH APPOINTMENT in a medium-sized town i 

England or Scotland, for about April or May, 1895. Present engage 

ment expires May 1. Good testimonials. Address, F. Wrigley, 
Quincy, Mass., U.S.A. 


(peeansT or ASSISTANT-ORGANIST.—A¢- 


vertiser seeks APPOINTMENT in or near London. Good 
Apply, A. H., Messrs. 





















































references to the Clergy and Profession. 
Novello, Ewer and Co., 1, Berners Street, W. 


= c ’ 

R. R. HANBURY, Assistant-Organist, St. Paul’s, 

Knightsbridge, and St. Saviour’s, Chelsea. For Services, 

Organ Recitals, &c. Seven years’ experience fully Choral Services 
49, Sloane Street, S.W. 


O ORGANISTS.— MUS. BAC., of Oxford, would 
give HELP in week-day services, &c., for sake of practi 
experience in Organ work. Address, Mus. Bac., 19, Rudall Crescent, 
Hampstead. 


ORGANIST and VOCALIST (aged 24) desires 

ENGAGEMENT in music publishing office ; or, as Traveller 
for musical firm. Excellent testimonials. Geo. Hillier King, 15 
Bridge Road West, Battersea, S.W. 
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ANTED, a LADY, to Teach SOLO and Class | Mvsic WAREHOUSE. — A thoroughly com- 

Singing in Girls’ High School, Grahamstown, South Africa, rer Lady, with excellent references, requires SITUATION 

in January. Good voice indispensable. Church of England. Salary,|as MANAGERESS. Experienced Saleswoman. E. C., Messrs. 
120, Apply for particulars, Miss E. |Norton, Fairfields, Surbiton, | Novello, Ewer and Co., 1, Berners Street, W. 














urrey. : RIOS and DUETS (Patriotic). Wanted, to PUR- 
pot MISTRESS (celebrated Lamperti CHASE, ENTIRE RIGHTS. Must be good and new. A.C., 
system) Pupil of Me. ¥. Shakespeare, hae one day a week iJ: Bartlett, North End, Croydon. 
isengaged. Could attend a School in or near London; also, Piano | 
aviplemsee, Frankfort-on-M. Conservatoire), S,M., Messrs. Novello, | RGAN PRACTICE.—Three manuals and pedals. 
Ewer and Co., 1, Berners Street, W. One Shilling per hour. The South London Organ Studio, 
| 343, Coldharbour Lane, close to Brixton Station. 








ADY, R.A.M. (Class A., P. and T.), Gold Medalist | ; 
(Pianoforte), desires ENGAGEMENT as TEACHER of RGAN PRACTICE. — Three-manuals ; indepen- 
MUSIC in a School, in or near London. Excellent references. dent pedals. Terms, One Shilling perhour. Specification post- 
Alpha, Messrs. Novello, Ewer and Co., 1, Berners Street, W. free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


AN EXPERIENCED MUSIC-MISTRESS (Asso. ()RGAN PRACTICE (City), ts. per hour. | Three 
ciate-Pianist, Trinity College) requires a RE-APPOINTMENT manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. 
i ed ened Stoke Newington 1° Siven- Address, A. P.. 39), KTEW ORGAN STUDIO, with Three-manual 
: PIPE ORGAN, blown by water. Terms for Practice, 1s. per 

USIC-MISTRESS, A.R.C.M., desires RE-AP- | hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


fight, Bthandene, Westgaterou Seas '® wamony» Counterpoint: ()RGANS (New and Second-hand) for SALE, from 
. : | £20, with pedals. Instruments for Church, Chapel, and College, 
UNER WANTED, for Provinces, North of | built on the most modern principles, at Bedwell and Son’s, Cam- 

Leadon. Fisst-claee pushing man of business. State age, bridge Organ Works, Cambridge. 

es, and experience. Permanent situation to good man. Northern 

Novello, Ewer, and Co., 1, Berners Street, W. ' \TEW fine-toned TWO-MANUAL ORGAN for 
| SALE. Compass: CC to A in Alt; great, 10 stops; swell, 10 
YVANTED, a Gentlemanly In-door TUNER, and | stops; pedal compass, CCC to F, 30 notes, 3 stops, and 6 couplers. 
to assist behind Counter. Good references indispensable. | Every stop full compass throughout. For specification and price, 
Photo, Binfield and Co., 159, Friar Street, Reading. ' apply to Nicholson and Co., Organ Builders, Palace Yard, Worcester. 


: 
IANOFORTE TUNERS WANTED. Steady, \]7EW Three-manual ORGAN for SALE, CC to G; 
competent Men, with knowledge of repairs, also of American a Pedal Organ, CCC to F; total stops, 23. Improved Tubular 
Organs and Harmoniums. Apply, with references and full particulars ppeymatic Action to Manuals, Pedals, and couplers. Apply to 
as to age, salary, &c., to Logan and Co., Inverness, N.B. Nicholson and Co., Palace Yard, Worcester. 


Beene CLASS TUNER WANTED. Permanency. FARLY DISPOSAL, ORGANS (new and second- 


State age, experience, salary required, and enclose photograph. 7 F 
Address, Merchandise, Novello, Ewer and Co., 1, Berners Street, W. chapel. "W Se e 


ANTED, First-class PIANO TUNER. | Reply,| [°OR SALE, One-manual PIPE ORGAN, five 
* ’ y required, 1! married, and enclose | stops, including one on pedals. Foot and side-blower. Front 
photo, to Quaver, Messrs. Novello, Ewer and Co., 1, Berners St., W. | pipes decorated. B., care of Brown's Advertising Offices, 4, Little 


IANOFORTE TUNER WANTED. Apply, | Corse Sttect, Westminster. 

stating age, experience, salary, and references, to J. E. Minns, WO-MANUAL AMERICAN ORGAN, by EstTEy. 
Taunton. 16 stops (including pedal bass), 24 octaves pedals. Splendid 

ANTED, a SITUATION as PIANO and | tone; fine solo effects. Original price, £125. Vendor offers it to 


\i diate purchaser for £60; an exceptional bargain. Instrument 

HARMONIUM TUNER and REPAIRER. Aged 22.| may be j : : 
ong 9 = good references. Apply, Alfred J. Cramp, : West | pron —* pee: 5, a, ee, 
treet, Horsham. . 


PIANOFORTE TUNER wishes partial employ- ORGAN for SALE, built by Link Brotuers, 
ment. Weekly or monthly. Address, J. S., care of Mrs Giengen, a. Br. (Germany), for the Antwerp World’s Exhibi- 
Wharton, 4, Rawling Street, Chelsea. ins ‘ | tion. Awarded the Diplome d’Honneur. For particulars, please 


ANTED, SITUATION TUNER mT — | address, Fréres Claes, 26, Grand Goddaert, Antwerp, Belgium. 
W ’ as well up 1n 
Catalogues. Knowledge of American Organs. Good rth HURCH ORGANS. — Several One and Two- 
man, L, B., Ashdown Park, Shrivenham. a gg eS a in consequence of “A of 
. artnership. ey can be bought upon very easy terms. . Beales, 
ee 38 years in one of the best London firms, | Organ Builder, Limes Road, East Croydon. 

NTS ——— DAYS per week out. 26, Kilburn Priory, N.W, HURCH ORGANS (New).—7 stops on Great, 8 

TUNER seeks ENGAGEMENT. Town or Country. on Swell, 1 on Pedals; 4 couplers; 6 composition pedals; tubular 


Understands American Organs and Harmoniums. Competent | action to —_ Also, second-hand (re-built equal to new), 5 on Great, 
’ 
















































































testimonials. Address, A., 21, Vernon Street, Rhosddu, Wrexham. yes i : ag Pie soak home go 2compos. Samuel and Twyford, 
| Abb ; tague Road, Dalston. 
YOUNG MAN (20) seeks SITUATION as IM- mtn Acne 
PROVER to the Tuning and Repairing. Four years’ experience. AMERICAN Two-manual ORGAN, by Moore and 
Address, 7, Leamington Place, Cheltenham. Moore. 19 stops, organ style; 15$ sets Knee, Grand, and Swell ; 








OUNTY ASYLUM, Rainhill, Liverpool.—PRO- Vox Humana. Equal to new. Overmantel top. Price only £42, a 

’ . : reen, N. 

C BATIONER NURSES WANTED. aged 22. to. 30. Salary | D&fS2in worth £65._X. 25, Albany Road, Stroud Gree 

commences at £20 per annum, with prospect of a rise to £45, with MALL CHANCEL ORGAN.—For SALE, the 

a, lodging. washing, and uniform. Full training given for the CHANCEL ORGAN now in use at All Saints’ Church, North 
using Certificate of the Medico-Psychological Association. Pre-| peckham. Price £70. Apply to Norman Bros, and Beard, Organ 

ference will be given to those who possess good voices, a knowledge Wiaske Nowick sate ; : 

of music, and are able to sing in the church choir and dramatic : s 

a. Applications, with full particulars, to the Medical HURCH ORGAN for SALE, containing two 
perintendent, manuals, CC, and full compass pedals, 17 stops. In excellent 

ANTED, ASSISTANT, with thorough know- | order. Apply to Norman Bros. and Beard, Organ Works, Norwich. 


ledge and experience in Sheet Music and Small Goods. Must] : 
be good Pianist. First-class references indispensable. Apply, stating T. BARNABAS, Bexhill-on-Sea.—The ane Tite. 
age, experience, salary required, and photo, to J. Herbert Marshall manual ORGAN, by WALKER (30 stops), now standing in this 
Rutland Street, Leicester. Church, is to be Hype to a — for ——  meagene _ 
—— | orders to view and full particulars, apply to Norman bros. and Beard, 
SSISTANT REQUIRED, for the Sheet Music | Organ Works, Norwich. 
tade. Nice manners and gentlemanly appearance indispensable. : . 
feed about 21. Apply, by letter, stating age and salary required, to CC ORGAN for SALE, at very low price. 
' Rogers and Son, 249, Finchley Road, N.W. ; 3 meee, 31 stops, 2 = pedals, Nye —_ owniey 
. . of tone. All stops solo. Can seen and tried at Stanley Ha 

SITUATION required, as Salesman. Music and Junction Road, Holloway, London, N. Apply, price, &., X. T., 23, 

Boo Pianoforte. Eight years’ experience. Well up in Catalogues. | Brunswick Street, Poplar, E 


keeper, Thoroughly understands small goods. Pianist and . 
Organist, Excellent references. H., 14, Bridge fea, Worcester. HURCH ORGAN.—Fine tone; two manuals and 


pedals. Modern instrument. 18 stops. £150. Holdich and 


TRAVELLER (35), DISENGAGED end of year. | Ingram, 361, Liverpool Road, N. 

14 years’ experience. Ar connection in the United Kingdom. 
Sheet, small goods, and pianos. Highest references. ‘havens HREE-MANUAL ORGAN, by CoNACHER, for 
nergetic, 111, Hyde Road, R’ SALE. 34 stops. Apply, Rev. F. B. Greeves, Pontefract. 



































We OS SEs See 


ng ase 


a 






d 
i 
| 


| 


800 





THE MUSICAL TIMES.—Decemper 1, 1894. 





TRINITY COLLEGE LONDON. 


For Musicat EpucaTIon AND EXAMINATION.—INsT. 1872. 





PRESIDENT: 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. TURPIN, Mus.D. 
Director of Examinations: Professor JAMES HIGGS, Mus.B. 


LOCAL EXAMINATIONS IN MUSIC. 
NINETEENTH ANNUAL SERIES. SESSION, 1894-95. 

The LOCAL EXAMINATIONS in INSTRUMENTAL and 
VOCAL MUSIC take place at the various Centres throughout the 
United Kingdom, and include Pianoforte, Organ, and Harmonium 
Playing, Pianoforte Duet Playing, Solo Singing, Violin, or other 
Orchestral Instruments. The Examinations are conducted in Two 
Divisions—Senior and Junior; and in Pianoforte and Violin Playing 
there is also a Primary (Elementary) Division. Honours Certifi- 
cates and Pass Certificates are awarded. Arrangements are being 
made for holding Examinations during the forthcoming Half-Session 
(January to July, 1895) at the following amongst other centres :— 

Aberdeen, Aberystwith, Alton, Altrincham, Ayr, Balham, Barrow- 
in-Furness, Ballymena, Banbury, Bangor, Bath, Bedford, Belfast, 
Birmingham, Blackburn, Blackpool, Bodmin, Bolton, Bournemouth, 
Bradford, Brecon, Brentwood, Brighton, Bristol, Brockley and New 
Cross, Bromley (Kent), Burnley, Bury St. Edmunds, Cambridge, 
Cardiff, Carmarthen, Carnarvon, Chatham, Cheltenham, Chesterfield, 
Chichester, Cirencester, Cleator Moor, Colchester, Crieff, Croydon, 
Derby, Devizes, Douglas (Isle of Man), Dover, Dublin, Dumfries, 
Dundee, Ealing, Eastbourne, Eckington, Edinburgh, Elgin, Exeter, 
Falkirk, Folkestone, Glasgow, Gloucester, Goole and Howden, Great 
Yarmouth, Greenock, Grimsby, Guildford, Halifax, Hanley, Harrogate, 
Hastings, Haverfordwest, Hawick, Hereford, Hull, Ilfracombe, Inver- 
ness, Ipswich, Jersey, Keswick, Kilmarnock, King’s Lynn, Lancaster, 
Leamington, Leeds, Leicester, Lewes, Lincoln, Liverpool, Llandudno 
and Colwyn Bay, London, Londonderry, Lowestoft, Macclesfield, 
Maidstone, Manchester, Margate, Newcastle, Newport, Northampton, 
Norwich, Nottingham, Oldham, Oxford, Pembroke Dock, Perth, 
Peterborough, Plymouth, Portsmouth, Preston, Ramsgate, Reading, 
Redhill, St. Ives, Scarborough, Sheffield, Shrewsbury, Sleaford, South- 
ampton, Southend-on-Sea, Southport, Stockport, Stockton-on-Tees, 
Stroud, Surbiton, Swansea, Swindon, Taunton, Tiverton, Todmorden, 
Torquay, Truro, Tunbridge Wells, Walsall, Waltham Abbey, Wal- 
thamstow, Ware, Wellington (Salop), West Hartlepool, Weston-super- 
Mare, Weymouth, Whitby, Wisbech, Wolverhampton, Wolverton, 
Worcester, Worthing, York. 

Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the local examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge ; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department; 
(e) General Prospectus, containing list of honorary officers; (f) Regu- 
lations for the Enrolment of Institutions in Union; (g) Regulations 
for Membership. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 





Now Reapy, 


Rubinstein’s latest Work for the Pianoforte. 


SOUVENIR 


DRESDE 


SIX MORCEAUX 


POUR 
No.1. SIMPLICITAS No. 4. CAPRICE 
», 22 APPASSIONATA » 5. NOCTURNE 


» 3- NOVELLETTE » 6 POLONAISE 


COMPOSES PAR 


ANTON RUBINSTEIN. 


(Op. 118.) 


Price Two Shillings each net. 





John Broadwood « Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 
REST OF THE ROYAL FAMILY. 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved 


HORIZONTAL 


AND 


UPRIGHT PIANOFORTES. 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


READY EARLY IN DECEMBER. 





SIX EASY PIECES 


FOR THE 


VIOLIN 
WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED AND 


ILLUSTRATED WITH ORIGINAL 
DRAWINGS ON THE STONE 


BY 


HUBERT HERKOMER, RA 


PRICE SIX SHILLINGS. 





A small number of copies will be issued containing 
Proofs of the drawings, printed from the original Stont 
on Japanese paper. These copies will be numbered, 
and signed by Professor Herkomer. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 


London and New York: NovELLo, Ewer and Co. 
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ANTON RUBINSTEIN. 


(From a drawing by Albert Decker, 1842.) 
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With this Number is presented gratis Two 
Extra Supplements, consisting of a Short 
Anthem, “S$ESU, WHO FROM THY 
FATHER’S THRONE,” composed by F. 
Cunningham Woods; and Two Christmas 
Carols, “AS WITH GLADNESS MEN OF 
OLD,” composed by C. Villiers Stanford, and 
“WHO IS THIS THAT LIES ALL 
LOWLY,” composed by Myles B. Foster; also 
a Portrait of Rubinstein (1842), from a drawing 
by Albert Decker. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
DECEMBER 1, 1894. 

















| ANTON RUBINSTEIN. | 





In the ordering of Providence the time came, 
on Tuesday morning, the 2oth ult., for ANTON 
RuBINSTEIN to go the way whence he will not 
return. There appears to have been little 
serious premonition of the fatal hour. The 
patient knew that his heart was affected, but 
men threatened in that manner often live long, 
and it may be that he anticipated yet some 
years of life and labour. Suddenly, in the drear 
dead of night, rang out the “clear call,” and 
the famous musician departed. ‘At midnight,” 
telegraphed a correspondent of the Daily News, 
“he went upstairs to his room, where he lay 
down on his bed. At one o’clock he cried for 
help, and in a feeble voice called for a doctor. 
Everybody ran to his room, and rubbed his 
hands and feet. He lost consciousness, how- 
ever, before the doctor arrived, and about two 
o'clock his head fell back and he was dead.” 
May he rest in peace. 

Itis the duty of Rubinstein’s survivors not 
only to mourn their loss, but to estimate, as far 
as may be, its extent and character. For a final 
verdict this, however, is not the time. As Mr. 
Chamberlain once happily said, when referring 
to Mr. Gladstone, you must stand at some 
distance from a great man in order to see him 
fully and in his true proportions. So it is in 
the present case; nevertheless, we may, each 
ofus, contribute to a contemporary, if not an 
, ultimate verdict, and leave it for the considera- 
tion of those who will in the last instance 
decide. 

Rubinstein came of an oppressed race. Even 
now the lot of a Russian Jew is not an ideal 
one, but it was much worse under the fierce 
sceptre of Nicholas I. Before that autocrat 
ascended the throne, ‘the Jews,” says Mr. 
McArthur, ‘were prohibited from holding any 
Position in the State, from living ‘in or travel- 
ling to any town as they wished ; from buying 
land; from educating their children, and, 
xcept by the payment of enormous fines, 





most of the avenues of commerce were shut 
to them. They were then, as now, the legal 
prey of every dishonest member of the State ; 
they had no rights, no redress, and no justice 
dealt them, and in all the ways an autocratic 
government leavesopen they were plundered and 
oppressed systematically.”’ When Alexander I. 
died, the whips with which he chastised 
his Jewish subjects were exchanged for the 
scorpions of his successor. Nicholas, we are 
told, ‘‘ detested the whole race,” and when 
he issued a decree of renewed confiscation 
and oppression, one Jewish family, at least, 
took a serious resolution. There was quite a 
clan of Rubinsteins in the district of Moldavia 
now identified with the birth of Anton, and at 
the head of them stood the musician’s grand- 
father, Roman Rubinstein. Calling his tribe of 
sixty people together, this patriarch told them 
what should be done under the new circum- 
stances. Roman was not the stuff of which 
martyrs are made. He had, we may suppose, 
a Jew’s reverence for the ancient faith; but he 
had, we know, a Jew’s love of money. Where- 
fore he commanded his family to change their 
creed, and is reported to have said: “ Better 
undergo the ordeal of holy water and chrism 
and become Christians—if holy water and 
chrism can make us Christians—than lose our 
wealth.” The order was obeyed; the Rubin- 
steins were received into the Orthodox Church, 
and the consequences to one of their number, 
a child of twelve months, were immense. 

It cannot be supposed, if there be anything 
in heredity, that the condition of his people 
was without effect upon Anton Rubinstein. It 
must have affected his temperament and char- 
acter in some degree; but we are now most 
concerned with the result of the family apostacy, 
which opened up channels theretofore closed. 
Anton’s father removed to Moscow, and set up in 
business as a manufacturer of pencils. Accord- 
ing to the authority already cited, ‘‘ Anton was 
then five years old, a bright little fellow with 
tangled curls falling about his shoulders and over 
into his serious eyes, who sang to himself all day 
long, and when his mother went to the piano- 
forte to play, she noticed how the little fellow 
stood by her side listening attentively.” He 
was emphatically the son of his mother, a 
German Jewess known, in her maiden days, as 
Clara Levenston. The Rubinsteins had no 
musicin them, but this woman gave to their blood 
an artistic strain, and it was she who not only 
transmitted musical instincts and feeling to 
her son, but recognised the first symptoms of 
their presence. It is an old story—how the 
mother taught her boy; how the child pro- 
gressed with rapid strides, while the father 
looked on but half approvingly. At this time 
it does not appear that any idea of a pro- 
fessional career was entertained; Anton being 
probably regarded as the destined manager of 
the pencil factory. But the force of circum- 
stances was away from the factory altogether, 
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and at ten years of age Anton Rubinstein 
played the pianoforte in public; the place 
being Petrowsky Park, Moscow; the witnesses, 
a ‘wildly enthusiastic audience.” This event 
was the beginning of the career which has just 
ended. Thenceforth, the art of music had 
among its professors a new and striking 
individuality. 

It is not our purpose to go step by step 
through the story of Rubinstein’s life. Bio- 
graphical particulars are readily accessible, 
and we shall at the present moment be better 
employed in an attempt to estimate the artistic 
character and significance of the musician whom 
we have just lost. It is not necessary to say 
much of Rubinstein as a man. It may be that, 
to Englishmen, apart from a few intimates, he 
did not show himself in the best light. He 
belonged to a race generally credited with a 
disinclination to forgive, and he certainly never 
forgot the hostile criticism in which the English 
press—or an influential part of it—indulged 
when he came to this country in 1857. It is 
not our business to challenge or defend that 
criticism, which, if mistaken, was probably 
honest enough; but the iron of it entered 
Rubinstein’s soul, and, no doubt, inspired many 
of the contemptuous remarks about music in 
England that fell from his lips. Hostile feeling 
and natural resentment apart, Rubinstein 
appears to have been personally gracious and 
even lovable, though ill-balanced, or, as an 
admirer puts it, ‘contradictory.’ ‘‘No man 
has ever had a warmer heart,” writes Mr. 
McArthur; “no man has oftener had more 
generous or tender impulses; yet when neces- 
sity arises no man can count the cost more 
deliberately, or be firmer against all sentiment. 
** All his life long,” continues the same writer, 
* Rubinstein has given away vast sums to 
needy musicians and artists”; yet, on becoming 
director of the St. Petersburg Conservatory, he 
sent away two hundred incompetent students 
without hesitation. A pessimist and an agnos- 
tic, Rubinstein is said not tohavebeen a happy 
man, but report credits him with bonhomie in 
social life. He was ‘fond of a good story, 
especially when highly flavoured; a game of 
cards or billiards; and never so happy as when 
paying compliments to a pretty woman.” The 
last-named source of delight he drew from some- 
times in unconventional ways, as when telling 
the Princess of Wales that he was delighted to 
see her because she looked lovely. On the 
whole, it would seem that Rubinstein was very 
much a creature of caprice—an uncertain man, 
and uncomfortable of approach, yet good at 
heart and often moved by generous impulses. 

The temperament which controlled him as a 
man necessarily influenced him as a pianist. 
In that capacity he had the defect of his 
qualities, and we must recognise the fact, not 
being of those hero-worshippers who refuse to 
see in their golden idol the least admixture of 
clay. Thus it is impossible for us to accept 








wrong notes because, according to one eulogist, 
Rubinstein could give them a ‘conception, a 
form, an ideal,’ whatever, in connection with 
wrong notes, that statement may mean. We 
take the great pianist’s frequent departures 
from accuracy not as slips to be condoned 
because of “a conception, a form, an ideal,” 
but as an indication that he was more and 
better than a virtuoso, whose aim is to excel 
in technical skill and correctness. There was 
in Rubinstein, as an executant, the material for 
half-a-dozen ordinary virtuosi ; but deeper, and 
more inward than splendid mechanism, lay con. 
trolling feelings and impulses which often, in 
their hot strife for full expression, put the 
mechanism out of joint. Listening to his 
Titanic reading of some fiery work, we have 
recalled Shakespeare’s lines— 
Now, by heaven, 

My blood begins my safer guides to rule, 

And passion, having my best judgment collied, 

Assays to lead the way. 
It was at such moments that the mechanism 
went wrong, and false notes bestrewed the 
platform in numbers sufficient, as he once 
jokingly said, “to make a concerto.” In Rubin- 
stein, therefore, we had precisely the opposite 
of the prim performer who, cold and passion- 
less, reproduces the notes with the accuracy of 
a telephone, and with about as much warmth 
in the process of transmission. We can hardly 
censure one or the other. Man—the pianoforte 
playing man forms no exception—is a creature 
of temperament, and it may be that varieties of 
temperament are as necessary in music as pre- 
sumably they are in humanity at large. 

Than Rubinstein there never was a more 
frank and honest performer. It is not con- 
ceivable that he studied “readings” and 
adopted those which commended themselves to 
his judgment. No such process, we may be 
sure, was resorted to in his case. The man 
played as he was moved, not by an intellectual 
perception, but by an emotional impulse. It 
was sufficient to bring a sympathetic work into 
contact with him in order to excite a blazing 
demonstration. The artist thrust himself, 
warm and glowing, into the piece he undertook 
to play, and both went on together in a full tide 
of passion. It has often been urged that the 
result was Rubinstein rather than, say, Beet- 
hoven. That is hardly a fair way of putting 
the case. The result was Beethoven as Rubin- 
stein felt him. It was a great composer seen 
through the medium of a great executant 
musician. If we did not always approve, It 
was right to say so as a matter of personal 
taste; but no words against the great and saving 
principle that every artist should show us the 
composer, not, necessarily, as he is convention- 
ally presented, or as some other executant limns 
him, but as he is felt by the actual interpreter. 
In many cases, no doubt, the result is less 
valuable than a mere intellectual expression, 
but failures do not invalidate a rule which, 
in the case of really great artists, leads to 
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recious revelations. Rubinstein was not/and five Biblical dramas which are rarely 
always the Thunderer. His march through a|heard—what toil do not these works represent ; 
programme was not ever like that of an/what disappointment; or, perhaps, what faith 
American forest fire, blackening and consuming in the justice of the future! And, through the 
with fierce heat and flame. Who that has years of unrealised expectations, how silently 
heard him play the quaint and formal music of and proudly the composer bore himself. Some 
an earlier time, or some pretty trifle from a|other men would have made the world ring 
contemporary pen, to say nothing of works in with their remonstrances, their prayers for 
which the great masters toy daintily with their! help, their abuse of rivals whom the world 
art, can ever forget the wonderful command of! preferred to themselves. Rubinstein, what- 
delicate tone, the finished delivery, the absolute |ever he may have thought and felt, kept back 
perfection in all things? His lyrics, so to} both thought and feeling with a restraint by no 
speak, were as pure in their beauty as hismore|means uncommon in the annals of music, 








From a Photograph by ELuiotr AND Fry. 


dramatic utterances were overwhelming in'but on that account none the less sublime. 
their sometimes irregular force. As a pianist Apparently he never lost heart, knowing that 


, Rubinstein must always be regarded as one the verdict of to-day may be upset by to- 


apart. He belonged to no school, and he merrow’s court of appeal, and hoping, doubt- 
founded no school. He was the embodiment less, for ultimate success. The question of the 
of individuality in art, and, unless Nature uses /exact position which Rubinstein’s operas and 
once more the mould in which she cast him, we larger works should take will, now that the 
shall never see his like. composer is dead, soon be settled in the rough 

As a composer, the Russian master presents and ready way of a hurried public. Musicians 
a study which is not quite easy. In that! will act more carefully; refraining alike from 
‘pacity he has been to us a pathetic figure, hasty condemnation and - from such rash 
working out vast designs and seeking to gratify assertions as that ‘when much of the music 
age ambitions in the midst of a generation|of our time has passed away or sunk into 
which looked upon his creations with in-. oblivion, our children and our children’s child- 

erence. Ten operas that are not played, ren will be honouring and enjoying the works 
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and the genius of Anton Rubinstein.” Prophecy 
is dangerous, and retrospect, in this case, gives 
no encouragement. For some reason or other, 
Rubinstein’s musical dramas, Biblical and 
secular, have failed with the public, not in one 
land only, but in all. Though large in con- 
ception, striking in design, and worked out 
with full musical means, they do not, to use an 
expressive Americanism, ‘catch on.” The 
fact may be no argument against the merit of 
the works, but it is a fact and therefore a 
stubborn thing, not to be explained away as 
the result of chance, or a consequence of 
Rubinstein’s residence in Russia instead of 
in Germany. Our own opinion, long since 
formed and strengthened by time, is that 
Rubinstein lacked a strong dramatic instinct. 
Lyrical he was to the tips of his fingers, as 
scores of beautiful compositions attest ; but his 
grip of a dramatic situation, and his command 
of powerful, condensed expression, seem to us 
weak enough to explain much of his non- 
success. The composer is earnest, and 
lavish of means, but somehow he does 
not convince. The public listen curiously, 
applaud conventionally, and forget speedily. 
It has been said that strong dramatic feeling 
is not a characteristic of Jewish musicians, 
although Meyerbeer wrote the famous duet in 
“Les Huguenots,” and it is true that, in this 
respect, they have not generally excelled. 
Without discussing the wider question, it would 
appear that Rubinstein was _ insufficiently 
endowed with an operatic composer’s most 
essential quality—the quality by force of 
which Mascagni, a musician not worthy to 
tie Rubinstein’s shoe, goes through Europe in 
blazing triumph. 

Rubinstein composed six Symphonies and 
five Pianoforte Concertos, to say nothing of 
quintets, quartets, and other works for the 
chamber. Here, again, his more ambitious 
flights are short of the mark which means 
unquestionable success. All his power was 
put into the “ Ocean’’ Symphony, one of the 
longest works of the kind in existence, but its 
hold upon the public is at best precarious. 
Alike in subject and character, the ‘‘ Ocean” 
represents the grandiose conceptions of its 
composer, who was never slow to challenge 
the most exacting tasks. To this particular 
work, it is plain, he attached the utmost 
importance, if, indeed, he did not regard it as his 
greatest legacy to the modern orchestra. Yet 
Rubinstein must have felt that the mark aimed 
at had been missed; and to this cause we 
attribute the additions made to the original, 
as though to fill some void, or complete an 
expression which, with such a theme, could 
never be other than imperfect. We do not 
venture to foretell the ultimate fate of the 
‘‘Qcean” Symphony, but its present lack of 
appreciation is ominous. All of us must 
remember the slight effect made by a 
recent performance under the direction of Mr. 








Henschel, and how critics who agree jg 
little else found the work lacking in those 
great qualities which are the passport to 
immortality. Taking the case of the “ Ocean” 
as representative of the composer's more 
ambitious efforts, it would appear that he over. 
estimated his powers, not, we should say, in a 
spirit of vain-glory (Rubinstein did not possess 
that), but honestly; impelled by a feeling for 
the colossal and the grand which he was 
incompetent to express with necessary clear. 
ness and power. Most men have had a 
similar experience in some form or other, 
and can recall conceptions before which 
their capacity of expression seemed weakness 
itself. 

The conclusion just arrived at is fairly 
supported by the unquestionable success of 
Rubinstein’s smaller works—his songs, piano. 
forte pieces, and other compositions in the 
nature of chamber music. We do not expect 
a finished painter of cabinet pictures to win 
equal fame in the vast manner of a Michael 
Angelo. Artists always have their limitations 
within the realm of their particular art, though 
it is not always that they are conscious 
of them. With due submission to the verdict 
of a later time, it may be said that the 
genius of Rubinstein was restricted to the com- 
paratively small area of the cabinet picture. To 
express this belief is not to derogate from his 
claims as a master. Art is not measured by the 
area upon which it works—not determined by 
computation of feet, square or cubic—for there 
may be as much genius and skill, even as much 
power and grandeur, in a little picture by 
Meissonier as in a wall-covering Horace Vernet. 
Let us always keep art separate from dimen. 
sion. A great musician, then, appears to us 
in the smaller productions of the composer 
whom now we mourn. Who does not feel 
this? Those who are familiar with their 
Rubinstein can call to mind many a master. 
piece of a few pages, in which the art.is 
perfect, the charm complete; in which—the 
Persian Songs, for example—music becomes 
magic and enchants us with an ideal other 
wise seen but in happy dreams. It would 
serve little purpose to multiply instances of this 
class, for here we are on ground which the 
musical reader knows—in a fragrant garden, 
the perfumes of which are familiar. Well, is 
it not something—is it not much—to be 4 


great composer for the home and the chamber, " 


one whom amateurs admit to closest com- 
munion, to be a household musician, and 4 
source of intimate artistic delights which are 
far better and more satisfying than those 
shared in common with a crowd? Such was 
Rubinstein and such he will remain, whatever 
future generations may determine in the matter 
of his larger works. Being that, we may al 
place a wreath upon his grave, with gratitude 
for benefits received. 
JosepH BENNETT. 
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FROM MY STUDY. 


Tue Musicat Times portrait gallery is, this 
month, enriched with ‘‘ counterfeit present- 
ments” of Guiditta Pasta and Joanna Wagner, 
artists of whom all the world has heard, but 
concerning whom, perhaps, little is generally 
known, so rapidly does Time obliterate the 
traces of those who have passed from among 
the living. Yet both won and retained for 
many years a brilliant position, and were, alike 





When next Pasta came to this country 
(King’s Theatre, 1824), she had the operatic 
world at her feet, Manager Ayrton included. 
We talk of strong companies in our day, but 
what should we say if Sir Augustus Harris 
presented to us, in a single season, half-a- 
dozen sopranos equivalent to Colbran-Rossini, 
Catalani, De Begnis, Vestris, Caradori, and 
Pasta? Ayrton had all these, and the King’s 
Theatre was ablaze with their splendour. 
Pasta made her re-entry as Desdemona in 


in vocal attainments and in that order of fame! Rossini’s ‘‘ Otello” (then a new work), and 


which comes to the prima donna, among the 
most distinguished 
examples of a ne- 
cessarily restricted 
class) As Madame 
Pasta appeared in 
London as late as 
1850, there are 
many among us 
who can remember 
her. The veteran 
critic and littera- 
tur, Mr. Suther- 
land Edwards, is 
one of them. Mr. 
Edwards heard and 
saw the great artist 
in 1837, when, as 
he tells us, he ‘‘ was 4 
far too young to be 3 
impressed by her,” § 
while, in 1850, she 
was “far too old to 
impress me.” From 
him, therefore, we 
obtain little infor- 
mation based upon 
personal experi- 
ence, failing which 
it is needful to fall 
back upon common 
teport as it has 
come down to us. 
Pasta was not one 
of the prime donne 
who make a name 
a night, soaring 
ito the heavens 
likea rocket. She rose, like Pauline Lucca, from 
the ranks, and began her career, after two years’ 
study in the Milan Conservatoire, by playing 
inthe smaller theatres of Italy. Marrying at 
eighteen, she:came to Paris in the train of 
Catalani, there meeting the English manager, 
Ayrton, by whom she and her husband were en- 
gaged at the joint salary of £400 for the season. 
The remuneration was small, and so was Pasta’s 
success, People talked of her Cherubino, and 
Mr, Edwards points out that certain critics 
“recognised in her the germs of great talent.” 
ef manager, unluckily for him, was not so 
sharp sighted. He declined to re-engage the 
young Italian, and lived to regret it. 





Ebers tells us apropos: “ Nothing could have 





| been more free from trick or affectation. There 


is no perceptible effort to resemble the character 
she plays; on the contrary, she comes upon 
thé stage the character itself transposed into 
the situation, excited by the hopes and the fears, 
breathing the life and spirit of the being she 
represents.” This is high praise, and other 
witnesses give evidence to the same effect. 
Pasta’s pay was as high as the praise. In 
1817, she played the season for £400, with her 
husband thrown in; seven years later her 
terms were £14,000 for the same period. As 
for the manager, he shut up the theatre and 
advertised its contents for sale. This done, 
nobody was surprised to see a fresh start made 





806 


THE MUSICAL TIMES.—Decemser 1, 1894. 








the next year by a new impresario, with Pasta’s 
name again in the prospectus. The famous 
artist was in London for the season of 1828, 
then distinguishing herself by playing Otello to 
the Desdemona of Madame Sontag; the music 
being, of course, transposed and otherwise 
adapted. Her acting, on that occasion, is said 
to have been ‘‘impressive and even terrifying,” 
so largely had her dramatic powers developed. 
‘‘ Before Pasta’s time,’’ writes Mr. Edwards, 
‘“‘ the Italian singers contented themselves with 


the conventional expression, the mechanical | 


aes 
Cree eeeete. Why ae 
a Aa 


—— 


gesticulation by which operatic singing will their signatures attached. 


always be more or less disfigured; so difficult 
is it to find vocal and histrionic talent com- 
bined in the same artist. But when Pasta had 
once shown how beautiful music might be 
rendered intensely dramatic, the singers of her 
time were obliged, as best they could, to follow 
her example.” 

The famous artist visited England occa- 
sionally between 4828 and 1839. It is said that 
later on she lost her fortune through the failure 
of a bank, and, with impaired means, had to 
continue before the public in order to obtain 





| the contract was void because a certain advance 


the wherewithal to support herself in old age, 
Be that as it may, she remained too long on the 
stage. Born at Como in 1798, she died there 
in 1865. 

Joanna Wagner, born at Hanover, in October, 
1828, wasa daughter of Albert Wagner, brother 
of the much more famous Richard. Albert was 
at that time a professor of singing in Wirtzburg 
and there his child received her early training: 
there, also, she made a very early first appear. 
ance, playing the Child in a drama by Ifland 
when only five years old. At ten she took 
part in several of the fairy 
pieces then popular, and at 
thirteen received her firs 
regular engagement, making 
her début as the Page in 
‘Les Huguenots.” 

In 1846 the young artist 
placed herself under Manuel 
Garcia, and profited in other 
ways by residence in Paris, 
then the artistic centre 
of the world. Subsequent 
success at Hamburg and 
elsewhere made  Joanm 
Wagner a_ conspicuous 
figure, and led us toa 
comedy which is now better 
remembered than the lady's 
singing—in this country, at 
any rate. Young readers 
may, however, know little 
of a squabble which once 
convulsed operatic London, 
and I will advert to its main 
incidents. 

In 1850 a certain Dr. 
Bacher became acquainted 
with Joanna Wagner, and 
sought to obtain for her 
an engagement at Her 
Majesty’s Theatre, then 
managed by Mr. Lumley. 
The manager’s draft agree- 
ment being found to contain 
a stipulation that the artist 
should not appear at private 
concerts, the Wagners ob- 
jected, struck out the clause, 
and returned the paper with 
Lumley, however, 
‘would not hear of the change, whereupon. 
‘Bacher, as agent for the other party, accepted 
the original conditions. The document, signed 
by manager and agent, was forwarded to Joann 
-and acknowledged by her as an agreement 
‘binding. She and her father subsequently 
deciared that there was an _ understanding, 
‘according to which the debated clause would 
be made ‘‘all right” on their arrival in London. 
Mr. Lumley repudiated the existence of sucha 
‘reservation. The Wagners further alleged that 
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sum was not paid by Lumley on the day stipu- 
lated. The money was actually tendered on 
April 5, but as long before that date as March 5 
the Wagners were negotiating with Mr. Gye 
for an engagement on higher terms, that step 
being quite in harmony with the pronounced 
opinion of Albert Wagner (who appears to have 
been as cynical as his brother) that England 
was only to be valued for her money. The 
engagement concluded, Gye announced the 
début of Joanna. 

At this point Lumley invoked the law, and 
obtained an ex parte injunction in Chancery 
against the artist’s appearance pending the 
hearing of the case and judgment. The 
hearing came on in due course and judgment was 
given in favour of Lumley. Commenting upon 
this, the Daily News said that the sympathies 
of the public were on the side of the young 
lady who had been the unwilling cause of the 
contest. Possibly Joanna was but a puppet in 
the hands of her advisers, and these heard a 
great deal of English plain-speaking. The 
Times remarked: ‘The simple truth of this 
long trial is that Mdlle. Joanna Wagner and 
her excellent parent thought that the second 
bargain was better than the first and, therefore, 
endeavoured to repudiate their own act. It is 
ashabby business, and the sooner, for Mdlle. 
Wagner’s sake, it is forgotten the better. At 
the same time, it is clear enough that the fault 
lies, not with the young girl, but with the 
sordid circle around her, who were endeavouring 
tohuckster her talents about the most profitable 
market, without regard to any considerations 
but those of £ s. d.” 

Though handed by Chancery over to Lumley, 
Joanna did not sing for him. Cruvelli just then 
ran away from Her Majesty’s and the impresario, 
finding his position hopeless, gave up the fight. 
Joanna sang at the house just named in 1856, 
and, according to Lumley’s ‘“ Reminiscences,” 
“took the public by storm.” ‘Was it 
possible,’’ wrote the magnanimous director, 
“to listen and not feel every hostile feeling 
crushed?” Losing her voice in 1861, Miss 
Wagner, or, rather, Frau Landrath Jachmann, 
became an actress and had great success. She 
took leave of the stage in 1872, but sub- 
sequently appeared at Bayreuth on two 
occasions, singing, first, the solo-alto part in 
the Ninth Symphony, and, next, playing 


, ome of the Norns in the production of the 


“Nibelung’s Ring” in 1876. The artist’s death, 
which occurred a few weeks ago, is, of course, 
fresh in mind. 

Ihave lately examined with great interest a 
volume entitled ‘English County Songs, 
collected and edited by Lucy E. Broadwood 
and J. A. Fuller Maitland,” and published by 
the Leadenhall Press. There are here a large 
number of folk-ditties, arranged under the 
counties to which they belong, the music 
ing provided with a simple but sufficient 
Planoforte accompaniment. The editors have 


done more than unearth airs and verses racy of 
the soil—the rude strivings of native impulses 
and untrained powers towards artistic ex- 
pression—they have indicated a rich field for 
further exploration. No one knows how rich 
it is, though this volume gives us some idea; 
and it is encouraging to learn that in some 
cases where the editors expected to discover 
little they found much. But the work must be 
done soon. The generation which loved and 
sang these quaint effusions is represented now 
only by a few lingerers whom Death has for the 
moment forgotten. 

As a Gloucestershire man, I was disappointed 
in not finding our old county song, ‘‘ George 
Ridler’s Oven.” This famous ditty figures 
in Hughes’ “ Scouring of the White Horse.” 
The scourers, gamesters, and what not, were 
carousing in a booth on White Horse Hill, 
when—‘‘the Dector suddenly began, ‘ Now, 
farmer, you must do us a favour, and give us 
your famous old Gloucestershire song. I’ve 
been telling all our friends here about it, and 
they’re keen to hear it.’ ‘S’pose you means 
Gaarge Ridler?’ said the farmer. ‘ Of course,’ 
said the Doctor. ‘ Well, I don’t know as I’ve 
zung these score o’ months,’ said the farmer, 
‘but hows’mever, if you wants it here goes.’ So 
the farmer finished his brandy and water, 
cleared his throat, balanced himself on the 
hind legs of his chair, cast up his eyes, and 
began— 

Thaay stwuns, thaay stwuns, thaay stwuns, thaay stwuns, 
Thaay stwuns, thaay stwuns, thaay stwuns, thaay stwuns. 

“«What’s he saying —what language?’ 
whispered the tall scholar. ‘Mad old party!’ 
murmured the short scholar. ‘ Hush !’ 
whispered the Doctor, ‘that’s the orthodox 
way to begin; don't put him out.’ I could not 
tell what in the world to write [the narrator 
hoped to “‘ take down”’ the song], but the farmer 
went on with growing emphasis— 

Thaay stwuns (as before). 


There was a moment's pause, during which the 
Doctor had much difficulty in keeping order; 
then the farmer got fairly under weigh, and 


went on— 


Thaay stwuns that built Gaarge Ridler’s oven, 
Oh, thaay cum vrom the Blakeney Quar, 
And Gaarge he were a jolly old man, 
And his yead did graw above his yare! 


So to the last verse— 


When I gwoes dead, as it may hap, 

My grave shall be under the good yale-tap ; 
Wi vaulded earmes ther’ wool I lie, 

Cheek by jowl, my dog and I.” 


Should the editors of ‘‘ County Songs ” bring 


out a supplementary volume, it is to be hoped 
they will not forget ‘‘ George Ridler’s Oven.” 


Looking up some particulars concerning 


Rubinstein, the other day, I found that, after 
defining a work of art as one “in which mere 
science -ceases to be the prescribed standard, 
and spiritual emotion asserts itself,” he refers 
to our English composers, Bull and Byrd, as 
attempting the artistic for the virginal and 
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clavecin, and further declares that the begin- 
nings of pianoforte music are discoverable in 
this country. Noting these remarks of the now 
departed musician, I remembered a curious 
eulogy of Byrd from the pen of his contem- 
porary, John Baldwin. The last-named, a 
Windsor lay-clerk and a Gentleman of the 
Chapel Royal, made a manuscript collection of 
Motets, now the property of the Queen, and 
supplemented as well as prefaced it by some 
rhymed verses, in which he mentioned the 
composers upon whom he had drawn. 

The worthy gentleman begins by proclaiming 
the merit of the collection he had made. 
Calling it ‘‘a store-house of treasure,” he goes 


on: 


there is here no badd songe : but the best can be hadd : 
the cheefest from all men : yea there is not one badd: 
and such sweete musicke : as doth much delite yeelde : 
both unto men at home: and birds abroad in fielde : 


Paying due homage to native composers like 
Tye and Tallis, and making respectful mention 
«even of straingers also,” John gives himself 
up to patriotic pride and William ‘“ Birde.” 
‘‘Let not straingers bragg,” says our sturdy 
Englishman— 

nor they these soe commende, 

for they maye now geve place: and set themselves behinde 

an Englishe man, by name: William Birde for his skill : 

which I should have sett first : for soe it was my will : 


whose greate skill and knowledge : dothe excelle all at this time : 
and farre to strange countries : abroade his skill dothe shine : 


Baldwin admits the existence of formidable 
rivals in other lands— 


famus men be abroade : and skilful in the arte : 

I doe confesse the same : and will not from it starte : 
but in Europp is none: like to our Englishe man : 
which doth so farre exceede : as trulie I it scan: 


Dwelling on the pre-eminence of his hero, 
Baldwin continues: 


the rarest man hee is : in musick’s worthye arte: 

that now on earthe dothe live : I speak it from my harte : 
or heere to fore hathe bene : or after him shall come : 
none such I feare shall rise : that may be calde his sonne : 


At this point the writer bursts into apos- 
trophe : 


O famus man of skill : and judgemente greate profounde : 

lett heaven and earthe ringe out : thy worthye praise to sownde : 
nay lett thy skill it selfe : thy worthie fame recorde : 

to all posteritie : thy due deserte afforde : 

and lett them all which heere : of thy greate skill then saie : 

fare well, fare well, thou prince : of musicke now and aye : 


Baldwin himself says farewell very heartily : 


fare well I saie fare well : fare well and heere I end: 
fare well melodious Birde : fare well sweete musick’s frende : 


After repudiating any design to flatter, the 
writer thus concludes: 


Soe heere I end fare well : comittinge all to God : 
who kepe us in His grace : and shelde us from His rodd. 


“Amen” to that prayer, John, and many 
thanks for such artless lines of honest appre- 
ciation. X. 


A RECORD OF THE VIENNA 
EXHIBITION.* 
Tuis important work is a revised translation 
of a German edition already published, and 
comprises a collection of essays suggested by 





* The International Exhibition for Music and the Drama, Vienna, 
1892. Edited by A. J. Hipkins, F.S.A., London; Morris Steinert, 
Newhaven, Connecticut, U.S.A.; and Siegmund Schneider, Vienna. 
(Moritz Perles, Vienna, 1894.) 





the varied contents of the most important 
Musical and Dramatic Exhibition that has yet 
been formed, together with illustrations of the 
diversified contents, rare musical instruments, 
autographic fac-similes of the most illustrious 
composers, dramatic authors, actors, singers, 
and instrumental performers; and portraits of 
Imperial and other eminent persons whose 
patronage, and in many instances actual 
service, facilitated the successful fulfilment of 
this cosmopolitan scheme. 

There was a description of the leading 
features of the Exhibition in THe Musicar 
Times of September, 1892. In scope and 
dimensions it as far surpassed the Loan 
Collection attached to the Inventions Exhibition 
in 1885, shown in the Royal Albert Hall, as 
that gathering exceeded the special collection 
in 1872 that was at South Kensington Museum, 
But in looking back there was a foreshadowing 
of Vienna at the Royal Albert Hall, inasmuch 
as, for the first time, a comprehensive scheme 
was inaugurated and carried out that embraced 
with the instruments everything that was 
connected with the art of music—portraits 
and paintings generally, books, manuscripts, 
engravings, historic rooms; all, in short, that 
could illustrate music. Even historical perfor- 
mances were given which have since borne rich 
fruit. At Vienna, however, the Drama first 
found such illustration, and if this side of the 
Exhibition was less well carried out than the 
musical, any shortcoming must be put down to 
novelty, already a past phase where music 
was concerned. 

It is well known that the idea of the Vienna 
Exhibition of 1892 emanated from the Princess 
Metternich, and chiefly through her influence 
its realisation was brought about. As is fitting, 
there is in this book a full-page portrait of the 
Princess. The various essays which form 
the substance of it have been contributed by 
the leading representatives of the different 
nationalities met with in the Exhibition, of 
which this book is the monument and more, as 
it is intended to promote critical, archeological, 
and historical studies of its material. The first 
essay, by the Viennese editor, Dr. Schneider, 
supplies the story of the Exhibition from 1ts 
initiation. It will suffice to name a few of the 
principal contributors of reputation who have 
assisted him. Dr. Guido Adler, of Prague, has 
devoted himself to the special section lent by 
the Imperial family. The German. section 
has been treated by Herr Schréer, of Berlin. 
Musicography and a collection of musical 
instruments lent by the Archduke Franz 
Ferdinand have found an exponent in Professot 
Koller, of Vienna. The Development of Vocal 
Music in Germany is by Dr. Sandberger, of 
Munich. The old musical instruments from 
Berlin are described by Dr. Fleischer. Bach 
and Beethoven are the subjects of a disset- 
tation, also comprehending Handel and the 
famous Viennese composers, by Dr. Rietsch, of 
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Vienna; the autographic illustrations to this 
article being most interesting. There are full- 
page illustrations of the interiors or rooms in 
the building devoted to Mozart and Beethoven; 
in the latter is seen the grand pianoforte by 
Broadwood which Beethoven owned from 1818 
until he died (it is now in the National Museum 
at Budapest, a bequest from Liszt who had it 
for years at Weimar), and an Erard grand 
pianoforte upon which Beethoven used to play 
when at Prince Lichnowski’s. J. S. Bach, 
with special reference to the clavichord, has 
fallen to the lot of Mr. Steinert, of Newhaven, 
U.S.A., well-known for his large collection of 
specimens of that now rare instrument. He 
has also written a long notice, well illustrated, 
of his remarkable collection of keyboard instru- 
ments of all kinds, but in connection with the 
development of the modern pianoforte—the 
American pianoforte in particular. The 
romantic period in music concerns Weber, 
Mendelssohn and Schumann, Wagner and 
Liszt, with ample illustrations, and is by Dr. 
Schneider, who also gives an interesting chapter 
concerning Wagner and the Princess Metternich. 
Chopin and the Polish section are discussed, 
all too briefly, by Dr. Nossig, of Paris. An 
illustration shows a collection of portraits of 
the men and women who were near Chopin 
in his Paris life, and a pianoforte with its 
seat that belonged to him. In the French 
Dramatic section there is a room dedicated to 
Alexandre Dumas, whose writing table and 
elbow-chair have for a pendant a Pleyel grand 
pianoforte that was Chopin’s—the Funeral 
March accompanying ‘*‘ Les Trois Mousque- 
taires” !—but, notwithstanding some incon- 
gtuity, there is no real hiatus, for Paris binds 
together all genius. Young Italy finds appre- 
ciation under the heading of Pietro Mascagni 
and the Sonzognini, from Dr. Marsop, of 
Munich. Even Spain, that refused London in 
1885, was unable to withstand the appeal 
of the Princess Metternich; the Spanish 
section is treated by Dr. Beer. The Italian, 
French, and English Loan sections are respec- 
tively discussed by Professor Perwin, the Ritter 
von Eisenhof, and Mr. A. J. Hipkins. The 
display of theatrical costumes from Paris was 
in itself a liberal education. The German 
Drama and Theatre Decoration are treated by 
Dr. Trautmann, of Munich, which, in connec- 
tion with the excellent Russian Dramatic 
section, broke fresh ground. Herr Ranzoni, of 
the Neue Freie Presse, and Herr Teuber, of the 
Fremdenblatt, describe the Exhibition Theatre 
and its performances. There are also interest- 
Ing articles upon the Viennese Harlequinade 
by Dr. Radler, and by Dr. Pléhn upon 
tfenowned collectors and collections. The 
lennese Waltz alone seems to have escaped 
the notice of the Direction of this grand enter- 
Piise ; we miss a subject so characteristic of 
Vienna and the Viennese. The laborious trans- 


Fraulein Rosa Wohlmuth, whose name is a 
metaphor for the cheerful accomplishment of a 
task of more than ordinary difficulty, on 
account of the burdensome technicalities 
unavoidable in such a work. 


A SOUVENIR: RUBINSTEIN. 


A MELANCHOLY interest attaches to a set of 
six pianoforte pieces from the pen of Anton 
Rubinstein, entitled ‘‘Souvenir de Dresde,” 
and just published by Messrs. Novello, Ewer 
and Co. It is fitting that these should come 
to us at the present moment, when men, 
besides mourning the loss of the composer, are 
discussing his definite position in the ranks of 
music, and that they should represent a form 
in which, by general agreement, the deceased 
master appears at his best. The works before 
us convey Rubinstein’s ripest thoughts in the 
matter of music for his own instrument, and 
it must be that amateurs of the pianoforte will 
scan them with high expectation, as well as no 
‘less pronounced curiosity. 

The first piece is an Andante (F major, 6-8), 
in what is called Aria form, having, as its specific 
designation, the word ‘“‘ Simplicitas.’’ Its first 
section contains a principal theme, tuneful, 
unaffected, and altogether engaging :— 
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The second part of the theme breaks into 
ripples, like a hitherto placid brook when wind 
stirs its surface; this change being preparatory 
to a middle episode (con moto assat) in which 
there is a steady rush of scale passages and 
arpeggios for both hands. If we may continue 
the figure of a stream, it is here that the 
current enters an open reach, where the wind 
is strongest, and wavelets chafe against the 
banks. A distinct note of passion sounds in 
this episode, working up to a very vigorous 
and impetuous climax, then sinking rapidly, as 
in exhaustion. A return is duly made to the 
tranquil opening theme, which comes with 
delightful effect. In the Coda there is a brief 
reminiscence of the turbulent episode—the last 
rumble of a storm that has passed. 

No. 2, ‘“*Appassionata”’ (Allegro assai, C 
minor, 6-8), bids us, seeing who is the composer, 
prepare for a display of vehement emotion. 
Looking for this, we are not disappointed. 
There is no regular melody in the leading 
section, but, out of a turmoil of “ figures ”’ and 
broken chords, comes now and then the sub- 
joined acute complaint — 
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—a genuine wail of distress. The usual middle 
episode (Moderato, C major) very strongly sug- 
gests Schumann, but is none the worse on that 
account. It furnishes a pleasant change from 
the passion which precedes it, and also follows 
it; for soon the leading section returns, with all 
its violence and complaining cries, the latter 
now more developed and worked in the left 
hand as well as the right. Again Rubinstein 
makes his Coda recall the episode. 

The third piece, styled ‘ Novellette ” 
(Moderato con moto, A major, 6-8, 2-4), is 
charming in its very waywardness, and as little 
to be depended on as a spoilt child. At the 
outset very well behaved indeed— 
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it soon begins to show temper — strenuous 




















progressions, jerky rhythmical figures, abrupt 


tonal transitions, and then a wild outburst of 
arpeggios, followed by a sudden return to 
sedateness. The episode, in A minor, is quite 
engaging, and includes a lively little Scherzando 
—the child is at play. A piece of considerable 
length closes with a return of the innocent and 
gentle leading subject. 

No. 4 is a Caprice (Presto, C major, 3-8, 2-8). 
While bearing a general resemblance to many 
other pieces of the same class, it boasts a dis- 
tinctive feature due to rhythmical device. 
Thus there are sudden changes from 3-4 to 2-4, 
or one hand plays in the first rhythm while the 
other is engaged with the second. This is, of 
course, quite legitimate Caprice, in which a 
composer may dance not only without fetters, 
but with wings to his heels. 

We now come to a Nocturne (Moderato, A 
flat, ©), the piece which, of all the six, com- 
mands a musician’s attention in greatest degree. 
Some passages in it may not be’easy to under- 
stand in connection with the idea of a Nocturne, 
but to these a delightful opening theme does 
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The first two bars, in which is the real melodic 
thought, are very daintily varied in course of 
treatment, and the whole section turns out to 
be of great interest and charm. By way of 
middle episode we have an Allegro in F minor, 
3-4, itself presenting two contrasted sections, 
the first being a moto continuo of quaver 
triplets. As though not quite sure of himself 
here, the composer soon reverts to the leading 








theme, about which there can be no doubt at 
all. The Nocturne will surely and speedily find 
its way into English concert-rooms. 

Turning to the last piece, we find a Polonaise 
(Moderato, E flat minor, 3-4), which opens, 
after a call to attention, with one of those half 
gay, half melancholy themes which in Polish 
music are wholly pathetic— 
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The continuation is a good deal elaborated, 
without disturbing the impression made at the 
outset. Coming to the middle section (B flat 
major) the music is found to have exchanged 
its note of sadness for one of confidence and 
pride. One can hear the martial rhythms that 
acclaim a victor. This is but transient. Melan. 
choly returns, deepening at one time almost to 
despair, and so going on to a solemn close. 

Such, in briefest terms, is the work which, of 
its kind, may be regarded as the late master’s 
“swan song.” Sympathy and appreciation will 
surely attend it. 





In a series of articles on the history and customs of 
the Mastersingers that appeared in THE Musica. 
TimEs a twelvemonth ago, stress was laid upon the 
many evidences contained in Wagenseil's “ Buch von 
der Meister- Singer holdseligen Kunst,” tending to 
show that this was largely drawn upon by Wagner 
when writing his music-comedy, “ Die Meistersinger.” 
By a curious oversight, one of the most interesting of 
all these indications escaped the writer’s notice. As 
an example of a famous Mastersong, Wagenseil gives 
in his book a rhymed version of the twenty-ninth 
chapter of Genesis, set to the four ‘‘ Crowned Tones” 
of Miigling, Frauenlob, Marner, and Regenbogen. 
The first of these, which is quoted in full in THE 
Musicav TIMEs, 1893, p. 591, begins thus: 
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The resemblance of this to the opening phrase of the 
Mastersingers’ march in Wagner’s comedy is too 
obvious to be a mere coincidence :— 
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This is no new discovery, being commented on in 
Tiersot’s ‘ Histoire de la Chanson Populaire en 
France ” and elsewhere, but it will probably be new 
to many admirers of “ Die Meistersinger.” 





Germany is now celebrating the four-hundredth 
anniversary of the birth of Hans Sachs, the greatest 0 
the Mastersingers, who was born on November} 
1494. In celebration of the event, the Church of St. 
Katherine, formerly attached to the convent of that 
name, but disused since the Reformation, is to be 
turned into a “Hans Sachs Museum,” instead 0 
being used as a lumber-room where theatrical 
properties belonging to the Town Theatre are stow 
away. Asa matter of fact, the Nuremberg Masters 
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in the time of Sachs used to meet in another church, 
that of St. Martha, in the Konigsstrasse, not far from 
the Frauenthor; but since Wagner’s music-comedy 
“Die Meistersinger,” it is impossible to dissociate 
Hans Sachs from the Church of St. Katherine, 
which, in fact, the Mastersingers made use of in later 
times. Another contribution to the celebration is 
the publication of a delightful volume,, entitled 
“Hans Sachs und seine Zeit,” by Rudolph Genée 
(Leipzig, 1894), in which the life of one of the most 
interesting of German cities in the sixteenth century 
is fully described, numerous illustrations adding to 
the value as well as the beauty of the volume. Inan 
appendix are given several mastersongs by Sachs and 
other Nuremberg masters, among them one in 
“ Beckmesser’s New Tone.” 


Most readers of THe Musicat Times will already 
have heard, with regret, that, for reasons of health, 
Sir George Grove has resigned the Directorship of 
the Royal College of Music. The loss to that Institu- 
tion is not easily to be measured even by those who 
most appreciate Sir George’s merits. To his efforts 
in carrying out the designs of the Prince of Wales is 
due, in the first place, the foundation of the Royal 
College ; and to his energy and tact the Institution 
owes its present unique position among the great 
Music Schools of the world. It is exceedingly 
doubtful if, at the time of its foundation, the Prince 
of Wales could have found anyone so fit for the work 
to be done as Sir George Grove. Possessed of 
sympathies too catholic to restrict themselves to any 
one clique or school; adding to wide culture and 
social influence, a keenly critical discrimination— 
the fruit of long musical experience and genuine 
artistic enthusiasm ; and able to inspire equally the 
respect of teachers and the affection of pupils, 
“George Grove, of Sydenham, in the County of 
Kent, D.C.L.” (as his title of appointment runs), 
was obviously the ideal Djrector for a national 
School of Music. His career, so varied and 
distinguished, had been precisely of the kind calcu- 
lated to develop his artistic and administrative 
powers. He was trained originally as a_ civil 
engineer. The iron lighthouses on Morant Point, 
Jamaica, and Gibbs’ Hill, Bermuda, and the assist- 
ance he rendered Robert Stevenson during the 
erection of the Chester and Holyhead Railway 
and Britannia Bridge are ample evidence of his 
practical skill. Succeeding Scott Russell in 1849 
as secretary of the Society of Arts, he was 
appointed secretary of the newly-formed Crystal 
Palace Company early in 1852. To this fortunate 
circumstance the Crystal Palace owes its present 
status as a musical centre. To Sir George's 
initiative is due the appointment of Mr. August 
Manns as Conductor of the Crystal Palace 
Orchestra—a convincing proof of that quick discern- 
ment of merit which has served him so admirably 
on many other important occasions of his life. But 
in his new position the energetic secretary gave play 
to his activity in more than one direction. Mr. 
James Ferguson, then engaged in constructing the 
Nineveh Court at Sydenham, mentioned casually in 
Mr. Grove’s presence the want of a Concordance to 
the proper names of the Bible. The hint was enough. 
In the pursuit of the necessary Biblical studies—more 
especially of topography and geography—he under- 
took two journeys to Palestine. The fruits of his 
fesearches are embodied in Smith’s ‘ Dictionary of 
the Bible,” and to the impulse given by his industry 
we may attribute the formation of the Society now so 
widely known as the “ Palestine Exploration Fund.” 


MEANWHILE, the fame of the Crystal Palace Concerts 
spreading, Mr. Grove undertook the preparation and 
editorship of those analytical programmes which 
have made the initial [G.] famous throughout the 
English-speaking musical world. The peculiar 
merit of these charming and sympathetic little guides 
lay in their freedom from school jargon, and in the 
knowledge they exhibited not only of the works they 
so lovingly described, but of the requirements and 
difficulties of the amateur listener. That these 
qualities have been maintained to the present time 
in every fresh analysis from the same pen is a fact 
too well known to need emphasising. A little later 
there followed a period of “ exploration” of another 
kind. A great admirer of Schubert, when that 
wonderful genius was scarcely known but as a song- 
writer, Mr. Grove was unceasing in his efforts to 
bring to light the orchestral works of the master, 
many of which were lying neglected and unpublished 
in a now famous Viennese cupboard. With this 
object he undertook, in 1867, a journey to Vienna, 
in which he was accompanied by Mr. (now Sir) 
Arthur Sullivan. The story of their adventures and 
ultimate success belongs to musical history, and 
may be found charmingly told in Sir George’s 
appendix to the English translation of Kreissle von 
Hellborn’s “ Life of Schubert.” Enough to say that 
the debt of Schubert-lovers to George Grove is never 
likely to be repaid. 





From the year 1868, Sir George edited Macmillan’s 
Magazine, and in 1875 gave up the secretaryship of 
the Crystal Palace to transfer his services to Messrs. 
Macmillan. Here we trace him by the “ Primer of 
Geography,” a little book much in request both 
at home and in the Colonies. His literary work 
culminates, of course, in the “ Dictionary of Music 
and Musicians,” so far the most comprehensive work 
of its kind in existence, and of which nothing need 
be said to the readers of THE Musicat Times. How 
little Sir George’s modest designation of ‘“ Editor” 
on the title-page of this work does justice to his 
labours therein, is proved by the numerous articles 
bearing the familiar initial; amongst which his 
exhaustive and splendid biographies of Beethoven, 
Mendelssohn, and Schubert are perhaps the most 
valuable. These last are no mere compilations of 
previously published material, but have been 
elaborated ab initio—often from the original sources, 
and have necessitated many continental journeys. 
In 1875 the University of Durham conferred upon 
him the hon. degree of D.C.L.; then Glasgow added 
that of LL.D.; and in 1883, at the founding of the 
Royal College, which marks the crowning point of 
his career, Her Majesty confirmed by the honour 
of Knighthood the nation’s appreciation of Sir 
George’s numerous services to literature and art. 
The fruitfulness of his subsequent labours, which 
had long been acknowledged by all capable of 
forming an opinion, took tangible and permanent 
form last summer, when the new building of the 
Royal College of Music—made possible by the 
munificence of Mr. Samson Fox—was opened with 
all the pomp and ceremony befitting a national event. 
Sir George has since been made Companion of the 
Order of the Bath, in further recognition of his 
eminent services. That an increase of leisure is 
likely to encourage so indefatigable a worker to add 
substantially to these is a reflection of the pleasantest 
possible kind. 





WE have the greatest possible pleasure in stating 
that, in accordance with the provisions of the 
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Charter, the President of the College, his Royal 
Highness the Prince of Wales, has selected Dr. 
C. Hubert H. Parry as the new Director of the 
Royal College of Music. We are delighted to know 
that Dr. Parry has accepted the post, as it will be 
universally conceded that no other musician could so 
fitly occupy the position. 


Just twenty years have elapsed since the genial 
poet-composer, Peter Cornelius, died in his native 
town of Mainz, at the comparatively early age of 
two score years and ten. His fellow-townsmen, and 
notably his fellow-artists of Mainz and the neighbour- 
hood, combined to do honour to his memory a few 
weeks ago, in the erection of a memorial tablet on 
the house where he was born. The tablet is of 
polished marble, and bears the following inscription : 
“In this house (rebuilt 1863) the poet-composer, 
Peter Cornelius, was born 24 February, 1824; died 
26 October, 1874. Erected by the Liederkranz of 
Mainz, 1894.” That so long a period has passed 
away before this public honour has been done to his 
memory, must not be taken as a criterion of the 
esteem in which he is held in Germany. Those who 
knew the man, who knew his quiet unobtrusive life, 
and the honest, faithful way in which he did his work, 
not for fame or present success, but for the glory of 
music and poesy and under the impulse of true 
genius, without flourish of trumpets or any kind of 
posing before the world, will not wonder that the 
public recognition of his genius has taken twenty 
years to fructuate. It is no sign that he has been 
unappreciated until now—on the contrary, his works 
have been known and loved for years all over 
Germany—rather is the tardiness of this public 
recognition a voucher for its lastingness. Almost 
prophetically do his own words now read : 

Few there are who understand me, 
Who my inner meaning catch ; 

Who to words in lightness spoken 
Can a deeper thought attach ; 

Who beneath a veil of jesting 

Just the grain of truth descry: 

He who from his soul createth 
Labours hard and painfully. 
Therefore, that ye thus have met me, 
Thus have found the germ of good, 

I would greet you, I would thank you, 
Who my soul have understood. 


These lines were quoted by the president of the 
Liedertafel in handing over to the Mayor of the 
town the monument, the erection of which has been 
set on foot, and thus successfully carrjed through, by 
the energy of that society. Meanwhile, how do we 
in England stand as regards Cornelius? A couple 
of quasi-amateur performances of his one comic 
opera, ‘‘The Barber of Bagdad,” by the Royal 
College; a couple of performances of the Overture to 
the same at the Richter Concerts; a stray song of 
his—a mere landmark in the desert of concert songs 
—and how few know what a wealth of songs, genuine 
treasures both in their music and their poetry, are 
lying hid fora future generation to “ find” and to enjoy? 
But cannot we, in our generation, do something ? 
Here is this “ Barber of Bagdad,” for instance, 
ready at our very doors, having had a considerable 
initial success in the performances already alluded 
to. It is ready provided with an excellent English 
version (by the Rev. Marmaduke Browne); cannot 
the Royal Carl Rosa Opera Company, who are so 
alert to any successes on the German stage, see 
their way to giving us this opera? Will not the 
concert-singers take the trouble to look through the 
works of a man of genius and let us hear some more 
of them, in place of some of the hackneyed productions 
which we know so well ? 





——., 


Our correspondent, Mr. Ernest Bergholt, has 
received from Mr. D. B. Monro a communication 
throwing fresh light upon the Seikilos inscription. It 
seems that Mr. J. A. R. Munro, of Lincoln College, 
Oxford, was recently on a visit to Smyrna ; and, 
while there, took a fresh impression from Professor 
Ramsay’s little column, as well as a copy. The con. 
cluding musical symbol (3) was considered by Dr, 
Crusius to be a ‘*‘ pause” (diastole), denoting, like our 
“ over a double bar, the end of the piece. He might 
have adduced (but did not), as warranty for this 
interpretation, the “crescent” pause given by the 
second Anonymous Writer (Section xv.), which 
would have been a rounded variant of the symbol in 
question. According to Mr. Munro, however, this is 
in reality the final note of the composition (7), and 
the supposed tail is a slur written under the last three 
notes: such a slur as we find in Section xvi. of the 
same anonymous writer. The difference this makes 
in the inscription is important: it brings its scale 
exactly within the compass of the third species of 
octave, the so-called ‘‘ Phrygian” (E to E with two 
sharps). Mr. D. B. Monro is therefore of opinion 


that the scale is that of A major (with G natural), 
and that the ending is on the dominant of the mode, 
We understand that Mr. Monro is thinking of having 
a printed slip on the subject inserted in those copies 
of his work on the Greek modes which still remain 
in the publishers’ hands. 
will now run as follows :— 


The revised inscription 
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THERE has been a remarkable revival of interest 
in chamber music lately. At least, that is what one 
would be disposed to believe from seeing so many 
new announcements of schemes for chamber con- 
certs. But why the undertakers should couch their 
prospectuses in such strong language it is not easy 
to understand. One speaks of the “priceless gems 
of English Art lying neglected at our feet,” or words 
to that effect, and another begins thus: ‘* Neglect and 
indifference have at all times been the black poison 
which has caused the untimely end of many a 
brilliant career,” and goes on to allude to ‘ machina- 
tions and intrigues which petty jealousy and 
narrow-minded schoolmasterdom often bring to bear 
upon the efforts of an independent mind.” The 
picture here conjured up is so ludicrous that we 
could wish for the pen of our well-known contem- 
porary ‘“‘Dagonet” to throw off a little dramatic 
sketch of, say, the Cambridge and Edinburgh 
professors conspiring together in a secret vault to 
prevent poor Mr. John Smith’s String Quartet from 
making his fortune. There is plenty of petty jealousy 
and not a little intriguing amongst operatic singers, 
but in any other department of music it is simply 
worth no one’s while to machinate against anyone else. 
The reasons why chamber music is a neglected branch 
of art in England are so patent that we need not here 
trouble to state them; but, after all, the love of chamber 
music is not best cultivated by giving performances in 
large public halls. It isa kind of music only thoroughly 
effective in the chamber, or private room, and only 
to be thoroughly enjoyed even there by the performers 
themselves. To play string quartets in public 's 
almost as unnatural as to play whist with onlookers. 
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TO AN ORGAN-GRINDER IN ITALY. 


O GRINDER, grind serenely here, 
Where this November sun is blazing 
In this blue sky, divinely clear; 
No thought of frost or snow, no fear 
Of fogs which you would find amazing ! 


O grinder, love your native land ! 

Where in return your people love you, 
Where your half-shaven face is tanned, 
Your cheek by scented zephyrs fanned, 

Where this blue sky is spread above you. 


O grinder, Italy may be 
A country in a sad condition ! 
Though poor, from taxes never free, 
With endless claims, on land and sea, 
For ships and men and ammunition. 


O grinder, that is doubtless true ! 
Administration likewise lax is, 

But still a pauper, such as you, 

Must find the claims upon him few; 
At least you pay no rates and taxes. 


O grinder, having settled this, 

Again I ask you to remember 
The cobalt sky, which you would miss 
In lands of less climatic bliss, 

The summer sunshine in November ! 


O grinder, in that mighty town 

Which you call Londra, things are grimy ! 
The sky is often blackish-brown, 
And endless soots meander down, 

To sink in mud all black and slimy. 


O grinder, you might think that I 
Am not a patriotic Jingo! 

And might in vain conjecture why 

I bore you so about your sky, 
If you could understand my lingo. 


O grinder, think not ill of me; 
I praise your land, its sky, and flowers, 
And urge you not to cross the sea, 
With some vague, frantic hope that we 
May never hear you grind in ours! 





FACTS, RUMOURS, AND REMARKS. 


Nor long since, as may by some be remembered, 
I felt bound to protest against certain disparaging 
temarks made, by Mr. Finck of the New York 
Evening Post, on the assumption that I had written 
an anonymous article with which he disagreed. 
Since my protest appeared Mr. Finck has tendered a 
sincere apology, and with that, of course, the incident 
ends. The matter has a moral, pointing to the need 
ofcaution in determining authorship by considera- 
tions of style and sentiment. Though no two men 
are exactly alike there is sometimes a resemblance 
near enough to mislead. May I indicate a further 
lesson ? It surely must be well to keep personal 
feeling outside the sphere in which opinions are put 
forward and discussed. A Wagnerian and an anti- 
Wagnerian should be able to meet and say what is 
in them without flying at each other’s throats. But 
musical controversy has never been free from the 
angumentum baculinum, or, at any rate, its verbal 
equivalent. Allthesame, we who enter into it do well 
to remember that personal abuse proves nothing. 





A CORRESPONDENT asks for particulars concerning 
the operatic competition set on foot by Mr. Charles 
Manners. These, I understand, will’ soon appear 


now that the judges are appointed. The MSS. sent in 
will be submitted to Mr. F. H. Cowen, Mr. Frederick 
Corder, and the present writer—a composer, a 
librettist, and a librettist-composer. 


On the question of small fees for music lessons, 
my correspondents continue to supply me with illus- 
trations of “than lowest depth a deeper still.” A 
pianoforte teacher in Bristol gives two lessons 
weekly for 5s. per quarter, and in the same city, 
single lessons can be had at 3d. each. One lady 
gives three lessons a week for 7d. It is likely that 
the gentleman who (as per advertisement) has given 
himself to the Lord and teaches sacred music only, 
asks more on the strength of self-sacrifice. 


A MELROSE correspondent sends a number of 
advertisements from a paper published in Edinburgh. 
The following are a sample— 

PIANOFORTE.—Lady has vacancies ; terms, beginners, 
tos. 6d, per quarter; advanced, 15s.; 2 lessons weekly. 

PIANO.—Lady has vacancies ; beginners, 7s. 6d. quarter; 
2 hours weekly. 

PIANOFORTE.—Lady has vacancies; terms, Ios, 6d. 
per quarter, at pupil’s own residence. 

PIANOFORTE.—Experienced lady has few vacancies ; 

terms 6s. 6d. quarterly ; 3 lessons weekly. 
This is sad—sad for the poor ladies whom fierce 
competition reduces to such straits, and, no less, for 
the art through which they gain what I suppose must 
be called a “living.” 


THE subdjoined extracts from a paper read in the 
North of England may serve for the reader’s amuse- 
ment. To comment upon them would be to spoil 
their effect :—‘‘On Dr. Richter taking the bdton in 
hand to sway the musical destinies of the evening 
he met with a hearty reception.” ‘‘ The martial song 
of the master-singers, pitched in C, abounds in many 
tuneful and harmonious runs in the higher cleffs ; 
whilst the declaration of love, pitched in E, indicates 
great passion and pathos, and the refrain of the 
master-singers’ apprentices in E flat abounds also in 
various staccato movements, the whole making up some 
very inspiriting, striking, and tuneful combinations.” 
“The orchestra, under the magician-like wand and 
inspiration of Dr. Hans Richter, seemed as by an 
edict from Walhalla itself, the abode of the gods, com- 
manded to give Northumbrians a perfect rendition of this 
story of Scandinavian mythology. In fact, the spirit 
and meaning of the famous ‘ Aide of the Walkyries,’ 
as if by instinct, were caught up by the entranced 
audience, the old Norse blood stirred in their veins ; and, 
as the inspiriting martial strains resounded through 
Olympia, and culminated in one concerted burst of 
Wagnerian music, they for some minutes applauded to 
the echo.” 


A CORRESPONDENT writes: “On reading your 
Special Correspondent’s report of the Birmingham 
Festival, I am sure all admirers of Berlioz will be 
grateful to the Committee for their endeavour to 
render the French master’s Te Deum acceptable to 
the masses by providing eleven drummers, when only 
six are indicated in the score—i.e., one for the kettle- 
drums, one for the bass drum, and four for the side 
drums. Or is it to Dr. Richter, who in London is 
content with two harps to represent the six required 
by Wagner in the ‘ Ring,’ that we ought to tend our 





thanks? Your correspondent suggests that the 
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audience were ‘confounded’; had the materialised 
spirit of Berlioz been present, I have no doubt that 
the unnecessary drummers would have been in the 
same condition.” 


Tue late Madame Alboni was as shrewd in business 
as she was successful in song. When the Indian 
Mutiny began, and everybody on the Continent 
believed that the sun of England had set, the great 
contralto quietly realised all her property, even, it is 
said, to some of her jewels, and invested the proceeds 
in the English Funds, which were then almost at 
panic figure. “John Bull,” she said, “has not 
finished yet,” and so it turned out, much to his 
admirer’s advantage. In disposing of her property 
by will, the sensible lady bequeathed the bulk of it to 
the City of Paris for the benefit of deserving scholars 
in the public schools, a certain number of whom are, 
on reaching a specified age, presented with a savings 
bank book in which there is an entry of {£10 to 
the holder’s credit. In working this simple plan 
there can be no leakage, against which Alboni was 
very careful to guard. 


THE vicar of a certain church not a thousand 
miles from any point in the British Islands, lately 
wanting an organist, invited applications, and drew 
up a list of conditions. A correspondent has sent me 
the reverend gentleman's paper, and I have read it, 
not with astonishment, being past that, in such 
matters, but with something like anger. This 
minister of religion offers his organist and choir- 
master the sum of £2 a month, and is careful to add, 
‘* paid monthly,” which, I suppose, carries with it a 
month’s notice on either side. In return for this 
vast sum, the vicar’s musical officer is expected to 
play three services on Sunday and one on Wednes- 
day evening, when, also, the boys must have an 
hour’s practice; on Friday, he must conduct a full 
choir practice, first giving the boys half-an-hour by 
themselves; and attendance is expected on the usual 
Feast Days. Further, no pupils may be taken to the 
church organ, nor may that instrument be used by 
the organist himself, save on Saturday afternoon, 
when, I suppose, the charwomen are cleaning 
up. Yet further, the organist may not intro- 
duce any new music. To this the vicar adds that 
the gentleman engaged must be a member of 
the Church of England, confirmed, and a com- 
municant. This is considerate, because the unhappy 
individual will need all the consolation that religion 
can afford. But will any man accept such a post? 
I sincerely hope not. Such terms as this vicar 
offers are an insult to an honourable and educated 
profession. Let him play his organ himself. 


THE paragraph next above may appropriately be 
followed by the subjoined statement of fact. Said a 
clergyman to his organist: “I wish you wouldn’t 
play quite so loud, Mr. ——, it is impossible to hear 
the voices. A mere touch is sufficient, but you will 
thump so.” The poor man did not know the 
—- difference between an organ and a piano- 
orte. 


THE Carrodus family are known to be clever, but I 
lately read in a North London journal, with some 
surprise, that “the Bernard Carrodus String Quartet 
gave a magnificent piece of orchestration from 
Mendelssohn (Op. 12).” 





ANOTHER, or, perhaps the same, hyperborean 
critic ‘* hedged” beautifully on the question whether 
a certain song was major or minor. He said it was 
rt : é 

pitched in a somewhat minor key. 


THE letters of several obliging correspondents 
must, owing to press of matter, stand over for the 
present. They will receive attention in the next 
issue. JosEPH BENNET?, 





ROYAL CHORAL SOCIETY. 


Tue fact that the Albert Hall should have proved too 
small to accommodate all who desired to listen to the per. 
formance of ‘ Elijah,” with which the season of the Royal 
Choral Society commenced on the Ist ult., proved, in the 
first place, the enduring popularity of Mendelssohin’s latest 
and most dramatic oratorio, and, in the second, the con- 
fidence of the oratorio-loving public in the association 
over which Sir Joseph Barnby has for many years held 
beneficent sway. That confidence was certainly not mis- 
placed on the present occasion, for the general performance, 
more especially with respect to the choir, was almost 
faultless. Mr. Santley, who made the part of the Prophet 
his own many years ago, sang and declaimed it almost as 
finely as ever—a splendid lesson, in fact, to younger 
singers. Miss Ella Russell and Mr. Edward Lloyd were in 
their best form, and words of encouragement may be 
bestowed on three young vocalists—Miss Maggie Purvis, 
Miss Lucie Johnstone, and Madame Clara Poole. 

The performance of ‘‘ Israel in Egypt,” on the 22nd ult, 
was, in respect of the choir, perhaps the finest ever given in 
the Albert Hall. Not only the precision with which every 
number was given, but the clear enunciation of the words was 
worthy of the most unqualified admiration. Purists have 
all along objected, and will probably continue to object to 
the rendering of the duet “ The Lord is a Man of War” by 
four hundred tenors and basses, but the splendid effect 
produced by this perfectly-trained body of voices cannot be 
gainsaid. The ‘‘ Hailstone”’ chorus was, of course, encored, 
and Mr. Lloyd, who surpassed himself on this occasion, 
was compelled to repeat ‘“‘The enemy said.” Miss 
Clara Butt was apparently suffering from nervousness 
at first, but recovered herself later in the evening. The 
efforts of Miss Anna Williams and Miss M. Hoare should 
receive acknowledgment. 





LONDON SYMPHONY CONCERTS. 


THESE Concerts have now reached their ninth season, 
and the success which has happily attended them of late 
seems to have suggested that a larger locale was necessary. 
They accordingly began, on the 1st ult., at Queen’s Hall, 
before an audience which about half filled the room. 
Supply sometimes creates demand: let us hope it will be 
so with the extra seats made available by Mr. Henschel’s 
removal from the South to the North end of Regent Street. 
It is only fair to mention that some of the empty seats may 
have been due to a counter-attraction at the Albert Hall, 
which was offered on the same evening. The programme 
put forward was a model of its kind. It was not too long; 
contained a due proportion of the well-known, compara- 
tively unfamiliar, and absolutely new; and _ provided 
sufficiently for the element of relief. A Symphony, two 
Overtures, a Concerto, and a couple of songs: the Sym- 
phony, Brahms in D; the Overtures, Wagner’s ‘ Meister- 
singer”? and Humperdinck’s Prelude to ‘Hansel und 
Gretel”—a genial, tuneful, and admirably-scored work, 
which pleased so much that it was announced for repetition, 
“by desire,” at the third Concert, on the 2gth ult.; the 
Concerto, Tschaikowsky’s in B flat, brilliantly played by 
Mr. F. Dawson; the songs, Clarchen’s from Beethoven's 
‘“‘ Egmont,” sung delightfully by Mrs. Henschel. 

The second Concert, on the 15th ult., was interesting for 
several reasons. The band consisted of Mr. Henschel’s 
Scottish Orchestra, which had not previously been 
heard in London; we were promised a first hearing of 
Goldmark’s “ Sappho” Overture; and the new violinist, 
Mr. Achille Rivarde, who had made so favourable an 


XUM 








should 


2ason, 
of late 
ssary. 

Hall, 
room. 
vill be 
chel’s 
treet. 
$ may 

Hall, 








THE MUSICAL TIMES.—Decemser 1, 1894. 815 








impression last year, was to play two pieces. There were 
still empty seats, but not so many. The Scottish 
Orchestra (which is led by Mr. Maurice Sons) is a 
compact instrumental force that, individually and collec- 
tively, must be spoken of with respect. The trombones 
indeed, by wasteful and ridiculous excess of noise, caused 
much amusement and some irritation; but, otherwise, the 
tone-quality of the band generally, though not con- 
spicuously rich or mellow, was remarkable for depth and 
brilliance. As regards attack, unity, clearness of detail, 
phrasing, and attention to nuances of speed and power, 
nothing could have been better (always, ofcourse, excepting 
the trombones), and the performances all through the 
evening were in consequence quite exceptionally enjoyable. 
Mr. Henschel too seemed to trust his orchestra more than 
usual—he led rather than drove—and the gain to his 
hearers was quite remarkable. Goldmark’s Overture was 
announced as given for the first time in England, but 
erroneously, for, as may be seen in another column, it was 
played, on the r4th ult., at Newcastle, by Mr. Henschel 
himself. The point may appear unimportant, but is not 
so historically, and at any rate supplies a bad precedent. 
The work shows a remarkable degree of inventive power and 
knowledge of effect ; is orchestrated with consummate skill 
anda very full palette of colours ; and is altogether one of the 
best imitations of good music we ever remember to have heard. 
But it is only an imitation. In spite of a ‘‘ Sappho motive,” 
a “Love motive,” an ‘‘ Anguish motive,” a ‘‘ Lyric Poetry” 
motive, and an ‘‘ Apotheosis,’” Goldmark’s ‘ Sappho’”’ 
appeals exclusively to ear and head—the heart is left 
untouched. Mr. Rivarde’s performances of Saint-Saéns’s 
Concerto (No. 3) and of Svendsen’s ‘‘ Romance”? aroused a 
degree of enthusiasm that was perfectly justified. Alike in 
technique and sentiment (to quete Sir John Stainer’s 
happy phrase) they were admirable, and showed that there 
is scarcely any position to which, in the fulness of time, 
this gifted and sensitive artist may not aspire. The 
Symphony on this occasion was Mendelssohn’s in A 
minor, that wonderful record of his Scottish tour, which, 
perhaps, more than any other of the composer’s instru- 
mental works, establishes his right to the position from 
which—we are occasionally told—there are some who 
would fain dislodge him. The Scottish Orchestra played it 
con amore, as was to be expected. The Concert ended 
with the ‘‘ Procession to Walhall,” from the end of ‘* Das 
Rheingold,” of which we recollect nothing but the playing 
of the trombones. Poor Wagner! Mr. Whitney Mock- 
tidge in ‘‘Fanget an,” from “ Die Meistersinger,” was 
overweighted. 





WAGNER CONCERTS. 


THE first series of these Concerts, given under the 
direction of Herr Felix Mottl last season, having proved 
so successful, it was natural that a second should be 
announced. The first of these, given on the 6th ult., at 
Queen’s Hall, was made historically interesting by the 
fact that it was conducted by Richard Wagner’s son, 
Siegfried, who, on this occasion, first appeared before the 
English public in that capacity. The audience attracted 
was naturally very large, and it may be said, also, very 
critical. Much was naturally expected from a musician 
who is not only the son of Wagner, but also the grandson 
of Liszt—though, on both accounts, Herr Siegfried found 
himself surrounded by friendly faces, on many of which the 
hope of a success was plainly visible. The platform had 
been turned into something resembling a forest, and when 
the hero of the evening came forward one was reminded of 
the other Siegfried threading his way through the woods 
on his way to victory over a certain “Wurm.” The 
trumph in this case was not so complete perhaps, since 
Herr Wagner’s exploits on the occasion were not of the 
kind intended to snuff out anyone’s career; but it none the 
less gave gratifying proofs that the young musician had 
inherited a considerable share of the sensitiveness, energy, 
power of will, and personal influence that were so con- 
§picuous in his grandfather and father, and which also 
distinguish Madame Wagner at the present day. The pro- 
gfamme contained Liszt’s ‘‘ Les Préludes”’ and “ Mephisto” 
Waltz, and Wagner's “Siegfried Idyll,” ‘Flying Dutch- 
man” Overture, the familiar ‘“‘ Tristan” selection, and the 





closing scene from ‘‘Die Gétterdammerung.” The read- 
ings of all these works were marked in a high degree by 
intelligence and sympathy, but also, we thought, by an 
exaggerated degree of refinement, that detracted somewhat 
from their breadth and virility. The ‘ Siegfried Idyll” 
(which, it will be recollected, is a ‘“‘tone-picture”’ of the 
young conductor’s own childhood) was taken more slowly 
than we have been accustomed to hear it, and seemed long 
in consequence, which so beautiful a piece ought not to do. 
As regards appearance and manner, Herr Wagner’s features 
show many of his father’s characteristic traits; his gestures 
are eloquent, his beat very firm and well-defined, and, to 
quote what was said of another conductor, ‘‘ he keeps his 
score in his head rather than his head in his score.” It 
may be mentioned, as a minor detail, that he holds the 
baton in his left hand. In a word, it is clear that Herr 
Siegfried Wagner possesses many of the qualifications of a 
great conductor. Experience will probably supply those 
that are now lacking. Miss Marie Brema gave a superb 
rendering of the terribly exacting music of Briinnhilde in 
the ‘‘Gétterdammerung”’ Finale ; but the part lies so high 
that, if this fine artist values her voice, she will not often 
be induced to sing it. 

The second Concert, on the roth ult., was conducted 
by Herr Mottl. Besides three Wagner excerpts and the 
No. 3 ‘* Leonora” Overture, it contained two novelties. 
The first of these, the Introduction to Act II. of Chabrier’s 
‘* Gwendoline,” may be all very well in its right place, 
after the thematic material of which it consists has been 
associated in the listener’s mind with dramatic events; 
but, heard in a concert-room without this advantage, it is 
anything but satisfactory. The style of the themes and ot 
their treatment and orchestration echoes that of Wagner, 
but, of course, without a tithe of his genius. The second 
novelty, a Festival March by Herr August Wilhelmj, is an 
elaborate piece ambitiously scored, proving that one may 
be great as a violinist and leader without being equally so 
as a composer. The “ Gétterdammerung” Finale was 
repeated by Miss Brema, and in the “‘ Rheingold ” Finale 
the vocal parts were most effectively sung by Miss Agnes 
Janson, Miss Evangeline Florence, and Madame Minna 
Fischer ; Messrs. W. Ludwig (Wotan), E. Wareham (Loge 
and Froh), and Arthur Barlow (Donner). The third 
Concert took place too late for notice in our present issue. 





CRYSTAL PALACE CONCERTS. 


At the Concert of October 29 Tschaikowsky’s noble 
“ Pathetic’? Symphony formed the chief feature of the 
programme, and met with a very fair measure of justice 
from the Sydenham Band, though the strings were at 
times somewhat lacking in power and incisiveness of 
attack. M. Ysaie gave a very clever reading of the solo 
in Max Bruch’s D minor Concerto (No. 2), and scored a 
popular success in Wieniawski’s showy ‘ Faust” Fantasia. 
The Overture to ‘‘ Euryanthe” was very finely played, and 
the programme also included Mr. MacCunn’s beautiful 
‘‘ Land of the Mountain and the Flood’’ Overture, and 
songs from Mdlle. Otta Brony, who was heard to con- 
siderable advantage in the ‘‘Sombre forét,” from “‘ William 
Tell.” 

At the Mendelssohn Concert, on the 3rd ult.—the anni- 
versary of his death falling on the following day—there 
was an enormous audience, and no lack of enthusiasm. 
The programme opened with the immortal ‘* Midsummer 
Night’s Dream” Overture, the exquisite beauty of which 
exerted all its wonted spell as interpreted with the utmost 
spirit by the orchestra, under Mr. Manns’s sympathetic 
guidance. Admirable also was the performance of the 
* Scotch’? Symphony, another favourite cheval de bataille 
of Mr. Manns. Miss Fanny Davies, the instrumental 
soloist of the afternoon, might have chosen something less 
hackneyed than the well-worn Concerto in G minor or 
the Prelude and Fugue in E minor; but her careful and 
conscientious rendering of both these works met with 
abundant favour from the audience. Miss Anna Williams 
gave the Concert aria “ Infelice”’ with her wonted intelli- 
gence and earnestness, and sang the solo in the Finale 
to “Loreley,” in which, as in the familiar part-song 
“Farewell to the Forest,’ the Crystal Palace Choir lent 
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very useful aid. At the opening of the Concert the Dead 
March in “ Saul’’ was played in memory of the late Czar, 
the Russian Hymn being added as a tribute of cordial 
goodwill to his son and successor. 

For the Concert of the 1oth ult. a ‘* Meditation,’’ by 
M. Massenet, had been promised, but owing to the non- 
arrival of the chorus parts the work was postponed and 
M. Saint-Saéns’s Prelude to ‘‘ The Deluge”’ was played 
in its stead. The Prelude is a curiously sentimental 
treatment of so momentous a theme, but is otherwise a 
pleasing composition, with an effective obbligato for the 
first violin, excellently played by Mr. Celis, the leader of 
the Crystal Palace Orchestra. Mr. Godfrey Fringle’s 
‘‘Lo Zingaro,” a scena for baritone and orchestra, which 
was now heard for the first time, is a clever though rather 
showy piece of work, the treatment of the orchestra strongly 
recalling at times that of Jago’s Credo in ‘ Otello,” and 
again, and even more strongly, the Prologue to “I 
Pagliacci.” It has, however, a certain sparkle, though 
rather suggestive of tinsel than real gold; and thanks, 
in no small measure, to the vigorous declamation of 
Mr. Andrew Black, made a decidedly favourable impres- 
sion on the audience. Beethoven’s splendid ‘ Weihe 
des Hauses”’ Overture and Walther’s Prize Song, in which 
Mr. Whitney Mockridge’s laboured and ineffective singing 
was rendered still more unimpressive by the undue vigour 
of the band, completed the first part of the programme. 
The second was devoted to Dvordk’s ‘‘ Spectre’s Bride,” 
the beauties of which were again keenly appreciated. Mr. 
Andrew Black was thoroughly efficient and trustworthy 
as the bass Narrator, and Miss Ella Russell sang with 
adequate power and accuracy as the heroine; but Mr. 
Mockridge was palpably overweighted in the tenor solos. 
The choir sang well, on the whole, though a little roughness 
on their part and—strange to say—on that of the orchestra 
was occasionally apparent. 

Mr. William Wallace, whose rather affectedly-named 
Overture, “In Praise of Scottis Poesie,’”? was the novelty 
at the Concert of the 17th ult., has already had a Sym- 
phonic Poem and an Orchestral Prelude—the latter a work 
of undoubted cleverness—produced at these Concerts. 
The present work owes its origin to the request of some of 
his countrymen that he “would give them something 
Scotch,” and it is an ingenious but hardly convincing 
answer. Mr. Wallace—and for this we like him none the 
less—has eschewed a programme. But the themes which he 
has coined are neither striking nor individual, with perhaps 
the exception of the second, which is afterwards developed 
into a long melody with some graceful orchestral embroidery. 
The work is not wanting in a certain brilliancy of a stereo- 
typed order, and is cleverly scored ; but it failed to impress 
the audience, who accorded it but a cool reception. 
Moszkowski’s Concerto in C (Op. 30), first introduced in 
this country by M. Tivadar Nachéz at one of the Phil- 
harmonic Society’s Concerts, in March, 1886, was finely 
played by M. Emile Sauret, who especially distinguished 
himself in the long-drawn Andante. The same artist also 
introduced an elegant and neatly scored “ Elegie et Rondo” 
of his own composition. Brahms’s ‘‘ Academic” Overture, 
Schumann’s Symphony in C—the latter very finely played 
—and two excerpts from Handel’s Concertos completed 
the orchestral part of the programme. Miss Esther Palliser 
gave the recitative and aria, ‘‘O mon bien aimé,” from 
Massenet’s ‘‘ Marie Magdeleine”—oratorio a@ Ja Renan, 
as it has been happily called—in excellent style. Her 
other selection, Hope Temple’s “ Airlie Bay,” was most. 
injudicious and unsuitable at a Concert of this character. 





HAMISH MacCUNN’S “ JEANIE DEANS.” 
(FROM OUR OWN CORRESPONDENT.) 


THE production of the first Scottish Opera, by a Scots- 
man, on a Scottish subject, and presented in the Northern 
capital, on the very ground which Scott has immortalised in 
the ‘‘ Heart of Midlothian,” may well be called an event of 
national importance. The Lyceum Theatre was crowded, 
on the 15th ult., to the very doors and ceiling, testifying 
to the general interest excited by the work; and the 
reception accorded to Mr. MacCunn as he took his place 
at the conductor’s desk was evidence enough of high 
hopes and warm wishes on the part of the audience. Nor 





were these hopes disappointed ; and the composer’s warmest 
well-wisher could not have desired a franker acknowledg. 
ment of success than the ovation of applause at the con. 
clusion of the opera. It is a pleasant part of our task, 
first, freely to acknowledge that “ Jeanie Deans” is an opera 
which performs a great deal that is good and _ promises 
much more. Faults there are in the work doubtless, 
and shortcomings, which it is our duty to point out, 
Experience gained in the representations will show many 
parts capable of improvement, and many scenes which no 
doubt will be revised and altered before the opera jig 
submitted for a final verdict; but the abiding impression 
left by the first performance is that we have a young 
countryman who can and will write a much more 
perfect and much more important work in a not distant 
future. 

The Scottish flavour in the music is judiciously minute, 
being almost confined to the two national dance tunes 
introduced in the first scene; and the dialect is fortunately 
no more conspicuous, The ‘Heart of Midlothian” 
is, perhaps, Scott’s most fascinating novel; but the 
simple story of Feanie and Effie Deans, comparatively 
uninteresting in itself, was only the excuse, so to speak, 
for connecting the stirring scenes of history and the 
wonderful sketches of Scottish life and character which 
give the novel its high place in Scottish hearts. The 
omission of much that is inseparably connected with the 
well-known romance, and the obvious necessity of making 
all the characters forget the ‘ Doric,” have imposed on 
the librettist (Mr. Joseph Bennett) many limitations, which, 
however, he has concealed with great skill. David Deans 
is still the rigid Cameronian, although he talks as good 
English as any hated Episcopalian ; and ¥eanie has no less 
a leal Scottish heart because she has forgotten her mother 
tongue, The character of Staunton is, of course, hardly 
that of an ideal hero; but Mr. Bennett has endeavoured to 
impart interest by early indicating the remorse Staunton 
feels for his betrayal of Effie. Altogether Mr. Bennett has 
provided the’ composer with a libretto full of dramatic 
interest, and he was not overlooked by the audience when 
the time for congratulations and calls arrived, but although 
present he did not respond. 

The best parts of the music are those which accompany 
or illustrate dramatic action. The orchestration is extremely 
clever and effective, but in many places Mr. MacCunn has 
left the wood-wind unaccountably idle where it would 
be a distinct acquisition. He has laid a ‘“self-denying 
ordinance” on his powers of simple and _ expressive 
melody, and has striven to attain success along far more 
difficult lines. All the more do we prize the scenes 
where the artistic intention has given his melodic genius 
the rein. The recitative, or rather ‘‘melos,” is at times 
rather unquiet and even ungainly in its harmonic pro- 
gressions, but is for the most part very expressive and 
extremely well accompanied. Two opportunities have 
been palpably thrown away—viz., the Madrigal in the 
Court Scene and the Lullaby in the Prison—the one 
extremely crude in its part-writing and uninteresting in its 
musical content, and the other smothered under rhythmless 
melody in a labyrinth of dissonances. Opportunities 
which have been seized and turned to the best account 
are Dumbiedikes’s song in the first scene (“I love a 
maiden fair to see”); the first meeting of Feanie 
and her erring sister, a most touching scene; Madge 
Wildfire’s songs in the second and in the last act 
(‘*I glance like the wildfire’ and ‘‘ There grows a tree "); 
Effie’s pathetic recollection of home in the prison ; Feanie’s 
appeal to the Queen for her sister’s life; and the wild 
chorus of the reckless prisoners (Allegro feroce). The 
chorus remains almost unused throughout the opera, which 
cannot be regarded as a satisfactory arrangement. : 

Madame Duma found in Feanie Deans a part which 
suits her to perfection. Her earnest style and conscientious 
study have succeeded in realizing the very ideal which 
librettist and composer must have had when they wrote 
and composed her part. Miss Estey was very successful 
as Effie, but the part is rather incomplete, as well as 
unattractive. Another lullaby song would help to leave 
a tenderer memory of one who “loved not wisely.” Miss 
Meisslinger was in every way an excellent Madge Wildfire. 
Her commanding presence, a dress copied from a famous 
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old engraving of Madge, and a thorough grasp of the 
individuality of the poor mad woman made her imper- 


gonation one of the successes of the evening. Mr. 


Alec Marsh looked and acted ‘‘douce David Deans” 


to the life, while Mr. Hedmondt acted and sang admirably, 


although he did not seem to feel quite at ease in the 
somewhat ungrateful character allotted to Staunton; he 


looked, however, the ideal of a heartless, selfish scape- 


a Suite for strings by Mr. Emil Kreuz, a Scherzo, Inter- 
mezzo, and Courante, less notable, perhaps, for novelty of 
thematic material than for the exceedingly clever workman- 
ship—a matter of the first importance in music of this 
character. As was to be expected, the music was we!l 
adapted to the instruments. It was well played and very 
heartily received. Mr. Borwick’s artistic and thoughtful 
reading of Chopin’s E minor Concerto was one of the 


er Mr. Pringle made a great deal of the réle of|most striking features of the Concert, and the careful 
1 


mbiedikes, and well earned a large share of the applause. 

The scenery and staging were very good indeed, and 
Mr. Friend must be congratulated on such a smooth and 
satisfactory first night. 

The Marquis of Lorne, who is collaborating with Mr. 
MacCunn on a new opera—founded on the old Scottish 
legend of ‘* Diarmid and Ghraidne’’—was present at the 

emiere, and all the leading journals in the country were 
represented. The opera was repeated before as full a 
house on Saturday, the 17th ult., and on both occasions 
all Edinburgh, musical, literary, and social, was present 
to show its interest in the important event. 





HOVINGHAM MUSICAL FESTIVAL. 


Tue sixth of these unique miniature Festivals was held 
at Hovingham, on October 23 and 24. A programme, 
quite equal to its predecessors in interest and ambition, 
was prepared, and more than creditably performed under 
the artistic direction of Canon Hudson, who after his long 
experience in work of this kind may claim to be considered 
one of our ablest amateur conductors. At the first of the 
three Concerts of which the Festival consisted, Dvorak’s 
“Spectre’s Bride’’ took up the greater part of the pro- 
gramme. The performance had the advantage of two 
exceptionally able principals in Miss Palliser and Mr. 
Andrew Black, who were well suited by their respective 
pats. Mr. Herbert Grover, as the Demon Lover, would 
have been more successful had he not apparently been 
under the impression that forcing his voice would render 
his impersonation more demoniacal. Considering the diffi- 
culty of the work, and the fact that the very limited time 
available for preparation made it impossible to have a full 
tehearsal, the performance was remarkably good, a few 
inconspicuous slips in chorus and orchestra being, under 
the circumstances, readily pardonable. The band, it should 
be added, was of a metal far superior to that of the average 
provincial orchestra. It is the reproach of Yorkshire, a 
county professedly musical, that Concert-givers cannot give 
wchestral performances of the first rank without having 
recourse to London or Manchester; so that Hovingham, 
being only a village of some 4oo inhabitants, could not be 
held blameable for having to go far afield for its band, 
many of the players at the principal desks being well 

wn in metropolitan orchestras. At the same Concert 
was heard the first of the two novelties of the Festival, a 
setting by Mr. E. W. Naylor, the Organist of St. Michael’s, 
Chester Square, of a passage from Tennyson’s “ King 
Arthur,” and intended as the prologue to a cantata bearing 
that name. A short choral introduction leads to a baritone 
wlo, “The lament of the King,” the music of which has 
adignity quite in keeping with the noble ‘words. The 
melody is broad and spontaneous, and the orchestral colour 
shows an unusual aptitude and understanding of what is 


lo was very sympathetically sung by Mr. Arthur Walenn, 
and the performance, under the composer’s conductorship, 
ws in all respects satisfactory. The programme also 
included Dr. Mackenzie’s breezy and humorous “ Britannia” 
ure, which was played with admirable spirit, as was 

the ever fresh “‘ Figaro” Overture. Mr. Leonard Borwick 
played solos by Bach, Scarlatti, and Chopin, all very finely ; 
t Scarlatti supremely well. The second Concert, on the 
wing afternoon, was of an equally interesting character. 

bt. Parry’s noble ‘*St. Cecilia” Ode occupied the first 
of the programme, and it was sung with admirable 
and breadth, the solos being taken by Miss Palliser and 
‘Andrew Black most sympathetically. The performance 
Was, indeed, the most conspicuous success of the Festival, and 
d the utmost credit on everyone who took part in it. 


playing of the accompaniments by the band deserves 
particuiar praise. Equally creditable was the refined 
rendering of the ‘‘ Siegfried Idyll ’—a piece the clear-cut, 
delicate lines of which make any deviation from perfect 
precision painfully noticeable. The ‘‘ Midsummer Night's 
Dream” Scherzo only lacked something in lightness ot 
treatment to be equally satisfactory. Such fairy-like music 
demands very dainty treatment. Mr. Herbert Grover sang 
the rather sugary Prayer from “ Rienzi” forcibly. The 
Festival ended with “Elijah.” in which the principal 
soloists were Miss Palliser, Mrs. Burrell, Messrs. Grover 
and Black. Mr. Black’s fine performance of the title part 
is too well known to need description; it may suffice to 
add that it was quite worthy of his powers. In other 
respects the performance of the Oratorio was equal to the 
high standard of the Festival, to which it formed a fitting 
termination. A word must be given to Mrs. Burrell’s 
unaffected and sympathetic singing of the contralto music, 
since this was the only occasion for the appearance ot 
a contralto soloist during the Festival. 


MUSICAL FESTIVAL AT WESTMINSTER ABBEY. 


THE annual Festival (the 156th) of the Royal Society ot 
Musicians of Great Britain, held in Westminster Abbey, on 
the evening of the 7th ult., proved specially attractive 
through the introduction to the metropolis of Professor 
Bridge’s ‘‘The Cradle of Christ,” which elicited such 
unanimous approval at the Hereford Festival. This 
novelty was preceded by ‘The Hymn of Praise,” with 
Madame Albani, Mrs. Helen Trust, and Mr. Iver McKay 
to do justice to the solo portions; whilst the majestic 
choruses were given with much fervour by a large choir. 
An efficient orchestra, led by Mr. J. T. Carrodus, played 
the opening Symphony as well as the accompaniments in a 
highly satisfactory manner, under the baton of Professor 
Bridge. Mr. W. J. Winter was at the organ. After the 
offertory, in aid of the Society, Madame Albani sang 
‘Angels ever bright and fair,’ and then came Professor 
Bridge’s setting of the ‘‘Stabat Mater Speciosa.” <A 
second hearing of this work increases the favourable opinion 
formed in September at the Three Choirs gathering. It 
has all the simplicity befitting the theme of the old Latin 
hymn; yet, whether in its vocal or instrumental elements, 
the interest is so well preserved that at the end one wishes 
the composer had extended his labours. The two charac- 
teristic solos were ably sung by Madame Albani and Mr. 
Daniel Price, and the rendering of the orchestration and of 
the choruses left nothing to be desired. 





MONDAY AND SATURDAY POPULAR 
CONCERTS. 
A veERY successful commencement was made to the 
thirty-seventh season of these entertainments on Monday, 
October 29, at St. James’s Hall, the audience being con- 
siderably above the average on the opening night. There 
was nothing in the programme to call for detailed notice, 
the concerted works being Beethoven’s Quartet in E flat 
(Op. 74) and Schumann’s Pianoforte Trio in D minor 
(Op. 63), both universally acknowledged masterpieces. 
The leader was Miss Wietrowetz, who was more satis- 
factory in the Trio than the Quartet. The talented young 
Hungarian violinist gave a fine performance of Max 
Bruch’s effective Romance in A minor and major (Op. 42), 
and Mr. Leonard Borwick rendered Beethoven’s Sonata in 
C minor (Op. 111) with mueh intelligence and perfect 
technique. Mrs. Helen Trust sang a couple of pleasing 
songs by Max Stange, and James Hook’s quaint ditty, 
“Ma chére amie,” with charming finish in respect of 





€ was a novelty in the shape of three movements from 
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So much prominence was given to Mendelssohn’s music 
in the programme of the first Saturday Concert on 
the 3rd ult., that it might be guessed by those present 
that Mr. Arthur Chappell desired to commemorate the 
anniversary of the composer's death, which occurred on 
the following day, though such an intention was not 
formally announced, The works performed were the 
Quartet in D (Op. 44, No. 1), the Pianoforte Trio in 
C minor (Op. 66), and the Variations Sérieuses for piano- 
forte (Op. 54), the last-named being played with perfect 
refinement by Mr. Josef Slivinski, who added the Volkslied 
in A minor from the ‘‘ Lieder ohne Worte”’ as an encore. 
Miss Dale sang with taste airs by Krug, Grieg, and 
Kjerulf, but her selections were too uniformly sombre. 

On the following Monday there was a group of novelties, 
the most important being a Pianoforte Quintet in F by 
Mr. Moir Clark, a young Scottish musician who studied 
for some time at the Royal Academy of Music, and more 
recently in Germany. This Quintet was performed at one 
of Miss Dora Bright’s Concerts last year, at a busy time, 
when it attracted little attention. It is noteworthy through- 
out for fresh and tuneful themes, but the workmanship is 
not very clear, and if it be true, as stated in the pro- 
gramme, that ‘‘the composer aimed to secure greater 
variety and strength of colour than chamber music usually 
presents,” he essayed a hopeless task, for what is known 
as ‘colouring’? appertains specially to orchestral music. 
The Quintet, however, was received with warmth, and 
Mr. Moir Clark may be encouraged to persevere. Miss 
Fanny Davies deserves commendation for introducing 
Chopin’s Polonaise Fantaisie in A flat (Op. 61), an im- 
pressive and original piece, singularly neglected by pianists. 
Mr. Whitehouse, the violoncellist at this and the previous 
Concerts, played with the utmost refinement a tender little 
piece called ‘‘ Waldesruhe,” by Dvorak, and a piquant 
Allegro Appasionato by Saint-Saéns. Beethoven’s early 
Quartet in D (Op. 18, No. 3) was included in the scheme, 
and Miss Margaret Hoare was agreeable in songs by 
Chaminade and Tiesen. 

The second Saturday performance commenced with 
Haydn’s Quartet in G minor (Op. 74, No. 3) and ended 
with Brahms’s concise and genial Sonata in F for piano- 
forte and violoncello (Op.g9). Miss Fanny Davies gave a 
very intelligent rendering of Schumann’s Waldscenen (Op. 
82), and Miss Wietrowetz played Max Bruch’s Violin Con- 
certo in G minor (Op. 26), with pianoforte accompaniment. 
This was surely not a very wise selection, though, of 
course, it was not the artist’s fault that the snapping ofa 
string necessitated an interruption in the performance. 
Mrs. Helen Trust was again wholly praiseworthy as the 
vocalist. 

On Monday, the 12th ult., the concerted works were 
Rubinstein’s bright and melodious Pianoforte Trio in B flat 
(Op. 52), delightfully played by Messrs. Slivinski, Arbos, 
and Hugo Becker, and Schumann’s Quartet in A minor 
(Op. 41, No. 1). Mr. Becker introduced the first four 
numbers of a Suite for violoncello with pianoforte accom- 
paniment, entitled ‘‘ Love Scenes,” composed by himself. 
The movements are fancifully named, ‘“ First Sight,” 
“Doubt,” “* Dreaming,” and ‘‘ Flirting,” and are piquant 
and tuneful little pieces. They were beautifully played by 
the composer. Mr. Slivinski interpreted Schumann’s 
“* Papillons ” with the requisite delicacy of touch, and Miss 
Esther Palliser sang with much effect airs by Pergolesi, 
A. Holmes, and Gounod. 

Little more remains to be said respecting these enter- 
tainments at present. On Saturday, the 17th ult., that 
accomplished performer, Herr Popper, was the violon- 
cellist ; and besides taking part in Brahms’s Pianoforte 
Quintet in F minor (Op. 34) and Beethoven’s Sonata in C 
minor (Op. 30, No. 2) for pianoforte and violin, played 
pieces by Schumann and himself with beautiful finish of 
style. Mr. Leonard Borwick was also very successful in 
Haydn’s Variations in F minor, and Madame Amy Sherwin 
was fairly acceptable as the vocalist. 

On the following Monday took place the last Concert 
we can notice this month, Lady Hallé making her first 
appearance this season. The gifted Moravian violinist 
was enthusiastically received, and played throughout 
with exquisite skill and grace. Her solos were Professor 


Song,”’ and “ Reel’’; and the concerted works in the 
programme were Beethoven’s Quartet in C (Op. 59, No, 3) 
—perhaps the most popular of all string quartets—and 
Brahms’s genial Pianoforte Trio in C minor (Op. 11), 
Much favour was deservedly accorded to Miss Kate Cove—g 
young vocalist possessed of a silvery and sympathetic 
soprano voice, which has evidently undergone judicious 
training. Miss Cove was equally successful in Sir Arthur 
Sullivan’s ‘ Orpheus with his Lute” and Goring Thomas's 
‘¢ Winds in the Trees.” 


THURSDAY SUBSCRIPTION CONCERTS. 


In the Queen’s (Small) Hall a new series of these Concerts 
was commenced on the rst ult. As on preceding occa 
sions the plan is to devote the whole of the first part toa 
distinguished composer, whilst miscellaneous songs and 
instrumental solos form the material for the remainder of 
the programme. The present season was started witha 
selection from the works of Dr. A. C. Mackenzie. Among 
these were the Quartet in E flat (Op. 11) for pianoforte, 
violin, viola, and violoncello, which received conscientious 
interpretation from Messrs. Septimus Webbe, Otto 
Peiniger, Emil Kreuz, and Hans A. Brousil; and the 
lovely Benedictus (Op. 37, No. 3), played with adequate 
expression by Mr. Peiniger. Mr. William Nicholl (who 
did so much to establish these Concerts) gave some songs 
with his usual charm of voice and style, and further vocal 
assistance was contributed by Miss Esther Palliser and 
Mr. Arthur Oswald. 

Franz Schubert was the master favoured at the second 
Concert, on the 15th ult. None of his chamber pieces 
could have proved more acceptable than the melodious 
Pianoforte Trio in B flat (Op. 99), as rendered by Messrs, 
Webbe, Peiniger, and Brousil; and warm approval was 
accorded to the first-named for his delivery of the 
Impromptu in F minor (Op. 142, No. 1). It would have 
been difficult, too, to make a better choice of songs than 
“‘Clarchen’s Lied,” ‘‘ Schafer’s Klagelied,” and ‘ Lachen 
und Weinen,” entrusted to the safe charge of Miss Louise 
Phillips; ‘*Der Tod und das Madchen” and “ Haiden 
Roslein,” tastefully given by Miss Helen Pettican; and 
‘‘Du bist die Ruh’”’ and * Die Post,’’ rendered with the 
utmost judgment and with rare expression by Mr. Nicholl, 
one of the few artists who can do justice to songs calling 
for intelligence as well as vocal means. 


MR. KIVER’S CONCERT. 


THE Concerts given by this rising and conscientious 
artist are not only invariably distinguished by high-class 
programmes, but they rarely fail to contain some featuréd 
more than usual interest to musicians. Thus, on October 
31, Mr. Kiver first brought to public hearing, at the Queen's 
(Small) Hall, a new Sonata for pianoforte and violin by 
Miss Rosalind Ellicott, and three pieces from a recently 
published set for the same combination of instruments by 
Dr. A. C. Mackenzie. Miss Ellicott’s work, which is in 
three movements, is clearly designed, abounding in melody, 
not, perhaps, of a very original type, but graceful, flowing, 
and free from attempts to ‘“‘make points” by undue straining 
after effect. The composer was called upon to acknowl 
the applause evoked, some portion of which, no doubt, was 
meant for the executants, M. Emile Sauret and 
concert-giver. Dr. Mackenzie’s pieces are entitled ‘‘ From 
the North,” and are chiefly based upon very old ais 
and dances, which are “either of undoubted Scottish 
origin or have been in use in Scotland at a remote 
period.” The three performed on this occasion compmit 
the first of three “ books,” and consist of an Andante,@ 
which the chief theme, somewhat like a dirge and full d 
pathos, alternates with more passionate phrases; a gt 
Andantino, tuneful, quaint, and altogether charming; @ 
an Allegretto Giocoso, brimming over with fun, wh 
pleased so much that its repetition was demanded. The 
pieces were played with delightful spirit and expression by 
M. Emile Sauret and their composer. Mr. Kiver cht 
as his solo Mendelssohn’s “ Variations Sérieuses,” of whic 





Stanford’s delightful Irish pieces, ‘‘A Lament,” ‘“‘ Hush 
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and Miss Hilda Wilson sang four songs with customary 
taste. In the second part of the programme were Grieg’s 
Sonata in A minor for pianoforte and violoncello and 
G. A. Macfarren’s Trio in E, the bass instrument in both 
works being in the safe hands of Mr. W. E. Whitehouse, 


BRITISH CHAMBER MUSIC CONCERTS. 


Mr. ERNEST Fow es has successfully launched the 
excellent enterprise the title of which heads this notice. 
His first Concert was given on October 29, his second on 
the 13th ult., at the Queen’s (Small) Hall, and his third 
was announced for the 27th ult. The works at the first 
Concert included Professor Stanford’s String Quartet in 
A minor (Op. 45), the Duet in E minor for two piano- 


Eminor (No. 2) for pianoforte and strings, and songs 
and pianoforte pieces by Cowen, M. V. White, Goring 
Thomas, Leveridge, Parry, and Arthur O’Leary. These 
were interpreted by Miss Agnes Zimmermann, Miss Hilda 
Wilson, Messrs. J. and W. Sutcliffe, A. Hobday, W. Squire, 
and Ernest Fowles ; Mr. Alfred Izard being the accompanist. 
Atthe second Concert (13th ult.) were heard a Trio in 
E (Op. 9) for pianoforte and strings, by Mr. J. C. Ames; a 
Sonata for pianoforte and viola (Op. 1), by Mr. L. N. 
Fowles ; a Quintet for pianoforte and strings in F (Op. 33), 
byMr. B, L. Selby ; and songs by Mackenzie and Goring 
Thomas, and Samuel Wesley’s Trio in D for three 
pianofortes. Mrs. Mary Davies was the vocalist, and Miss 
Emily Shinner, Messrs. E., L., and B. Fowles, Whitehouse, 
E. Kiver, and G. W. Collins took charge of the instrumental 
portion of the programme, the accompanist on this occasion 
being Mr. H. Bird. 


MR. PLUNKET GREENE AND MR. LEONARD 
BORWICK’S RECITALS. 


Tue talents of these admirable artists are happily so 
wellknown that it is quite unnecessary to waste words in 
praise of the happy thought which led to their organisation 
ofa series of Concerts @ deux—a combination which, tried 
dteady with perfect success last season in London, and 
since in the provinces, was again presented on the 16th 
ut., at St. James’s Hall. The sum of each artist’s attractive 
power is more than doubled by this alliance; it is increased 
also by the effect derivable from contrast and the charm 
if variety. Add to this a programme which had been 
slected with due regard for the stimulation of interest, 
ind it will be seen that an exceptionally enjoyable enter- 
tainment was set before the large audience assembled on 
the occasion in question. The selection of songs included, 
besides a number of more or less well-known ones by 
Schumann, Schubert, Wagner, &c., examples composed 
inthe fifteenth, sixteenth, and seventeenth centuries—i.c., 
two very expressive old German Minnelieder (one from 
the Locheimer Song Book, 1460), Rontani’s quaint “Se 
kl tio” (1590), and Buononcini’s “ Ben ché Speranza,” 
and six of Moore’s “ Old Irish Melodies,’’ as restored by 
Professor Stanford to their ancient forms. The complete 
sties is shortly to be published, and we may therefore 
fily defer discussion of the points of difference between 
Moore’s and the original versions of these beautiful songs. 

» Greene was accompanied by Dr. Stanford in the Irish 
melodies, and by Mr. Borwick in the foreign pieces. The 
pianoforte solos consisted of Schumann’s “ Humoresque,” 
Bach’s Organ Prelude in B minor, and pieces by Chopin, 
Scarlatti, and Liszt. At the second Recital, on the 14th 
mst, Mr, Greene will sing songs composed in the thirteenth 
ind fourteenth centuries, and seven excerpts from Miss 
Broadwood and Mr. J. A. Fuller Maitland’s “ Songs of the 
tnglish Counties ” ; and Mr. Borwick will play, amongst 
‘number of other things, Purcell’s Toccata in A and 

’s Sonata in D. 





PIANOFORTE RECITALS. 
The London musical season is yet young, but already 
Mahists are bidding freely for patronage. Mr. Dal Young, 
gave a Recital in the Queen’s (Small) Hall on Tuesday, 


impression. He has nimble fingers, but his touc2 is hard 
and his style jerky and affected. The defects were chiefly 
noticeable in Beethoven’s Sonata in A flat (Op. 26), with 
the ‘‘Funeral March.” In some pieces by Chopin, Mr. 
Dal Young was rather more commendable, and some 
‘‘Fantasiettes Lyriques”’ from his own pen proved tasteful 
and pleasing little pieces. 

The announcement that Mr. Emil Sauer, a pianist utterly 
unknown in this country, would give eight Pianoforte 
Recitals within a few weeks at St. James’s Hall, was no 
doubt surprising to musical amateurs; but after the first 
Recital, on the 13th ult., it was felt that the latest aspirant to 
honours in this form of art had not overmeasured his strength. 
Mr, Sauer commenced with a transcription of a Prelude 
and Fugue in D by Bach, arranged by D’Albert, and 
followed it by Beethoven’s ‘ Waldstein’’ Sonata. In both 
of these he displayed striking executive powers and a style 
that may fairly be described as leonine; but it was when he 
attacked the music of Mendelssohn, Schumann, Chopin, 
and Liszt that his strength was fully displayed. The 
gradations of tone were exquisite, and the touch and tone, 
alike in pianissimo and fortissimo passages, effective in the 
highest degree. The audience, somewhat cold and reserved 
at first, worked itself into a more and more excited con- 
dition, and the Recital was considerably lengthened by 
recalls and encores. 

It was poor Rubinstein who was Josef Hofmann’s last 
preceptor, and it was perhaps as well that the young 
pianist gave his only Recital this season at St. James’s 
Hall a few hours before the news was flashed that the great 
artist, virtuoso, and composer was no more. Happily, Mr. 
Hofmann was able to give his performance, on the roth ult., 
without any apprehension of the calamity so close at hand. 
He played three of Mendelssohn’s “‘ Songs without Words,” 
Weber’s beautiful but rarely-heard Sonata in D, pieces by 
Chopin, Liszt, Rubinstein, and Moszkowski—the last being 
clever and effective, written with evident design in the old 
style—with the utmost intelligence and technical skill; and 
some trifles from his own pen served to indicate that his 
owers as a composer are increasing. + 

Mr. Emil Sauer is already making his way with the 
public, a large audience attending his second Recital, on 
the 21st ult. He commenced with Beethoven’s cheery 
Sonata in G (Op. 31, No. 1), playing the beautiful slow 
movement with exquisite taste. His magnificent technique, 
however, was most fully displayed in Schumann’s Toccata 
in C (Op. 7), Chopin’s Allegro de Concert in A (Op. 46), 
Rubinstein’s Staccato Study, and Liszt’s ‘‘ Norma” Fantasie, 
which had not been heard here for many years. The 
audience was enthusiastic throughout, and the reputation 
of Mr. Emil Sauer in this country may be said to be 
already established. 


MRS. KATHARINE FISK’S RECITAL. 


Mucu interest attached to Mrs. Katharine Fisk’s 
Vocal Recital, on the 8th ult., at the Salle Erard; for in 
addition to an admirable selection from the writings of 
Beethoven, Schubert, Brahms, Goring Thomas, and Leon- 
cavallo, her programme included a number of songs by 
American composers, which, although in several instances 
proving little worthy of the fair singer’s remarkable abilities, 
gave to the afternoon a pleasant element of expectancy. 
From this it will be gathered that Mrs. Fisk was heard to 
the greatest advantage in works of recognised value, and 
to these the gifted vocalist’s magnificent voice and cul- 
tured and dramatic style imparted a charm and impressive- 
ness that frequently aroused the enthusiastic plaudits of 
her audience. 


ROYAL ACADEMY OF MUSIC. 


Dr. A. C. Mackenzie, in his concluding Lecture on the 
progress of Music from the time of Ambrose to the period 
of the Renaissance, chiefly dealt with the early school ot 
vocal composition. After referring to the absence of 
individuality in early instrumental music and to the origin 
and development of the motet and madrigal by Flemish, 
Italian, and English composers, the lecturer made an 





30, did not make, on the whole, a very favourable 
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woiks of Orlando di Lassus and Palestrina. The 
latter, like Schubert, seemed to have written because 
he could not help it, and it was to his simple piety 
and unwavering love of his church and his art that 
we owed his monumental works, now, more than 
ever, accounted among the wonders of the world of 
music. His powers had, indeed, quite overshadowed the 
fame of his great contemporary Lassus, although the 
genius of the latter was undoubtedly more many-sided, 
for his compositions included sentimental and even comic 
songs, as well as church and secular music. Lassus also 
deserved some of the credit of endeavouring to reform 
church music, entirely attributed by most writers on the 
subject to Palestrina. Lassus made, too, some experiments 
in instrumental music, in one instance scoring for eight 
trombones and four bagpipes, which, the lecturer humorously 
remarked, ‘‘ although appearing very weak on paper, must 
have been very robust when delivered in sound.” Referring 
to the quality of vocal music at that period, Dr. Mackenzie 
said that when discussing this point with Dr. Richter at 
the recent Birmingham Festival, the celebrated conductor 
narrated an anecdote he had heard from Wagner respect- 
ing the tradition of Bach’s own manner of performance ot 
his music. Wagner was a pupil of Weinlich (a successor 
of Bach’s in Leipzig, and great grandson of a member ot 
Bach’s choir), and, according to him, when the Bach choir- 
man was asked how the music sounded when performed 
under Bach’s own direction, the answer was: ‘* Why he 
(Bach) cuffed us a good deal, and it sounded horribly bad.” 
An interesting analysis was given of Palestrina’s ‘* Stabat 
Mater ”’ for two choirs, and the arrangement of this work 
by Wagner, as performed at the recent Birmingham 
Festival, referred to in eulogistic terms. The lecturer 
concluded by repeating the valuable advice, given to 
students at the commencement of the discourses, concern- 
ing the great importance of a thorough knowledge of the 
elements of music and the assiduous cultivation of the 
‘hearing eye,” without which they could not be truly 
called musicians. During the Lecture excerpts from 
Palestrina’s ‘‘ Missa Brevis’’ were excellently sung by 
some of the students of the Academy. 

Mr. W. H. Cummings began a series of Lectures on 
October 31, the first two of which were devoted to early 
English music. The lecturer said we were chiefly 
dependent for the history of music in this country upon 
Sir John Hawkins and Dr, Burney, neither of whom did 
us justice. The former was not properly equipped for the 
work, and the latter, although fully qualified, was, in common 
with his contemporaries, prejudiced in favour of continental 
composers and inclined to regard English music in the 
spirit of Shakespeare’s line, ‘‘’Tis an ill-favoured thing, but 
mine own.”’ The false impression thus created seemed to 
have been deepened rather than erased by time, and even 
in a recent musical history by Riemann it was stated that 
‘“‘ famous composers have always betn sparsely sown in 
England.” The truth was, however, that long before the 
Italian church modes were introduced here there existed in 
England a national School of Music, based upon our 
diatonic scale, which was not equalled in beauty and expres- 
siveness by Continental writers for many centuries later. 
There were many reasons why only one specimen of our 
early national music at present existed. No musical nota- 
tion had at that period been invented, and at a later date 
all documentary evidence was preserved to us by the clergy, 
who seemed always to have looked upon the music of the 
people as inimical to the common welfare. The one 
specimen of our early music that had been handed down to 
us—viz., “‘ Sumer isi’ cumen in,’”’ was written down by John 
Fornsete certainly not later than 1228, and, together with 
references by ancient writers, indubitably pointed to a high 
standard of musical expression having been attained in this 
country centuries earlier. The lecturer exhibited a set of 
ancient Northumbrian bagpipes, the compass and key of 
which were exactly suited to the performance of ‘‘ Sumer is 
i’ cumen in,” and by quotations from old writers ably sup- 
ported his contention that the early native music of Britain, 
in pure melody and euphonious harmony, had no equal or 
rival in any European country. 

Great interest was imparted to the second Lecture by 
Mr. Cummings reading from a small volume which he 
had recently acquired, containing a series of letters 





written and received by the secretary of a society calle 
the Royal Academy of Music with reference to a Mote 
called ‘‘ La Vita Caduca,” stolen by Buononcini, Handel’; 
rival, from the Italian composer, Antonio Lotti. Th 
society referred to had been founded for the purpose of 
performing madrigals and music of merit, and at one ofits 
meetings Buononcini had had performed as his own the 
Motet in question. Some three years later, however, on 
of the members declared the Motet to have been composed 
by Lotti. This led to a correspondence between th 
society and Lotti, who proved by the sworn testimony 
of living witnesses that he had written the piece som 
twenty-six years before. The matter was deemed of such 
importance that the letters were printed; but until a fey 
weeks ago the lecturer had been unable to obtain a copy of 
them. They throw many interesting side-lights on sever 
musical matters of the time, amongst which may be men. 
tioned that the society in question employed about forty 
vocalists and the same number of instrumentalists at their 
performances. Buononcini seemed to have been unable ty 
refute the allegations, and as a consequence lost caste in 
English society, and there would seem to be little doubt 
that this affair conduced to his ultimately leaving England, 
Episodes in the life of Beethoven formed the subject of 
the third Lecture, in which Mr. Cummings referred to th 
recent discovery of the programme of the first Concerta 
which Beethoven appeared. This was given in Bonn in 
1778 by his father, who announced Beethoven as bein 
only six years of age. As a matter of fact he was eight,a 
shown by the baptismal certificate ; but this programme 
explained why Beethoven subsequently gave his age tw 
years younger than he was. The interest of the lecturer; 
remarks was greatly enhanced by the exhibition of auto 
graph scores and letters of the great master, amongst then 
being a remarkably well preserved and clearly writter 
autograph score of the Trio in E flat (Op. 3), dated 1794, 
and several leaves from the composer’s sketch-books. 


ROYAL COLLEGE OF MUSIC. 


A very excellent performance of Mendelssohn's Octet 
for strings opened the Students’ Concert on the afternom 
of the 1st ult. Miss Jessie Grimson, who led, played with 
equal intelligence and executive skill, a few trifling flaws 
in intonation in some of the most exacting parts hardly 
counting as a drawback to the general excellence of he 
performance; while her seven coadjutors joined in pr 
ducing an ensemble that deserved the warmest praise 
The other important feature of the programme, Beethoven’ 
Quintet in C, unavoidably suffered a little from being 
placed last ; the consciousness that some of your audienct 
are leaving and the rest anxious to leave must distub 
even experienced players. Nevertheless, the performance 
was entirely creditable to Miss Ruth Howell and he 
companions. Miss Mary Healey played with more facility 
than feeling Grieg’s Ballade for pianoforte solo, ati 
Miss Helen Jackson executed with much taste and skill the 
difficult florid passages of Handel’s air ‘‘ Sweet Bird,” 
the very skilful accompaniment of Mr. D. S. Wood, who 
promises to become an accomplished flute player. 

The Choral and Orchestral Concert of the 14th ult 
opened with Wagner’s “ Faust” Overture, and a striking 
performance of this fine work was given. The intricacies 
of the difficult score were brought out with remarkable 
clearness, and yet vigour, brilliancy, and dramatic intenstl) 
were not allowed to be sacrificed for this attention t0 
detail. Schumann’s D minor Symphony received # 
equally good rendering. Professor Stanford played ! 
without break, in accordance with the composer's dittt 
tion: “In einem Satze.” Needless to say that th 
splendour of the work was thereby even enhanced, ani 
that the violins gained in power through all the playes 
standing during the performance. Mr. E, Dubrucq, wh) 
was the soloist in an Adagio and Rondo Hongroise f 
bassoon and orchestra by Weber, is already a very 4 
player, and he evidently appreciates the peculiar genius 
his instrument, the ‘‘ clown of the orchestra.” Mr. Emi 
Davies displayed a good voice and style in Hayda' 
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Mr. S. P. Waddington. This was a setting, for chorus 
and orchestra, of a selection from Cowper’s “ John 
Gilpin.” The famous poem may, perhaps, not “ yearn for 
musical expression,” but nevertheless the young composer 
has produced an enjoyable and clever little work. There 
isa healthy English ring about the music, and especially 
the spirited, catchy opening phrase; while the dash and 
yigour of the portions describing the ride cannot fail to 
appeal to an audience—the more so as our composer, like 
his hero, ‘‘ has a pleasant wit and loves a timely joke,” 
especially in the orchestra. The latter is treated through- 
out with much skill; it is, in fact, in the accompaniments 
that Mr. Waddington displays his gifts to the best advan- 

e, his careful development of his thematic material 
being decidedly happy. The performance, conducted by 
the composer, was fairly good; there was certainly plenty 
of spirit, and, perhaps, too much of that generally desirable 
quality. The sopranos, at any rate, sang like so many 
famous prime donne in concerted music. 





GUILDHALL SCHOOL OF MUSIC. 


THERE was quite an imposing function in the venerable 
City Guildhall, on October 27, when the Lord Mayor and 
Sheriffs attended in state to present a number of prizes to 
students in the prosperous school on the Victoria Embank- 
ment. The ceremony was preceded by a Concert, in which 
the choir was heard to much advantage in Mendelssohn’s 
“Judge me, O God,” and the unaccompanied evening 
hymn, “O gladsome light,” from ‘*The Golden Legend”’; 
and Miss Regina Atwater (soprano), Miss Florence Oliver 
(contralto), Master Percy Frostick (violinist), and Miss 
Madeline Payne (pianist) displayed more than average 
promise. Addresses were subsequently delivered by the 
Principal (Sir Joseph Barnby), who conducted the Concert; 
Mr. A. A. Wood (Chairman of the Music Committee of the 
Corporation), and the Lord Mayor, in which the valuable 
work carried on by the school was freely acknowledged, 
though it was urged that more attention might be given by 
pupils to sight-reading and to orchestral playing. It would 
occupy too much space to give a complete list of the prize 
winners, but among the most valuable of the awards were 
the Sir Augustus Harris Steinway grand pianoforte to Miss 
Augusta Foster ; the Messrs, W. E. Hill and Son’s violin 
of the value of £30 to Mr. Waldo Warner; and the Erard 
centenary scholarship of £40 per annum for three years, 
together with use of grand pianoforte and commemorative 
gold medal, to Miss Madeline Payne. 





GRESHAM LECTURES. 


PRoFEsSsoR BripGE delivered his autumn series of 
Gresham Lectures, from the 13th to the 17th ult., at the City 
of London School, the fine hall of which was well filled on 
tach occasion. The first Lecture, on ‘‘ Palestrina,” was of 
exceptional interest, revealing many facts contradictory to 
commonly accepted views regarding this composer. 
According to the recent researches of Francis Xavier 
Haberl, of Ratisbon, Palestrina’s parents, far from being 
poor as hitherto believed, were people of some means. It 
8 recorded that in 1540 they sold a “small chestnut 
wood,” and in the next year a house; and that in 1547 their 
sn, Palestrina, married a ‘‘ wealthy citizen’s daughter,” 
andthat her father dying shortly afterwards she inherited 
aconsiderable fortune, comprising cash, houses, clothes, 
fdsand vineyards. Palestrina’s father’s name was Sante 
Pierluigi, and that of his mother, Maria Gismondi, and 
twould seem probable that they paid for his musical 
tducation under Goudimel, who had a music school in 
Rome at that period. If he did not receive instruction 
fom Goudimel, he found some other very distin- 

ed masters, such as Arcadelt, Festa, and Morales. 

er taught him, Palestrina’s progress at the school 
Would seem to have been rapid, for in 1544—i.¢., seven years 
before the date that histories have told us he began his 
tte professional life as master of the music in the Cappella 
lia of the Vatican—we find that the Canons of St. 
Agapeto, in Palistrina, requested the services of their 
fownsman as organist, and that on October 28, 1544, he 


signed the contract appointing him organist and choir- 
master of the Cathedral at Palistrina ‘‘for the rest of his 
life.’ Palestrina was called to Rome by the following 
circumstances: On the death of Paul III., Cardinal del 
Monte was made Pope, as Julian III. This Cardinal 
had been Bishop of Palistrina from 1543 to 1550—1.¢., 
during the whole period of Palestrina’s organistship ; and 
apparently was so impressed with the young organist’s 
musical abilities that he caused the contract above 
mentioned to be rescinded, and made Palestrina Maéstro di 
Cappella. Not long after this Palestrina published his first 
work—viz., Four Masses, which acquire special interest 
from the fact that they were the first music by a native 
born Italian dedicated to a Pope. Doubtless in recognition 
of this dedication, Pope Julian conferred on Palestrina the 
exceptional honour of making him one of the singers in the 
Pope’s private chapel, a position for which he was doubly 
disqualified by being a layman and married. On the 
advent of Pope Paul IV. he was deprived of this position, 
but allowed to retain his pension, and was subsequently 
appointed chapel-master at the Lateran, These facts dis- 
pose of the stories hitherto current of Palestrina having 
been born of humble parents, and, owing to poverty, having 
sung in the streets of Rome, &c. Palestrina’s right to 
be called the saviour of church music is also impugned, 
by the discovery of a document dated Trent, August 1, 1551, 
in the form of a memorandum written by one Jean de Arye, 
a Spanish priest, which seems to show that Marcillius had 
resolved to attempt some reform of church music in the 
direction of restoring the plain chant to its proper position. 
Marcillius succeeded to the Papacy in 1555, but died too soon 
afterwards to carry his purposes into effect. Referring to 
this, M. Super, who quotes the above document, says: 
‘“‘To Palestrina belongs the responsibility of the intrusion 
of profane art in the Temple. In Marcillius we see the 
last representative of Gregorian traditions, which, after his 
date, was overrun by and spoilt by the dilettantism of the 
church and the theatre.” If Palestrina was guilty of such 
practices, he probably erred from zeal to his art, and he 
made ample amends in his later works. How deeply he 
felt his responsibilities is, perhaps, best shown in his own 
words, with which Professor Bridge appropriately concluded 
his Lecture: ‘Music exerts a great influence upon the 
minds of mankind, and it is intended not only to cheer 
them, but to guide and control them. The sharper blame, 
therefore, do those deserve who misemploy so great and 
splendid a gift of God in light or unworthy things, and 
thereby excite men to sin and misdoing. As regards 
myself, I have from my youth been affrighted at such 
music, and anxiously have I avoided giving forth anything 
which could lead anyone to become more wicked or godless. 
During the Lecture a comprehensive selection of Pales- 
trina’s music, from sacred and secular writings, was 
admirably interpreted by Messrs. Bell, Ackerman, Brans- 
combe, and Fell, and choristers from Westminster Abbey. 
The second and third Lectures were devoted to the 
development of the String Quartet, from Bach and Handel 
to Haydn, the instructive series of illustrations comprising 
interesting excerpts from these masters, and also from the 
chamber music of G. B. Buononcini, N. Porpora, C. P. E. 
Bach, Gluck, P. Nardini, and C. F. Abel. The most 
curious of these was a Trio, published in 1751 by C. P. E. 
Bach. The title-page announces that it represents a 
friendly contest between Melancholius, a somewhat 
desponding gentleman, represented by the second violin 
muted; and Sanguineus, a person of cheerful disposi- 
tiom, represented by the first violin, not muted; while 
the violoncello takes the part of an impartial friend 
who, in the endeavour to accommodate both, does not 
always suit either very well. The Trio opens with a long 
first movement, chiefly consisting of conversational 
passages between the two violins, quasi-recitative, much of 
which is very humorous. This is followed by a slow 
movement, in which the argument is continued, with the 
result that Melancholius is ultimately persuaded to 
discard the mute and join Sanguineus in a lively Finale. 
The excerpts at these discourses were excellently played 
by Miss L. M. Wright, and Messrs. Hopkinson, Hobday, 
and Werge, under the direction of Mr. J. E. Borland. 
At the concluding Lecture the Professor broke fresh 





ground, and, for the first time, took for his subject ‘‘ Early 
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Organ Music,” the illustrations being skilfully played by Mr. 
G. W. Alcock on the organ in the North gallery of the hall. 
After a brief description of the organ in embryo, and amus- 
ing references to entries of expenses for carrying organs trom 
one church to another, the Professor said that Tallis was 
the first lay organist we heard of. The earliest illustrations 
showed the influence of vocal writing, and the first departure 
towards instrumental individuality seemed to have been in 
the direction of florid ornamentation. This was pursued 
until an extraordinary development was attained, an example 
of which, in the shape of an organ part to Tallis’s Service, 
gave much amusement to the lecturer’s audience. The 
most interesting performance, however, was that of a 
Voluntary for ‘‘ double organ,”’ by Purcell. This displayed 
an acquaintance and sympathy with the genius of the organ 
only equalled by Bach, who probably was not born when it 
was written. That so effective an organ piece by our great 
English composer should have slumbered till now on the 
shelves of the British Museum would suggest a somnolent 
condition on the part of the Royal College of Organists. 


MUSICAL ASSOCIATION. 


THE coming of age of the Musical Association, on the 
13th ult., when it entered upon its twenty-first season, was 
marked by several innovations that promise to conduce to 
the future well-being of the Society. The meetings are in 
future to be held in the fine suite of rooms belonging to the 
Royal College of Organists, will take place at 5 p.m. on 
the second Tuesday of the month, and, in order to impart 
a more social character to the proceedings, will be preceded 
by ‘“‘tea and coffee.” That these new arrangements are 
acceptable to the majority of the members and their friends 
would seem to be indicated by the fact that the first 
meeting under these conditions was very largely attended. 

No one could have been found to more appropriately 
preside on this occasion than Sir John Stainer, for it was 
he who first conceived the idea of the Society. Sir John, 
in a brief address, mentioned some of the most important 
papers which the Association had called forth, and showed 
that its printed volumes of Proceedings were a valuable 
contribution to the literature of musical art. 

The paper read on this occasion was contributed by 
Mr. F. G. Edwards, who chose as his subject Mendels- 
sohn’s Organ Sonatas, a theme singularly appropriate for 
the first meeting of the Association at the College of 
Organists. Mr. Edwards remarks had, however, nothing 
to do with the musical construction of the sonatas, but 
were confined to the circumstances which called forth 
and were intimately associated with their production. 
These historical details were invested with great interest, 
owing to the lecturer having had access to the original 
letters which passed between Mendelssohn and Mr. 
Coventry, of the publishing firm of Messrs. Coventry and 
Hollier, and by the performance of several unpublished 
pieces which Mendelssohn had written for the series, but 
had afterwards omitted. The letters revealed the fact 
that Mendelssohn was desirous that his organ pieces 
should be simply called Sonatas in preference to being 
entitled ‘‘ Voluntaries,’? and also termed ‘‘ Mendelssohn’s 
School for Organists.’”” Ina letter to Mr. Coventry, dated 
May 26, 1845, Mendelssohn characteristically writes: 
“« Pray if you place it into the engraver’s hands let him be 
most careful, in order to get a correct edition. . . . Perhaps 
some one of my English friends and brother organ players 
would look over them for me, besides the usual corrections 
of the proofs, Perhaps Mr. Gauntlett would do this,” The 
original proof copy showed, however, that Mr. Vincent 
Novello, and not Dr. Gauntlett, acted as reviser. The 
unpublished pieces are most interesting, one in particular 
being a charming example of Mendelssohn’s organ writing. 
Mr. Edwards’s researches also enabled him to reveal many 
instructive alterations made in various passages during 
the composition of the-sonatas, and to quote some remark- 
able contemporary criticisms. Amongst the latter was the 
following extract froma criticism of a column and a half by 
Dr. Gauntlett which appeared in the Morning Chronicle : 
‘“« The epoch for expansion and extended analysis has passed 
away ; the novelties of knotty points and subtle analogies 





$$, 


are undesired; we want strong emotion, but it must be 
concentrated—it must strike sudden as the electric fluid—it 
must draw blood. And this is Mendelssohn.” Even the 
most realistic productions of ‘‘ young Italy” have scarcely 
elicited such criticism as this! Mr. Edwards’s paper will 
be a valuable addition to the annual volume of the 
Association. 


MUSICIANS’ COMPANY. 


THE annual Banquet of the Musicians’ Company was 
held at the Albion Tavern on October 30, Mr, J. ¢, 
Collard, the Master, in the chair. In proposing the toag 
of the ‘“* Worshipful Company of Musicians,’’ the Master 
announced that on the recommendation of Sir George 
Grove, Sir Walter Parratt, and Professor Bridge, the gol 
medal of the Company would be bestowed on Miss Clar 
Butt. Professor Bridge read a letter of thanks from Mig 
Butt, who was then in Paris, for the honour conferred op 
her. ‘“ The Musical Educational Institutions of England” 
was proposed by Sir John Stainer. He said that the 
promise of future usefulness hoped for on the foundation of 
the Royal College was now being fulfilled ; both there and 
at the Royal Academy we were turning out most excellent 
players, teachers, and composers, and we could cherish the 
hope that now we might go farther and produce an English 
Beethoven or Mendelssohn. Sir John dwelt on the 
importance of music as a valuable factor in the genera 
scheme of education, bearing witness to the useful work 
carried on at the Kneller Hall School of Military Music, 
and at the great public schools of the country, wher 
music was now finding its rightful position. Dr. A. (, 
Mackenzie expressed his thanks for the readiness with 
which the outside world recognised the work going ona 
the Royal Academy. Hestated that he had been spending 
his holiday in France, and, indeed, hoped that Miss Butt 
would assist in dispelling the deplorable ignorance which 
still existed in that country respecting English music, an 
idea now abandoned in Germany and Italy. He said he 
would like to propose the health of Mr. Ben Davies, for the 
good work he had done for English music by his singing 
in Germany. Dr. Mackenzie said he had asked if there 
were any choirs in France who would sing our music by 
English composers, any theatres where our works could be 
played, or any French journals of music that cared to 
chronicle what went on in music in England, but he got 
no response. The ignorance of the French in this respect 
was truly astounding. However, as was pointed out ina 
recent comment in these pages, Wagner had only just been 
discovered in Paris, and Verdi's ‘* Otello ” had but recently 
been given, although the opera had been heard for years 
elsewhere. Dr. Mackenzie was warmly applauded on 
sitting down. The Worshipful Master was proposed by 
Mr. Wilkinson, and the Wardens by Professor Bridge. 
The music was provided by the pupils of the Royal College, 
Miss Jessie Grimson playing violin pieces by Saint-Saéns 
and Brahms-Joachim; Miss Clementine Pierpoint, Miss 
Kirkby Lunn, and Mr. Winsloe Hall sang songs, and Miss 
A. Walter played some pianoforte pieces. Mr. H. Hadley 
accompanied. The performance by these students was 
altogether so excellent as to create a wish that it might 
have been possible to present a medal not only to Miss 
Butt, but to each of the executants. 








Tue music libraries of the late Dr. W. J. Westbrook 
Dr. W. H. Monk, and Mr. J. H. B. Dando were recently 
offered for sale by Messrs. Puttick and Simpson. Among 
other works interesting to musicians were included: Sit 
George Grove’s “Dictionary of Music and Musicians, 
interleaved with portraits of musicians, four volumes, 
£10 108.; Sir John Hawkins’s “ History of Music”—W. 
Horsley’s copy from Dr. Calcott’s library —with manuscript 
notes by Dr. Burney, £3 15s.; Beethoven’s “ Werke, 
sixteen volumes, £4 2s. 6d.; Bach Society publications, 
1851-85, £7 58. ; S. Simpson’s ‘* The Division Viol” (2nd 
edition), with portraits, 1667, £6 5s.; ‘‘A Plaine and East 
Introduction to Practicall Musicke,” by T. Morley, 1 
£6 1os.; C. Burney’s ‘History of Music,’’ portraits 
Bartolozzi, £4; a manuscript of compositions by Dr. Joho 
Blow, Henry Purcel!, Dr. Gibbons, and P. Hart, £3- 
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REVIEWS. 


Transcriptions from the Works of Mendelssohn, for the 
Organ. By George Calkin. Books 7 and 8. 
[Novello, Ewer and Co. ] 


Few, if any, composers of the first rank have proved so 
serviceable to musicians who make organ arrangements 
and to performers on the instrument, as Mendelssohn, and 
his works have been nearly used up for this purpose. 
Mr. Calkin, however, has managed to break some fresh 

und, so far as our knowledge extends. In Book 7 of his 
gies there are arrangements of the Adagio from the 
Pianoforte Concerto in D minor, the Musical Sketch 
(No. 1), and a selection from the Variations Sérieuses. 
In Book 8 we have the second movement of the ‘‘ Italian ” 
Symphony, the Intermezzo from the Quintet in B flat 
(Op. 18), the Adagio from the Quartet (Op. 13), and the 
Andante from the Quartet (Op. 12). It may be noted that 
the editor does not give directions for registering, this 
matter being left to the discretion of the performer, and 
as the composer’s marks of expression are, of course, 
inserted, organists of taste should be able to supply the 


Ten Years of University Music in Oxford. Compiled 
by P. C. Buck, B.A., B.Mus., Worcester College; J. H. 
Mee, M.A., D.Mus., Merton College; F.C. Woods, M.A., 
B.Mus., Exeter College. [Oxford : W. R. Bowden. ] 


Tus volume is a brief record of the proceedings of the 
Oxford University Musical Union from 1884 to the present 
time. It is a record of remarkable success, and one of 
considerable interest owing tothe great beneficial influence 
the Union has exerted in the highest interests of musical 
at. According to the preface, ‘‘ the idea of establishing a 
University Club for the study and practice of chamber 
music by members of the University of Oxford was ‘in the 
air’ all through the first two terms of the year 1884”’; but 
to Mr. Franklin Harvey, Mr. F. Cunningham Woods, 
Mtr. H. M. Abel, and the Rev. J. H. Mee belongs the 
honour of having held the first meeting to consider the 
possibility of starting such a club. Many predictions of 
a speedy failure were freely made, but so warmly was the 
scheme supported that soon after the club-room was 
opened, on October 12, 1884, it was determined to extend 
the original limit of fifty original members, and 109 
ultimately gave in their names. So rapid was the progress 
of the music that the programme of the weekly concert, 
given on December g, 1885, entirely consisted of com- 
positions by members of the club. Since that date this 
plactice has been continued at the last music meeting in 
the October term. In the following year Mr. G. H. 
Betiemann, to whom a tribute of high praise is paid, 
assumed the direction of the ensemble class. A new club- 
foom was inaugurated in 1887, and in 1889 the success of 
the Union led to the foundation of a similar society at 
Cambridge, resulting in the most friendly relations existing 

mn them, and each club annually undertaking an 
tatie programme in the other’s club-room. The Oxford 
Union now not only possesses an excellent library of its 
own, but Mr. Taphouse generously permits members access 
fo his fine library. The prograrnme of the invitation 
concert in Balliol College Hall on June 14 last, in 
commemoration of the close of the first ten years of the 
tlub's existence, included Mendelssohn’s Octet for strings 
and Schumann’s Pianoforte Quintet ; and the programmes 
ofthe other 258 concerts, given by the members during the 
ten years, contain a list of works the practice and study 
fwhich must have given incalculable pleasure, and have 
Planted many fruitful seeds. 


Fifty Years of Church Music. By W. E. Dickson, M.A. 
(Ely: T. A. Hills and Son.] 


Tus little book should be read by all organists, if only 
‘omake them duly grateful for the superiority of the organs 
tow placed at their disposal as compared with those in use 
during the early part of this century. But apart from this, 

» Dickson chats about his musical experiences in so 


genial, yet withal thoughtful a manner, that his pages are 
most pleasant and instructive reading. Born in the reign 
of George 1V., endowed with keen musical perception, and 
entering the Church and subsequently becoming Precentor 
to Ely Cathedral, the writer draws many graphic pictures 
of the state of church music during the last fifty years— 
pictures that in many cases give rise to involuntary thanks- 
giving that the present days are not as others were. Mr. 
Dickson has also some pleasant words to say about Clara 
Novello, Jenny Lind, and Braham, and writes: ‘I was the 
admiring neighbour (at a Concert at Drury Lane) of Mr. 
Braham during some ten minutes while Henry Russell was 
in possession of the stage, and was singing his ‘ Gambler’s 
Wife.’ . . . Braham listened with great attention to the 
younger tenor, and now and then muttered audible 
soliloquies, somewhat thus: ‘Ha! a good G sharp! 
H’m, very fair, very fair!’’”? Subsequently he heard 
Braham sing “’Twas in Trafalgar’s Bay,” and he draws 
an interesting picture of the veteran tenor, then about 
seventy, as he stood on the great stage in ‘‘ the dress of a 
long past day, the blue coat with large gilt buttons, the 
buff waistcoat, and the large shirt frill.” 


Posthumous Nocturne for the pianoforte. By F. Chopin. 
[E. Ascherberg and Co. ] 


THE discovery, at Warsaw, of a Nocturne by the Polish 
composer is an event of considerable interest. One is apt 
to look upon such discoveries with a certain suspicion. Ot 
a Polonaise published some twenty years ago, Professor 
Niecks, in his Life of Chopin, remarks: ‘‘ Nothing but the 
composer’s autograph could convince one of the genuine- 
ness of this piece.” Of the Nocturne in question the 
same could scarcely be said; it breathes throughout the 
spirit of Chopin, and the music contains certain peculiar 
features difficult to describe, but which seem to argue 
strongly in favour of its genuineness. It was probably 
written somewhere about the date of the F minor Piano- 
forte Concerto; the first two bars of page 3 will recall in 
no vague manner a passage in the opening movement of 
that work. The dozen bars or so which form the middle 
portion of the piece are, however, so fragmentary and 
unsatisfactory as to suggest that they represent merely a 
sketch for something more extended. The flaw is all in 
favour of the work’s authenticity however. It is a pity 
the publishers have afforded no information as to the 
history of the work. This is to unnecessarily excite 
suspicion. 


Trio in D (Op. 1), for pianoforte, violin, and violoncello. 
By John William Ivimey. [Augener and Co.] 


Tus Trio is a bright and engaging specimen of modern 
chamber music. The writer has pleasing fancy, and he 
expresses it in a straightforward and effective manner, and 
one in which the geniality of Haydn and the grace of 
Mozart are sometimes reflected. In the first movement the 
energy of the opening theme in D minor is well contrasted 
with the tender pleading character of the second subject in 
the relative major, and the interest of their development is 
well divided between the instruments. The Andante con 
moto contains some effective passages for the violin ; and 
the Finale, Allegro molto, has for its chief theme a spirited 
subject in D major, the charm of which is enhanced by its 
suggestiveness of the old English dance. An episode in F 
considerably adds to the attractiveness of this movement, 
which throughout is well knit and cleverly written. 


‘The work, as a whole, promises well for Mr. Ivimey’s 


Opus 2. 


Lead, kindly Light. Sacred Song. By D. Pughe-Evans. 
[Novello, Ewer and Co.] 


THIS song is an artistic and expressive setting of 
Newman’s familiar hymn. The various changes of senti- 
ment are effectively echoed by the music, and the conception 
and treatment is distinguished by a devotional fervour 
admirably consistent with the spirit of the text. The 
moderate compass of the voice part, an octave and a minor 





third from tenor C, renders it available to many vocalists. 
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Six Love Songs. Words by John Todhunter. Set to 
music by Bertram Luard Selby. [Novello, Ewer and Co.] 


THE title ‘‘ Love Songs” is scarcely a promising one, for 
this kind of song is so often found to be sentimental and 
commonplace. But No. 1, ‘‘ Homeward,” of this collection 
already shows us that Mr. Selby aims high; the words, how- 
ever, are refined and they have therefore stimulated the 
composer and called forth his best powers. In this No. 1 the 
vocal part is not remarkable, but the harmonies, rhythms, 
and questioning cadences of the accompaniment are 
attractive. No. 2, ‘‘ Longing,” with its moments of passion, 
its melancholy, and its quiet close, is interesting. No. 3, 
“ Parting,” is short and clever, if somewhat artificial. Of 
the remaining three, the soft ‘‘ Nocturne’ is the most 
striking ; the pit lento with ‘ Tristan’ colouring forms an 
effective Coda. 


The Clarinet Player's fournal. 

Two Preludes. Composed by Francis B. Cooke. 

Barcarolle in G minor. By Cécile Hartog. 

Andante and Polacca. By William George Bentley. 
{Rudall, Carte and Co.] 


Messrs. RuDALL, CarTE are doing a good work in 
fostering the augmentation of the limited repertory of 
original music for the clarinet. The above pieces are 
each provided with an effective and interesting pianoforte 
accompaniment, and due attention has been given to the 
characteristics of the wind instrument. Of the present 
issue the Andante and Polacca would perhaps prove the 
most effective in performance, although the Barcarolle 
provides excellent opportunities for the display of gradation 
of tone, which forms one of the chief charms of the 
clarinet. 


The Window; or, The Song of the Wrens. A cycle of 
twelve songs. Words by Alfred, Lord Tennyson. The 
music by Sydney Thomson. [ Novello, Ewer and Co.] 


TENNYSON’S charming cycle of lyrics have found a 
sympathetic minstrel in Mr. Thomson, who has wedded 
them to music as dainty and refined as the spirit that 
pervades the verses. Each song possesses merits that will 
appeal to the musician and the cultured vocalist. They 
are, of course, set for the tenor voice, but doubtless this 
will prove no hindrance to their acceptance by lady 
vocalists, These songs should be heard in our Concert 
rooms, where, if well sung, they would prove extremely 
effective. 


A Posy of Proverbs. Words by May Gillington. 
Illustrations by C. M. Demain Hammond. Music by 
Beatrice Parkyns. [Robert Cocks and Co.] 


This ‘‘ Posy” is an admirable example of the excellent 
provision now made for the musical education of our little 
folks. It has been said that amusemeht and instruction 
cannot be successfully combined, but in these tuneful 
settings of verses based on accepted proverbs this feat is 
surely accomplished. Grandpapas and mammas take note 
in this present-giving season. 


Six Pieces for Violin and Pianoforte. Op. 21. By J. 
D. Davis. [Novello, Ewer and Co. ] 


THESE pieces comprise a Polonaise, Barcarolle, Mazourka, 
Legend, Romance, and Serenade—titles that the character 
of the movements fully justify. They are melodious, of 
moderate difficulty, especially in the violin part, and may 
be welcomed as a pleasing addition to the violinist’s 
repertory. 








PRELIMINARY examinations for twelve open free Scholar- 
ships at the Royal College of Music will be held on January 
30, 1895, in various local centres throughout the United 
Kingdom. Those candidates only who may be selected at 
these preliminary examinations will be allowed to attend 
the final competition for the scholarships before the 
Director and Board of Professors at the College in London, 
on or about February 22. Official forms of application 
for these scholarships may be obtained at the Royal 





FOREIGN NOTES. 


AnTweRP.—At the Exposition a two days’ Belgian 
Musical Festival has been held, at which works by MM, BE. 
Mathieu, Léon Dubois, Balthazar Florence, Sylvain 
Dupuis, L. Kefer, Ch. Smulders, Th. Radoux, Mdlle. Folville, 
Peter Benoit, E. Tinel, G. Huberti, M. Mestdagh, Fr, 
Servais, Van den Eeden, L. Mortelmans, A. de Greef, F, 
van der Stiicken, and A. Wilford were performed before 
large and most appreciative audiences. 

BERLIN.—The Emperor William’s “Sang an Aigir” 
about which so much has been heard of late, was pro- 
duced at the Royal Opera House on October 28, in 
an arrangement, by Professor Albert Becker, for chorus 
and orchestra. It was, of course, encored.—At the 
popular Philharmonic Concert, of the 6th ult., Dr. H, 
Reimann played, for the first time, a new Organ Concerto 


in G minor, by Rheinberger. This very interesting workis J. 


equal, if not superior, to anything which the greatest living 
composer for the king of instruments has yet produced, and 
although the wood-wind instruments are not employed in 
the orchestral accompaniment, the instrumentation is full 
of quite surprising effects.——A most brilliant success 
rewarded the Bohemian String Quartet, consisting of 
Herren Karl Hoffmann, Joseph Suk, Oscar Nedbal, and 
Hans Wihan, who made their first appearance before a 
Berlin public on the roth ult. The young artists played 
Smetana’s ‘“‘Aus meinem Leben,” Dvorak’s Op. 61 inC 
major, and Haydn’s so-called ‘ Kaiser”? Quartet in a 
manner which Dr. Otto Lessmann styles indescribably 
beautiful. Their ensemble reaches the acme of perfection, 
and their intonation is of quite ideal purity ———A new 
youthful violinist, Herr Willy Burmester, who lately gave 
two Concerts (one of them entirely devoted to compositions 
by Paganini), has been hailed as a veritable Paganini 
vedivivus. He combines with a fabulous technique a beau- 
tiful, powerful tone. 

Bostox, U.S.A.—The new Symphony in F by Mr. 
George Whitefield Chadwick (his third), which was 
awarded the prize of 300 dollars offered this year by the 
New York National Conservatoire of Music, was performed 
at the second Symphony Concert, under the composer's 
direction, and very favourably received. 

BrusseE.s. — M. Saint-Saéns’s dramatic chef d’ceuvn, 
‘Samson et Dalila,’’ was recently revived at the Théatre 
de la Monnaie, after an interval of ten years, and with 
M. Cossira and Madame Armand in the title réles. The 
composer was present and received an ovation. 

Bupapest.—The one-act opera, ‘‘ The Violinmaker ot 
Cremona,” by the Hungarian composer, Jeno Hiibay, was 
produced on the roth ult., at the Royal Opera, under Her 
Nikisch. The composer himself played a violin solo, 
which is an important feature of the work. The opera 
was well received. 

CoLocne.—Signor Puccini’s opera, “ Manon Lescaut,” 
was performed for the first time at the Town Theatre on 
October 17, but failed to please. Only the third act 
created an impression. ——Anton Rubinstein’s sacred opera 
‘‘ Moses,” or, rather, a very substantial portion of that 
enormously long work, was performed at the first Giirzenich 
Concert on October 23, under the direction of Professor 
Franz Willner. 

CopennaGen. — At the Royal Theatre, Sophocles’ 
“ Antigone,” with Mendelssohn’s music, has lately been 
frequently performed, and always with great success. 

Dortmunp.—A new one-act opera, “ Trinitatisnacht,” 
by Hans Diitschke, was produced with some success a 
the local Town Theatre, on October 28. 

FRANKFORT-ON-MAIN.—The directors of the Museum 
gesellschaft Concerts must credit their clients with 4 
musical digestion of more than average robustness, COM 
sidering that their bill of fare for the second Subscription 
Concert contained only compositions by Brahms, including 
some of his most intellectual works, such as the Tragi¢ 
Overture, the Violin Concerto, the Variations on a Chorale 
by Haydn, and the first Symphony inC minor. Verily, all 
these be “ bonnie fish and halesome farin’.”” Dr. Joachim 
was the soloist in the Concerto, and the great violinists 
greater friend, the composer himself, was present. 

Grneva.—On the 3rd inst. Professor H. Kling, of the 
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CAROL FOR FOUR VOICES. 
Words by W, Cuatrerton Drx. Composed by J. STAINER. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); alsoin New York. 
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THE ROYAL ACADEMY OF MUSIC 





THE ROYAL COLLEGE OF MUSIC 
LOCAL EXAMINATIONS IN MUSIC. 


H.R.H. THE PRINCE OF WALES, K.G. 


ASSOCIATED BOARD: 
THE RIGHT HON. THE LORD CHARLES BRUCE, Chairman. 
A. C. MACKENZIE, Esq., Mus. Doc., Principal of R.A.M. 
SIR GEORGE GROVE, C.B., D.C.L., LL.D., Director of R.C.M. 


PROFESSOR JAMES DEWAR, F.R.S., HON. G. W. SPENCER LYTTELTON, 

CAV® ALBERTO RANDEGGER, SIR WALTER PARRATT, Mus. Doc., 

THOMAS THRELFALL, Esq., RAM. | C. HUBERT H. PARRY, Esq., M.A.. Mus. RCM 

FREDERICK WESTLAKE, Esq., ‘eas Doc., laste. 

HIS HONOUR JUDGE eneieiie, | SIR ARTHUR SULLIVAN, Mus. Doc., 
WHITE, Q.C., | FRANKLIN TAYLOR, Esgq., 


HONORARY TREASURER: 
CHARLES MORLEY, Esq. 


HONORARY AUDITOR: 


SIR CHARLES LISTER RYAN, K.C.B., 
Comptroller and Auditor-General. 


BANKERS: 
BANK OF ENGLAND, 
WESTERN BRANCH, BURLINGTON GARDENS, Lonpon, W. 


SECRETARY: 
GEORGE WATSON, Esq., 
CENTRAL OFFICE —52, NEW Bonp STREET, Lonpon, W. 








THE LocaL ExamrnaTions of the Associated Board are of two kinds :— 
“LOCAL CENTRE EXAMINATIONS,” conducted at Local Centres by two Examiners appointed for the 
purpose by the Board. Full details are published in SYLLABUS A. 


“LOCAL SCHOOL EXAMINATIONS,” conducted by an Examiner appointed for the purpose by the Board, 
and intended to be preparatory to the Local Centre Examinations. Full details are published in SYLLABUS B. 


SYLLABUS A.—LOCAL CENTRE EXAMINATIONS. 
Last Day for receiving Forms of Application from Candidates—J ANUARY 31, 1895. 
THE PRELIMINARY LOCAL EXAMINATION (Paper Work) 

For Candidates in Practical Subjects will take place at the various Centres on February 20, 1895. 
THE FINAL LOCAL EXAMINATIONS 


For Candidates in Practical Subjects will commence on and after March 27, 1895. 


THEORY OF MUSIC EXAMINATION (Paper Work) 


For Candidates entering for Harmony or Counterpoint, February 20, 1895. 








SYLLABUS B.—LOCAL SCHOOL EXAMINATIONS. 


Last Day for receiving Applications for registration from Schools and Teachers of Music— 
FEBRUARY 28, 1895. 


Copies of either Syllabus will be sent post-free on application to the Central Office, 52, New Bond Street, London, W. 
GEORGE WATSON, Secretary. 
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University, on the life and works of Franz Liszt, which 
will be illustrated by a number of important vocal and 
ianoforte compositions by that master. M. Kling pro- 
oses also to affix a commemorative tablet to the house in 
which Liszt dwelt during his sojourn at Geneva, in 1835 
and 1836. For this purpose he has opened a subscription, 
towhich the admirers of the genius of the composer of 
“The Legend of Saint Elizabeth” are invited to con- 
tribute. M. Kling’s address is 1, Chemin des Tranchées, 
Plainpalais, Geneva. 

GuENT.—‘“‘ Dimitri,” a grand opera in five acts and six 
tableaux, by Victorin de Jonciéres, was performed for the 
frst time in Belgium, at the local Théatre Royal, on the 
7th ult., but coldly received. The work, which was 
originally produced in Paris in 1876, is founded on Schiller’s 
unfinished tragedy ‘‘ Demetrius,”’ which has also attracted 
other composers, such as Dvorak and Joachim. 
HaLBERSTADT. — Anton Rubinstein’s sacred opera 


' «Paradise Lost’ was performed, on the 4th ult., by the 


combined choirs of the Halberstadt and Quedlinburg Choral 
Societies, conducted by Herr G. Lehnert. 

Leipzic.—Dvorak’s latest Symphony, ‘ From the New 
World,” was performed here for the first time at the fourth 
Subscription Concert, in the new Gewandhaus, on the Ist 
ult., but, in spite of an excellent performance, was coolly 
received. At the same Concert Madame Nordica created 
a veritable furore with her singing, in four languages, 
of no less than three operatic airs and five songs. The 
American prima donna appeared also with equal success 
atthe Town Theatre as Elsa (‘‘ Lohengrin”) and Violetta 
(*Traviata”’).——According to the Leipziger Tageblatt 
there has lately been found the register of death containing 
particulars of the decease and burial of Johann Sebastian 
Bach. It says briefly: ‘‘A man, sixty-seven years old, Herr 
Johann Sebastian Bach, Capellmeister and Cantor of the 
School of St. Thomas, and living in the Thomas School, 
died July 28, 1750. 4 children, minors, hearse gratis. 
Total, 30 thaler (=£4 1os., probably the cost of the 
funeral). Buried July 31, 1750.” 

Litce.—The sum of 100,0co francs has been left to this 
town by the late Madame Barbe-Lamarche, widow of M. 
F, J. B. Dumont. The interest on the legacy is to be 
spentin giving free performances of chamber music, with 
aview to improving the musical taste of the deceased 
lady’s fellow citizens. 

Liisecx.—This is the first town in which Herr Humper- 
dinck’s ‘* Hansel und Gretel” was coldly received. It was 
performed for the first time at the Town Theatre on October 
a, The house was completely sold out, but the public 
was extremely reserved. ‘‘ More was expected of the 
work,” sagely remarks a local paper. 

MANNHEIM.—Henry Berény is the name of a composer 
hitherto unknown either to fame or to the musical press, 
who has joined the ranks of one-act opera writers and 
enriched the world of music with a work called ‘‘ Talmah.”’ 
Itwas produced here, at the Court Theatre, on October 19. 
The public, always thankful for small mercies, received the 
novelty with much kindness. 

Mayence.—At its first Symphony Concert, on October 
4, the town orchestra, under Herr Steinbach, produced a 
posthumous Symphony (his third), by the late K. J. Bishoff, 
vhich created a marked impression. The work is entitled 
“Edipus’’; it contains some noble music. and capital 
wokmanship.——On October 28 the Peter Cornelius 
memorial tablet was affixed to the house, Mittlere Bleiche, 
, No. 38, in which the poet-composer of ‘‘ The Barber of 
Bagdad”? was born. The tablet, of black marble, bears an 
acellent portrait, in relief, of the master, as well as the 
inscription : ** Birth house (rebuilt 1863) | of the word and 
‘one poet, | Peter Cornelius. | Born 24 December, 1824; 
tied 26 October, 1874. | Dedicated by the Mainzer Lieder- 
lafel, 1894. | The ceremony opened with a performance 
 Cornelius’s chorus, ‘‘ Deutscher Schwur,” and after 
‘propriate speeches by the president of the Liedertafel, 
Her Reiff, and the Burgomaster, Dr. Gassner, Mendels- 
whn's “ Festgesang an die Kiinstler’”’ was sung at the 
“nclusion, In the evening a Festival Concert was given, 
ttwhich poems and compositions by Cornelius, excellently 
ited, sung, and played, formed the chief feature. 
Metwincen.—At the second Subscription Concert of the 
Grand Ducal Court Orchestra, Miss Mary Wurm, of Ply- 





mouth, played a new MS. Pianoforte Concerto in B minor 
(her second) for the first time. 

MELBOURNE (AUSTRALIA).—An opera, composed by Sir 
William Robinson, Governor of Western Australia, and 
entitled “ Predatoros,’’ was produced here, on the 12th 
ult., at the Princess’s Theatre, in the presence of the Earl 
and Countess of Hopetoun and a large and distinguished 
audience, the house being filled to its utmost capacity. 
The reception of the work was most enthusiastic, and the 
performance in every way successful. 

MiLtan.— According to the Italia Teatrale, Signor 
Verdi has completed a symphonic poem entitled ‘‘ Death,” 
Can it be that the aged Maéstro has heard or seen the score 
of Richard Strauss’s remarkable ‘‘ Tod und Verklarung ”’ 
(‘Death and Apotheosis”) and, fired with a youthful 
spirit of emulation, is anxious to step into the shoes of 
Liszt (whose most talented successor Richard Strauss 
may be called), and, adopting the form invented by that 
master, wishes to give the world his musical illustration 
of the great mystery? Although Verdi is hardly the 
man to think much of Death, there would be nothing 
surprising in such a fresh development of artistic activity 
in the ever-young composer of ‘ Falstaff.” Nicolai’s 
“Merry Wives of Windsor” was recently performed at 
the Dal Verme Theatre, under the title of “ Le Vispe 
Comari di Windsor,” and very favourably received. Sorry 
to relate, the directors disappeared shortly afterwards, and, 
it is feared, with well-filled pockets. The performances at 
the theatre were generally well attended, but neither 
principals, choristers, nor orchestral players received 
any payment.—The new opera, ‘ Graziella,”’ by Signor 
Auteri Manzocchi, recently produced at the International 
Lyric Theatre, found no favour with the public. Libretto 
and music were declared equally uninteresting. Signor 
Mascagni’s opera ‘‘I Rantzau” was given for the first time 
at the same theatre, on the 3rd ult., and fairly well 
received. The popular composer himself had rehearsed 
the work, and he also conducted on this occasion. 

Municu.—The production, under Hermann Levi, of 
Hans Sommer’s one-act comic opera, ‘‘ Saint Foix,” at 
the Court Theatre, on October 31, was a disappointment. 
The new work by the composer of the beautiful opera 
“ Loreley”’ was, in fact, a distinct failure, and this in spite 
of a most excellent performance. It was preceded by a 
revival of the one-act opera ‘‘ Uthal,’’ by Méhul, which was 
well received. This work, first produced in 1806, is peculiar 
in that the violins are entirely absent from the score, their 
place being taken by violas, in order to produce a soft and 
misty effect. It will be remembered that Brahms uses the 
same device in his Orchestral Serenade in A (Op. 16). 

Paris.—Herr Siegfried Wagner, who was in Paris 
during the early part of November, caused the directors 
of the Grand Opéra to indefinitely delay the production of 
his father’s ‘‘ Tristan und Isolde,” and to produce in the 
meantime that same ‘* Tannhauser” which the Parisians 
of 1861 hissed and yelled off the stage. According to 
the F¥ournal des Débats, this decision is due to Madame 
Wagner’s fear lest the Master’s most difficult work should 
be ‘‘ massacred,” as (according to the journal in question) 
the “ Walkiire” is. Madame Wagner proposed that Felix 
Mottl should conduct ‘“ Tristan,” whereupon the three 
conductors of the Grand Opéra threatened to resign if 
a foreigner was entrusted with the task.——At the 
Lamoureux Concert of the r1th ult. a lengthy selection 
from Wagner’s ‘‘Gétterdammerung”’ was performed. It 
included the magnificent duet from the “ Vorspiel,’’ sung 
by Frau Amalie Materna and M. Gibert, the ‘ Trauer- 
marsch,” and the final scene. The most remarkable thing 
in connection with the Concert was undoubtedly the fact 
that the tenor, a Frenchman, sang in the original German; 
and Siegfried thus answered the impassioned strains of his 
Briinnhilde in the language of the Teuton. 

PraGuE.—* Ein treuer Schelm ” (‘A Faithful Rogue’), 
a two-act comic opera, by Ferdinand Hummel, text by 
Axel Delmar, was produced at the German Theatre on 
October 25, with very fair success. Hitherto Herr Hummel 
has tried his hand only at one-act operas, “‘ Angla”’ and 
‘* Mara.” 

PressBurG.—On October 25 Beethoven’s ‘‘ Missa 
Solemnis” in D was sung in the Coronation Cathedral at 
the celebration of Mass. We doubt whether there are 
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many precedents for a performance of the great work under | are found resting upon the oars. If, too, some of the cli 
such circumstances. Festival fare must be warmed and dished up again, this the 
Sr. PETERSBURG.—The well-known musical critic, Mr. | may seem not only an economical, but a desirable and Th 
Laroche, is at present engaged on a biography of the late | necessary procedure, inasmuch as there are many to be of 
Peter Tschaikowsky, for which the material has been | contented who have not yet, for obvious reasons, been able Co 
supplied by the lamented master’s brother. The work | to taste of the Festival delights. Accordingly, the Festival cla 
will include the correspondence of the composer of the | Choral Society, as on previous like occasions, announces ~ 
‘* Pathetic Symphony.” the repetition of sundry of the more important and success. Co 
Titsir.—The Oratorio Societies of Tilsit, Memel, | ful of the recent productions—to wit, Dr. Parry’s “ King cor 
Gumbinnen, and Insterburg have decided to revive the | Saul,”” G. Thomas’s ‘‘ Swan and Skylark,” and Berlioz’s Sa 
Lithuanian Musical Festivals, which have not been held |‘‘Te Deum.” At the first Concert, however (the 22nd ult), 1 
since 1844. The next Festival will take place in this|a revival of Sir Arthur Sullivan’s ‘‘ Golden Legend ” was too 
town on Whit-Sunday and Monday, 1895, and the pro-| given, along with excerpts from ‘“ Tannhauser”’ (second re 
gramme is to include the ‘“ Elijah,” Beethoven’s Choral | and third scenes of Act 3). of 
Symphony, Brahms’s “Song of Destiny,’’ Wagner’s| Of the season already commenced, the most important the 
‘“‘ Kaisermarsch,” &c. event has been the Orchestral Concert given by Mr. the 
Vienna.—The Wiener Extrablatt announces the dis-| Stockley, on the 8th ult. The most novel and notable wh 
covery of a one-act opera by Josef Haydn. It is said to | introduction upon this occasion was a ‘‘ Concert-piece” for Th 
have been found in the library of Prince Esterhazy in | organ and orchestra, from the pen of Dr. F. J. Sawyer, of one 
Eisenstadt, Hungary. Further particulars are wanting. Brighton, the work being conducted by the composer, with “an 
The famous Wiener Mannergesangverein performed the | our City Organist, Mr. Perkins, at the organ. Dr. Sawyer's 
German Emperor’s “‘ Sang an ZEgir”’ at a recent Concert, | success was unmistakable, the work—sound, scholarly, and “ 
and forwarded the august composer the ‘“ Ehren- | interesting in every line—making a distinct and genuine Par: 
dukat,”’ or honorary ducat and diploma, which, according |impression. The ‘Italian’? Symphony of Mendelssohn fellc 
to an article in the Society’s statutes, must be sent to all | and the “Siegfried Idyll” of Wagner were the two chief Mr. 
authors whose works are sung by this foremost of Austrian orchestral features of the programme. Miss Amy chat 
male-voice choirs for the first time. Sherwin made her first appearance here and was most enh 
warmly received; she sang Gounod’s ‘‘O Divine Redeemer” ina 
MUSIC IN BELFAST. and Mozart’s ‘La Dove prende.” Mr. Watkin Milk 0 
F C ‘ deserves mention, if only for his selection of Schuberts retul 
(FROM OUR — ORRESPONDENT.) “‘ Erl-King,” in preference to some hackneyed modern ballad. posit 
_ Sir Aucustus Harris's Royal Italian Opera Company} pr, Percy Stranders—one of the musical professors a M 
visited our city during the week beginning October 22,|oyr Midland Institute School of Music, and who wa are t 
and gave some exceptionally fine performances, which previously engaged similarly at the Guildhall (London) Jo 
were not, unfortunately, as well attended as their merits | Gchool—has been giving a series of Pianoforte Recitas Octo 
undoubtedly deserved. The band and chorus were upon the “chronological” system. At his performance of of m 
infinitely superior to anything of the kind we have hitherto | the rst ult., Liszt’s “ Rhapsodie Hongroise” (No. 2) in M 


had here. The principal novelties introduced were Verdi's | ¢ sharp minor was the leading feature, and a very clever piani 
Falstaff” (which was given twice during the week), with | rendering was given of this exacting piece. ‘At this a Re 


Mr. David Bispham in the title 76le, Signor Pini-Corsi, | Concert, Miss Lee Stimpson—daughter of the late Mr. |. M 
the Sisters Ravogli, Mdlle. Pauline Joran, and others; | Stimpson, Organist at the Town Hall—made a vey aist 
Gounod’s ‘** Philemon and Baucis,” with a splendid cast; satisfactory début. on th 
Massenet’s new opera, ‘‘ La Navarraise,” in which Mdlle.| The first Harrison” Concert was signalised by the Si 
Pauline Joran created a distinctly favourable impression; | reappearance of Madame Adelina Patti. The seating tepre 
and Wagner’s ‘ Die Meistersinger ’—these, with Meyer- capacity of our Town Hall—we have not yet quite suc durin 
beer’s “‘ Les Huguenots,” Gluck’s “Orfeo” (in which we | ceeded in the substitution of the name “ City Hall,” by J brow 
heard the Sisters Ravogli at their best—a performance | the way—was tested to its utmost on this ‘occasion, the “ Ort 
which evoked the greatest enthusiasm) ; also ‘‘ Cavalleria | audience distinctly appertaining to that section of society * Car 
Rusticana ” and, the most popular of all Wagner’s operas, | known and esteemed by reporters generally as “the élitt”; Th 
i; Lohengrin.” ; . quite a Festival audience, in fact, and more so, perhaps, in the f 

The Philharmonic Society gave an excellent performance point of quantity. direct 
of Dr. A. C. Mackenzie's ode “‘The New Covenant.” |" Miss Fanny Davies has given one of her very attractie J Valua 
In addition to this work there was a miscellaneous | Recitals, in aid of a deserving society, the Home for Waii § only 
selection, in which the following artists took part: Madame | and Strays. Her most important solo was the ‘* Waldstein” to spr 


Clara Samuell, Mr. Edwin Houghton, and Mr. Plunket | Sonata, with examples of Chopin and Schumann. Jos Al 
Greene, with Miss Pauline St. Angelo (pianoforte) and | Hofmann—now no longer ‘“ Master,” but ‘“ Mr.”—has 
Mr. Willy Hess (violin). ; appeared again upon our horizon—viz., at Wolverhampton t 

On the 15th ult. Mr. Lawrence Walker, assisted by | The latter place has of late secured many little advantages histor 
Mr. Theodore Werner, of Dublin (violinist), and Miss| over our Birmingham caterers, and on this occasion, degre 
McKisach, of this city (vocalist), gave the first of a series of undoubtedly, a more than usually interesting event must 80 far 
Classical Vocal and Instrumental Recitals, in the Ulster | be credited to our very enterprising neighbours. Hofmann, year t 
(Minor) Hall, which was most successful, the hall being | no mere “ prodigy’ now, seems to have fully developed “ Jude 
well filled. The members of the Royal Irish Constabulary | into the perfect master of his art. 
gave a Concert in the Ulster Hall, on the 16th ult., in aid] The Wolverhampton Festival Choral Society inaugurated choirs 
of their Widows and Orphans’ Fund. Theartists engaged | its twenty-seventh season, on the 19th ult., by an excellent efficie 
were Mr. Josef Slivinski, Mr. Louis Duloup (solo violinist), performance in the Agricultural Hall of Dr. Hubert Parry's J the pr 
Madame Louis Mantell, Miss Carrie Curnow, Mr. Louis | oratorio ‘ Judith,” produced at the Birmingham Festivd the sr 
Mantell, and Mr. Walter Fitchie, assisted by the band of | in 1888, ‘The fine choral numbers were excellently suf Westc 
the Royal Irish Constabulary from Dublin, Mr. Allan|and accompanied by a chorus and orchestra of 250 pe f otgan 
F. Parker acting as accompanist. The Concert was a| formers, and the solos were entrusted to Madame Hel § Miller 
great success, the building being crammed to its utmost | Trust, Miss Sarah Berry, Mr. Iver McKay, Mr. Dani! f= Mr. C. 
capacity. “The Golden Legend” was announced for the | Price, and Masters Edgar Ford and Willie Molineau § ance v 














23rd ult., a notice of which must wait till our next issue. | Mr. Roper judiciously presided at the organ, and Mr. Mr. 
Swinnerton Heap conducted with his usual skill. Tf “Una 
work was warmly received by a large audience. Princiy 
‘ MUSIC IN BIRMINGHAM. ay, 
(FROM OUR OWN CORRESPONDENT.) Ler of 
AFTER the storm and stress of our Festival week—not MUSIC IN BRISTOL. Auber’ 
to speak of the long and laborious preliminary efforts of (FROM OUR OWN CORRESPONDENT.) March: 
} its promoters, and the strained anticipation of the musical} MENTION has already been made in these columns of the i : 


public—we may be pardoned if, for a certain period, we! musical gatherings which have been set on foot at 
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Clifton Spa. It is now pleasing to record the fact that 
the orchestral performances have advanced several grades. 
The band, which has been re-constituted, embraces some 
of the best local executants, with Mr. Theo. Carrington as 
Conductor. The concert schemes are made up of the best 
class of compositions of various schools, which are inter- 
preted with correctness and finish. This new series of 
Concerts was inaugurated on October 25, and has been 
continued every Thursday with increasing success. On 
Saturdays the Concerts are of a more miscellaneous nature. 

The first Popular Chamber Concert of the tenth season 
took place on October 27. Messrs. F. S. Gardner, Harold 
Bernard, and E. Pavey have been joined by Mr. F. Ward, 
of Birmingham, chief violinist, and Miss Mabel Rootham, 
the first Bristol Scholar at the Royal College of Music, in 
the place of Mr. Theo. Carrington and Miss Mary Lock, 
who have gathered round them another band of artists. 
Thus two executive bodies are now formed in the place of 
one, and it is pleasing to learn that both are receiving 
better support than the one formerly secured. 

A pleasing exposition of the quaint and beautiful Folk- 
song of the West was given on October 22, at the Redland 
Park Hall, by Miss Mary Richardson, Miss Gage Good- 
fellow, Mr. Frank Pemberton, Mr. Ernest Trowbridge, and 
Mr. Isidore Marcil, who ably accomplished their tasks, the 
characters they assumed and the costumes they wore 
enhancing the interest of the large assemblage in the 
instructive entertainment. 

On the 7th ult. the Royal Welsh Ladies’ Choir paid a 
return visit to Bristol, and sang from memory many com- 
positions in the interpretation of which they excel. 

Mr. George Riseley’s Organ Recitals at the Colston Hall 
are being continued, and are being fairly well attended. 

Josef Hofmann gave a Pianoforte Recital in Clifton on 
October 29, his wonderful playing of a varied programme 
of music being highly appreciated by a large assemblage. 

Miss Chaminade, the well-known French composer- 
pianist, assisted by Mrs. J. L. Roeckel and Miss Landi, gave 
a Recital of her compositions in Clifton on the 17th ult. 

Mr. De Vere Barrow gave a Pianoforte Recital on the 
ast ult., and Mr. Slivinski paid his first visit to our city 
on the 24th ult. 

Sir Augustus Harris’s Royal Opera Company gave 
tepresentations of lyrical dramas at the Prince’s Theatre 
during the week beginning the roth ult. The works 
brought forward were “ Falstaff,” ‘‘Les Huguenots,” 
“Orfeo,” ‘Philemon and _ Baucis,” ‘ Lohengrin,” 
“Carmen,” and Gounod’s ‘‘ Faust.” 

The Bristol Musical Festival Society’s singing classes— 
the fourteenth session — have been re-started under the 
direction of Mr. Walter J. Kidner. These classes are a 
valuable adjunct to the Society and to the city, as they not 
only bring on recruits for the choir, but help considerably 
to spread musical education among the people. 

A Festival of the church choirs of Wedmore, Allerton, 
Blackford, Badgworth, Mark, Theale, and Wear took place, 
on the 2nd ult., in the spacious church of the ancient and 
historic Somersetshire town, where music is cultivated to a 
degree much higher than is usual in small places situated 
80 far away from railway communication. This is the ninth 
year the Festival has been held, and latterly such works as 
“Judas Maccabeeus,”’ ‘The Messiah,” ‘‘ Samson,” and the 
“Creation”? have been performed, showing that the local 
choirs must have attained to a considerable degree of 
efficiency. Haydn’s immortal work was brought forward on 
the present occasion. The joint choirs numbered about 100; 
the small orchestral band was led by Mr. Windeatt, of 
Weston-super-Mare ; the Rev. H. P. Denison presided at the 
organ ; the soloists were Mrs. Nixon, of Thornbury; Messrs. 
Miller, Drayton, and Trowbridge, of Wells Cathedral ; and 
Mr. Carter, from the same city, conducted. The perform- 
ance was excellent for forces joined together so seldom. 

Mr. Marchant’s Choral Society brought forward Gaul’s 
“Una” at their Concert at Clevedon, on the 7th ult. The 
Principal vocalists were Miss Susan Harrhy, Miss F. E. 
May, Mr. A. Button, and Mr. A. Jupp. In the second 
part of the programme were Mendelssohn's ‘‘ Early Spring” 
and “The Lark’s Song,” and the market chorus from 
Auber’s ‘‘ Masaniello.” The valuable services of Miss 
Marchant and Mr. A. N. Price, the instrumentalists, 

e warm recognition. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


THERE has been little of interest musically in Dublin 
to record since the summer, except the four weeks’ visit ot 
the Royal Carl Rosa Opera, the visit of the Royal Italian 
Opera Company, and Dr. Collisson’s Popular Concert and 
Promenade Concerts. 

Mr. Plunket Greene and Mr. Leonard Borwick gave 
a delightful Song and Pianoforte Recital, in the Leinster 
Hall, on the rst ult. 

A series of eighteen Chamber Music Recitals, under the 
auspices of the Royal Dublin Society, was commenced in 
Leinster House on the 5th ult. Mozart’s String Quartet in 
D minor, Beethoven’s Sonata in C minor (Op. 30, No. 2) 
for pianoforte and violin, and Schumann’s Quartet in E flat 
(Op. 47) for pianoforte and strings were performed to an 
overflowing hall by Messrs. Papini and Delany (violins), 
Grisard (viola), Bast (violoncello), and Esposito ( pianoforte). 
The second Recital was given on the 12th ult., by the same 
performers, and consisted of Mendelssohn’s Quartet in E 
flat (Op. 12) for strings, Porpora’s Sonata in F for violon- 
cello, and Beethoven’s great Trio in B flat (Op. 97) for 
pianoforte, violin, and violoncello. The Porpora Sonata, as a 
complete novelty, was highly appreciated and applauded ; 
but the Beethoven Trio, now familiar to the Leinster House 
audiences, seemed to suffer by comparison with some of its 
previous presentations by the same executants. 

A series of twelve Violin Recitals by Herr Werner was 
begun in the Arts Club on the 13th ult., when the distin- 
guished artist offered his friends a choice programme ot 
classical violin music. 

The announcement of the appointment of Mr. Ebenezer 
Prout as Professor of Music in Dublin University, in suc- 
cessic% to the late Sir Robert Stewart, has not given 
satis‘action to the members of the Dublin musical pro- 
fession, who expected that a selection would be made from 
amongst their own body. 

Mrs. Scott Ffennell’s annual Concert, in the Antient 
Concert Rooms, on the 17th ult., was a highly artistic and 
successful entertainment. 

Prospective arrangements for the season are the 
“Creation,” by the Dublin University Choral Society, under 
the direction of Mr. Charles Marchant; the same, by the 
St. George’s Choral Society, under Mr. Raymond Reville ; 
and the following announcements of the Dublin Musical 
Society, under the conductorship of Dr. Joseph Smith : 
First Concert — Mendelssohn’s ‘‘Hymn of Praise,” 
Mackenzie’s ‘‘ Dream of Jubal’’; second Concert—Men- 
delssohn’s “ Elijah”; third Concert—Dr. Joseph Smith’s 
“Festal Mass ” (composed for the Dublin Musical Society) 
and Sullivan’s ‘‘ Ivanhoe.” 

The annual Conference of the Incorporated Society ot 
Musicians will be held in Dublin during the first week ot 
January next. 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

THE idea of establishing a School of Music in Norwich, 
which has long been talked of, appears to have taken 
root, for, the necessary capital having been promised, a 
company has been formed (not for profit), suitable rooms 
have been secured, and it is expected the School will be at 
work in January next. The ninth annual Concert, 
organised to aid the Norwich District of the Railway 
Guards’ Friendly Society, took place in St. Andrew’s Hall, 
on Thursday evening, October 25, in the presence of a 
large and enthusiastic audience. Under the direction of 
Mr. Spencer Lorraine, several eminent artists gave a very 
satisfactory evening’s entertainment, which was obviously 
much enjoyed.. The popular Organ Recitals, which 
occupy the Saturday evenings during the winter, were 
commenced again, in St. Andrew’s Hall, on the 3rd ult. j The 
City Organist (Dr. Bunnett) officiated, and a large audience 
appeared thoroughly to enjoy the excellent performance. 
The mayor, sheriff, and many members of the corporate body 
were present. Miss Clara Dowle and the new Cathedral 
Precentor (Rev. J. I. Thomas) contributed several songs, 
and Mr. W. Tuddenham played two violin solos. 





At the Grand Oriental Bazaar, opened in the large 
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Agricultural Hall, on the 6th ult., and organised to defray 
debts incurred by the Church of England Young Men’s 
Society and the Young Men’s Christian Association—both 
deserving institutions—short Concerts were given each 
afternoon and evening under the superintendence of our 
principal professional ladies and gentlemen—viz., Madame 
Serruys, Madame Slonitz, Dr. Bunnett, Dr. Bates, Dr. Hill, 
Mr. Kingston Rudd, and Mr. Ernest Harcourt. With the 
assistance of the best available amateur talent really first- 
class entertainments were given and largely patronised. 
The Ladies’ Orchestral Society, conducted by Mr. F. W. 
B. Noverre, ably occupied one afternoon, while the Norwich 
Orchestral Union, numbering upwards of 100 performers, 
under Mr. Ernest Harcourt, were responsible for another 
programme, which was very creditably executed. Thanks 
are due to Mr. W. R. C. Howlett and Mr. W. E. Hansell, 
who had charge of the musical department, for providing 
such enjoyable treats. The members of the Norfolk and 
Suffolk Church Choral Association have taken advantage of 
the opportunity of the marriage of Dr. Bates (Organist of 
Norwich Cathedral), their honorary Organist and Director, 
¢o present that gentleman with a handsome silver service. 
The presentation was made on the 15th ult., in the 
presence of a few subscribers and friends, by the Dean of 
Norwich (Dr. Lefroy), who, at the same time, asked the 
organist’s acceptance of a silver salver on behalf of himself 
and the Chapter as a mark of the esteem in which he was 
held by all'connected with the Cathedral. 

The Great Yarmouth Orchestral Society, which 
numbers upwards of forty active members, gave its third 
annual Concert, on the 6th ult., in the Town Hall, under 
the conductorship of Mr. C. W. Moss. The first violins 
were good, and so was the wind, especially the wood 
department; but the second violins, violas, and violoncellos 
need strengthening in numbers and quality. Two novelties 
in the programme were a Romance and Gavotte com- 
posed by Miss G. Bracey (a native of Yarmouth). The 
vocalists were Miss G. Bracey, Miss Laura Pearson, and 
Mr. T. H. Harrison, while the duties of accompanist were 
shared by Mr. C. W. Moss and Mr. J. F. W. Bray. The 
Carrodus String Quartet visited Yarmouth on the 15th 
ult., and, as usual, received a warm and appreciative 
welcome. Miss Jane Bridges was the vocalist. The 
resignation, by Mr. Henry Stonex, of the post of 
Organist of St. Nicholas, has been received by all classes in 
the borough with unfeigned regret. Failing health is 
unfortunately the cause for severing a connection which 
has existed forty years, and the same reason compels Mr. 
Stonex to give up the conductorship of the Musical Society, 
which, under his judicious and careful training for nearly 
thirty years, has reached a high standard of excellence. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Tue record of music in Edinburgh for last month is 
wanting neither in novelty nor in interest. The most 
important event has been the production of Mr. Hamish 
MacCunn’s new opera, ‘‘ Jeanie Deans ’’—the first opera 
premiére that has honoured Edinburgh in this generation. 
A detailed notice of the work will be found in another 
column, and it is only necessary to say here that a crowded 
house extended a most cordial and enthusiastic welcome 
to the opera and to its young composer. There was 
also a call for Mr. Bennett which, however, was not 
responded to. The réfertoire of the Royal Carl Rosa 
Company included, besides ‘‘ Jeanie Deans,” “‘ Tannhauser ” 
(in which Mr. Hedmondt was as impressive as ever, and 
Mr. Paull won an immediate success as Wolfram), 
** Esmeralda,” the ‘‘Merry Wives of Windsor,” and 
«‘Carmen” (Madame Duma, Miss Estey, Fraulein Meiss- 
linger, &c.). 

The Scottish Orchestra, under Mr. Henschel, has made 
a splendid beginning to what promises to be an excep- 
tionally interesting season. Indeed, the performances of the 
‘‘Peer Gynt” music and Haydn’s lovely E flat Symphony 
(the ‘“‘ Paukenwirbel”’), and some other orchestral pieces, 
were well-nigh perfect. Mr. Rivarde was the solo violinist 
at the first Concert, and gave a brilliant and artistic inter- 
pretation of Saint-Saéns’s Concerto. The magic of Mr. 





Lloyd’s name was largely instrumental in attracting an’ 


overflowing audience to the second Concert. He sang 
“ Adelaide,” “ Lohengrin’s Farewell,” and ‘‘ Lend me your 
aid,” evoking the greatest enthusiasm. 

At the third Concert, on the roth ult., Madame Hopekirk 


appeared in her native city in the dual capacity of pianist 


and composer. Her ‘‘ Concertstiick,”’ produced for the first 
time in this country, proved the most important composition 
she has, as yet, presented to the public; and its musical 
interest and the freedom of its technical treatment secured 
Madame Hopekirk a double recall. Her fine interpretation 
was supported by a sympathetic accompaniment. The 
Symphony was Schubert in B flat (No. 5), and the Overtures 
to ‘ Oberon’? and ‘ Tannhauser’? and the “ Danse 
Maccabre ” were also included in the programme. 

The Edinburgh Society of Musicians signalised the 
opening of its fine new premises in 5, Queen Street, by a 
reception, presided over by Professor Niecks, who gave a 
short address, The Reception was followed by a Concert 
(Spohr’s Nonette, pianoforte and violoncello solos, and 
part-songs) in the Queen Street Hall, while in the 
Musicians’ Rooms was arranged a most interesting collection 
of musical MSS., autographs, pictures, instruments, and 
curios. More than £10,000 worth was said to have been 
in the cases, the violins alone averaging about four figures 
each. 

The Edinburgh Bach Society inaugurated its seventh 
session, on the gth ult., by a very successful! Concert in the 
Freemasons’ Hall, at which the most important com- 
positions’ presented to the members were a_ ninefold 
Concerto (for three violins, three violas, and three violon- 
cellos, with cembalo) and the beautiful C major Concerto 
for three pianofortes. Mrs. Caird played the Chromatic 
Fantasia and Fugue, and Miss Helen Macgregor the 
well-known Bourrée and Preludium from the Violin 
Sonatas. The Misses Gray sang the ‘Christe Eleison” 
from the B minor Mass, and Fraulein Bertha Martini in 
‘Mein glaubiges Herze ’’ and Miss Dora Lichtenstein in 
‘“ Ein ungetarbt Gemiithe” were warmly applauded. Mr. 
Franklin Peterson, President of the Society, conducted the 
concerted numbers. The Society numbers now about 250 
members. There was a large attendance. 

Messrs. Wood’s annual engagement of Sir Charles and 
Lady Hallé proved as attractive as ever, and a large and 
sympathetic audience responded as of yore to the charm 
of the great violinist’s bow, and to the genuine and classic 
interpretations of the eminent pianist. Three of Sir 
Charles Hallé’s own compositions were particularly inter- 
esting to hear from his own fingers, and Lady Halleé’s 
greatest success was in a Fantasie by Vieuxtemps. 

Messrs. Paterson’s public-spirited scheme of Saturday 
evening Concerts at popular prices met with splendid 
support on the roth ult. The chief numbers on the 
programme were the ‘Scotch’? Symphony and German’s 
clever ‘*Henry VIII.” music. The vocalist was Miss 
Edmée de Dreux, who achieved a distinct success, and 
was three times recalled after a familiar Welsh song. 

Mr. A, Reynolds played, on the rst ult., an artistic 
selection of organ music in St. Andrew's Free Church. 
Two vocal solos were sung by Miss Bell McGregor. 

The musical season in Perth opened on the 16th ult. with 
an operatic performance. Mr. Grave’s Amateur Opera 
Company gave two representations of the “ Pirates of 
Penzance” in a remarkably creditable manner. The parts 
were filled entirely by local amateurs, with the exception ot 
Miss M. Newlands, of Glasgow, who sang the music of 
Mabel with great effect. A performance, in concert form, 
of “ Cavalleria Rusticana,” by the Perth Musical Society, 
was given at the end of the month. 





MUSIC IN GLASGOW. 
(FRoM ouR OWN CORRESPONDENT.) 

AN uncommonly large audience welcomed the Scottish 
Orchestra, on the evening of the 3rd ult., when the first 
popular Concert of the series took place. The programme 
was excellent, and many amateurs were pleased to find 
that it contained Haydn’s Symphony in E flat (No. 8 of 
the Salomon set). Mrs. Henschel sang, and once more 
captivated her audience by reason of her artistic meth 
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On the 6th ult. Berlioz’s ‘‘ Damnation of Faust’ was 
revived, and with a cast which included Mr. and Mrs. 
Henschel, Mr. Edward Lloyd, and Mr. Lempriere Pringle. 
Strange, however, to say the audience was not large— 
a conundrum which utterly puzzles any one to solve. 
Certain it is at any rate that, as an all-round performance, 
there was little or nothing left to be desired. Another 
comparatively small audience attended at the third Classical 
Concert. Goldmark’s Overture to ‘‘ Sappho” opened the 
Concert. This was, to be sure, a novelty of some conse- 
quence, inasmuch as the composer appeals to his audience 
in, presumably, his very latest phase. The Tschaikowsky 
Concerto (No. 1) in B flat minor gave Mr. Slivinski a 
brilliant chance. That he made the most of it goes without 
saying, but it may be questioned if the much-lauded work 
has gained many friends hereabouts. On the other hand, 
everybody was charmed with Schubert’s Symphony (No. 5 
in B flat), a gay, bright, and tuneful composition, which 
might in several respects have been penned by old “ Papa 
Haydn” himself. Here again the Scottish Orchestra 
excelled itself—a very fine performance indeed. On the 
17th ult. a singularly choice selection was submitted at 
the second Popular Concert, and what with the ‘‘ Oberon”’ 
Overture, Mendelssohn’s ‘‘ Scotch’? Symphony, extracts 
from Schubert’s ‘‘ Rosamunde”’ music, and Mr. Edward 
German’s Dances from “ Henry VIII.,” nobody had any 
ground for complaint on the score of dulness. For the 
fourth Classical Concert—27th ult.—Mr. Maurice Sons 
was announced to play in Mendelssohn’s Violin, Concerto, 
and Dvorak’s New Symphony (No. 5, in E) was also down 
for its first hearing in Glasgow. 

The Glasgow Choral Union revived Haydn’s “ Creation” 
on the 26th ult., with Madame Fanny Moody, Mr. John 
Child, and Mr. Charles Manners as the soloists. Mr. 
Joseph Bradley conducted, and the accompaniments 
were in the safe charge of the Scottish Orchestra. The 
“Union” has just temporarily lost the valued services of 
Mr. Allan W. Young, a man of rare mark in Glasgow 
musical circles. As president of our premier choral 
society, and in many another capacity, Mr. Young has 
eamed the highest opinions. His sagacious counsel, 
administrative ability, and kindly ways have indeed won 
for him a corner in all hearts, and it is cheering to know 
that much-needed rest has already worked wonders in 
restoring him to his wonted health. 

Just as these notes are being sent ample confirmation 
has been received of Mr. Henschel’s retirement from the 
conductorship of the Scottish Orchestra, The resignation 
will not, of course, take effect until the close of the present 
season. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

BEETHOVEN’s “ Eroica’’ Symphony formed the foundation 
ofthe third Concert of the Philharmonic Society, given on 
the 6th ult., and the familiar work received a fitting and 
traditional rendering at the hands of Sir Charles Hallé and 
his orchestra. Dvordk’s ‘‘ Carnival” Overture was a 
novelty, and fully answered the expectations suggested by 
its title. Another highly welcome contribution to the pro- 
gtamme was a series of Horn Quartets admirably played 
by members of the regular Manchester band. At the fourth 
Concert, on the 2oth ult., Dr. Hubert Parry’s “ Job” and 
Tinel's “‘ Lay of the Poppies”? afforded the first important 


. work in which the choristers have been engaged this 


season. Of the oratorio a generally good interpretation 
Was given, under the conductorship of the composer, and, 
as has been the case with all else of Dr. Parry’s, this 
fine sample of the best side of English art in the present 
century met with unmistakable acceptance. 

The Sunday Concerts are assuming a serious artistic 
position, and on the r1th ult., in St. George’s Hall, where 
the first of the long since extinct Monday ‘ Pops” was 
given a quarter of a century or so ago, the directorate of 
the Society concerned risked a performance by the Schiever 
Quartet. The audience numbered over three thousand, 
mainly recruited from the working and middle classes of 

community, and the building is but little adapted to the 
Perfect hearing of chamber music; but the result fully 
justified the experiment. 


The Musical Society gave, on October 30, Handel’s 
‘*Samson,”’ in St. George’s Hall, and again placed in 
evidence the excellent choral material at the disposal of the 
Conductor, Mr. D. O. Parry. The work of the orchestra 
and organ unfortunately militated against the all-round 
excellence of the performance. The Birkenhead Cambrian 
Choral Society, which has a good deal in common with 
the Liverpool Musical Society, gave a miscellaneous 
Concert in the Cheshire suburb, on the roth ult., under the 
same Conductor. 

On the 15th ult. Miss Emilie Scott, one of the most 
popular of our local professors and performers, was sup- 
ported by a host of friends at her first benefit Concert. 
On the same evening the second Smoking Concert of the 
Orchestral Society, under Mr. Rodewald, proved, as usual, 
a genuine treat. Sir Augustus Harris’s Italian Opera 
Company was with us for a week from October 29, with 
the result of excellent performances, but, unfortunately, 
meagre audiences. Mr. Goossens’ new Male-Voice Choral 
Society has made a good start, about one hundred members 
having been enrolled. Spohr’s “Last Judgment” is 
again in hand for the Advent performance of Oratorio at 
the pro-Cathedral, under Mr. Burstall. The Runcorn 
Musical Society, conducted by Mr. Crossley, announced 
Sullivan’s ‘On Shore and Sea” for the 6th ult. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

NOVEMBER has been a somewhat busy month with us. 
The star Concerts, undertaken by Messrs. Harrison in 
conjunction with Messrs. Hime, of this city, promise to 
take very firm root here. They fill up a gap in our round of 
musical pleasures; for, after all that may be said in 
depreciation of miscellaneous programmes, it is very 
natural that we should occasionally delight in listening to 
the most eminent vocal artists of the day, some of whom 
are far too costly to be ventured upon in conjunction with 
the expenses of an orchestra. And so long as the charm 
of Madame Patti’s style remains, the public will be 
extremely reluctant to bid farewell to the last of a really 
great race of singers. 

It is difficult to foresee what will be the future of opera 
in the provinces, A part of Sir Augustus Harris’s company 
was here for a week; and although there was no specially 
attractive name in the bills, yet some of the parts were 
excellently filled, and scarcely in one was there a manifest 
deficiency. The orchestra, of about forty, was excellent 
for its numbers, well fitted for its task, and under adequate 
control. Each evening a fresh work was given; and it is 
especially noteworthy that the two absolute novelties— 
Verdi’s “ Falstaff” (in which Mr. David Bispham was 
admirable) and Wagner’s ‘Die Meistersinger ’—went 
farther toward filling the Theatre Royal than any of the 
better known works. The attendance was, generally, fair; 
but so obviously not remunerative that it is very unlikely 
the speculation will be repeated. It is impossible that we 
should, in the country, have the principal characters under- 
taken by the most popular lyric artists of the day, and at 
the same time secure an all-round excellence of performance. 
Must we give up opera altogether, or be satisfied with a 
moderate provision of necessary talent ? 

We have already had two of the eight Oratorios of Sir 
Charles Hallé’s subscription series—‘‘ The Creation ” and 
‘* Judas.”” But, while there is nothing new to chronicle 
as respects choral work, we have a fair record of energy 
in the provision of orchestral novelty. The first half of the 
new Symphony of Dvordk is, in many respects, extremely 
interesting and full of life and vigour, as the title, ‘‘ From 
the New World,” leads one to expect. The themes are 
fresh, many of them having the wild charm of melodies 
founded upon the older modes common to various parts of 
the world ere our modern scales were reached. The 
simple air which forms the basis of the Adagio—and was 
so charmingly played on the Corno Inglese by Mr. Charles 
Reynolds—has just the sad plaintiveness of an old Scottish 
lament. 

To the Concert on the 22nd ult. a bumper audience was 
attracted by Mr. Leonard Borwick, who strengthened the 





impression he made here last season. He won a double 
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recall by his interpretation of Chopin’s Concerto in E 
minor, and aroused even greater enthusiasm by some 
smaller pieces. Miss Ethel Wood (a student at the Royal 
Manchester College of Music) was ready to appear instead 
of Mdlle. Trebelli, who was indisposed, and she availed 
herself of the opportunity of displaying a beautiful soprano 
voice, clear enunciation, a steady tone, and admirable 
self-possession. 

The ‘‘ Gentlemen's Concerts” commenced with a Con- 
versazione, at which Miss Fanny Davies and Mr. Carl 
Fuchs gave some pleasant music, and two young vocal 
students of the Royal Manchester College—Misses Grime 
and Bardsley—showed promise which ought not to be 
retarded by too early display. On the afternoon of the 
14th ult. Mr. F. Dawson gave a Recital, wherein Beet- 
hoven’s ‘‘Waldstein’’ Sonata, the “Papillons” of 
Schumann, Mendelssohn’s ‘‘ Rondo Capriccioso,” and 
selections from Chopin and Liszt were interpreted in a 
manner which somewhat surprised those who, until the 
London critics discovered the fact, were not aware that 
our young Manchester pianist is able to play with great 
expression, as well as with unsurpassed mastery of all 
executive difficulties. An extremely interesting programme 
of chamber music attracted to the first of the four Concerts of 
Mr. Willy Hess, on the r2th ult., a very encouraging audience. 
Among other admirable pieces were the Violin and Piano- 
forte Duet (Op. 100) of Brahms, ably played by Messrs. 
Hess and Max Mayer, and the new String Quintet in E flat 
of Dvorak, the early repetition of which would be welcome. 
And it is more than pleasant to be able to record a third 
Recital of chamber music during the month—that of Mr. Ed. 
Sachs, at the Schiller-Austalt, at which works of Schumann, 
Dvorak, Grieg, and Christian Sinding were ably rendered 
by the Concert-giver, with Messrs. Risegari, Speelman, 
Nichols, and Vieuxtemps. In addition to supplying 
vocalists for the requirements of the Gentlemen’s Con- 
versazione, the authorities of the College of Music have 
started a series of monthly Students’ Concerts. At the 
first, Quartets by Dittersdorf and Mozart and organ and 
pianoforte solos were well given, as well as a good deal of 
vocal music, 

More than ordinary interest attached to Mr. Cross’s 
Concert on the roth ult., through the introduction of a 
small orchestra for the rendering of Dr. Coward’s new 
cantata, ‘‘ The King’s Error,” previously produced at the 
Crystal Palace. It cannot be said that the performance 
was adequate ; but it was sufficient to create a desire to be 
able to judge more fairly the merits of a work of which the 
eight-part chorus, ‘‘ The Word of the Lord,” is certainly 
the gem. 

A strong desire having been expressed by the many 
members of the Royal College of Organists resident in 
Lancashire and Yorkshire to have occasional meetings 
under the auspices of the Council of the College, a course 
of Lectures has been arranged, of which the first was 
delivered on the 17th ult. by Dr. Henry Hiles, of the Victoria 
University, on the relationship of the organ to the 
orchestra. The large gathering of members and friends 
was very encouraging, and a feeling of loyalty to the 
College was repeatedly expressed, together with an 
earnest wish that its provincial graduates may, by this 
new undertaking, be permitted to bear their share in 
increasing and spreading its usefulness. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FRoM ouR OWN CoRRESPONDENT.) 

ALTHOUGH the season is steadily advancing, very little 
in the way of good music has been heard in this locality 
during the past month. It is questionable whether any 
other town of equal size and importance is so badly off for 
performances of important works for voices and orchestra 
as Newcastle-upon-Tyne. There was a time, some dozen 
years or more ago, when oratorios and cantatas were 
frequently heard here, but during recent years the pro- 
duction of any important work of the kind has become 
quite a rare event. A performance of Sullivan’s ‘‘ Golden 
Legend” is promised, at the end of February, by the 
Gateshead Choral Society, and there are rumours of 








possible performances of Schumann’s “ Paradise and the 
Peri” and Dr. Joseph Parry’s ‘‘ Saul of Tarsus,” by Dr, 
Rea’s Choir and the Newcastle Harmonic Society respec- 
tively, but, so far as can be ascertained, no other work ot 
the kind is announced. Most towns of one-quarter the 
size are better off than Newcastle in this respect. 

Perhaps the most successful musical society in the North 
of England is the Newcastle Chamber Music Society, whose 
first Concert of the season took place on October 31. The 
performers were Messrs. Bent, Sutcliffe, Wall, Ackroyd, 
Hobday, Kearne, Ludwig, and Blagrove, together with Mr. 
John Sandbrook as vocalist and Mr. James M. Preston at 
the pianoforte. The chief pieces in the programme were 
Brahms’s Sextet in B flat (Op. 18) for strings and Men. 
delssohn’s Octet in E flat (Op. 20). 

So successful are the Concerts of the Chamber Music 
Society that the committee are able to give the subscribers 
an extra Concert annually, for which no charge is made. 
This Concert took place on the r4th ult., and for the 
occasion the Scottish Orchestra was engaged, under the 
conductorship of Mr, Henschel. The programme included 
—Overture, ‘‘ Britannia’? (Mackenzie) ; Concerto for violin 
No. 3), Saint-Saéns; Symphony, “Scotch” (Mendels- 
sohn); vocal scena from ‘“ King Saul” (Parry) ; violin 
solo, ‘* Romance” (Svendsen) ; and Overture to “‘ Sappho” 
(Goldmark). The violinist was Mr. Achille Rivarde, whose 
efforts were deservedly applauded. Much interest was 
centred in the excerpt from Dr. Parry’s latest Oratorio, 
which was sung by Mr. Henschel, and created a desire 
among many of those present to hear the entire work. 

On the 6th ult. Mr. J. H. Beers—to whom Northern 
amateurs are much indebted for opportunities of hearing 
many classical chamber works not previously given in 
Newcastle—gave his first Chamber Music Concert of the 
season. The novelty on this occasion was a Quintet, by G. 
Onslow, which was very well played and much appreciated. 
The vocalist was Miss Cecilia Armytage. 

On the 28th ult. a Concert was announced to be given 
in Newcastle by Miss Maud May, a local pianist of con- 
siderable attainments. The vocalist engaged for the 
occasion was Miss Clara Butt, who isa very great favourite 
in this locality. 


— 





MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

For several weeks the members of the North Stafford- 
shire Philharmonic Society have been looking forward to 
the performance of ‘‘Samson,” which took place on the 
15th ult., before a large audience, in the Victoria Hall, 
Hanley. The Society appears to have ‘“ weathered ” the 
wave of indifference toitsclaims. The principals engaged— 
Miss Emily Davies, Miss Marie Hooten, Mr. Iver McKay, and 
Mr. Dan Price—gave an excellent interpretation of the solo 
work. The chorus may be complimented upon its work, but 
the male voices should be strengthened. The orchestra 
(drawn from Birmingham), with Mr. Fred. Ward as leader, 
rendered valuable aid, while Mr. Sherratt was at the 
organ, and Dr. Swinnerton Heap was Conductor. The hon. 
secretary, Mr. W. T. Bennett, is to be congratulated 
upon his admirable arrangements. The Society will now 
rehearse ‘ Elijah” for the February Concert, 

On the 14th ult., at Congleton, the Hanley and Stoke 
Glee Union (with the Rev. J. G. Elstob as judge) secured 
first prize for a splendid rendering of Miller’s “* May Day.” 
The vocalists of the Union are Mrs. Winkle, Miss F. 
Bridgett. Mrs. Johnson, Miss N. C. Fowler, and Messrs. 
T. Leigh, F. W. Norcop, C. L. Forrester, and T. Relphs. 
The Tunstall Glee Union gained the second prize. 





MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THE season now commencing promises no novelty in 
choral work. Both Sacred Harmonic and Philharmonic 
Societies only find safety in repetitions or revivals of ol 
work. The former gave a third repetition of Gounod’s 
“Faust” as its opening Concert on October 25, when 
Madame Fanny Moody, Miss Alice Moody, Mr. Lloyd, 
Mr. Charles Manners, and Mr. Brockbank sustained the 
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principal roles. These, with the fine chorus of the Society 
and full orchestra, made it impossible to have other than a 
good performance. 

The Philharmonic Choir opened on the 8th ult. with 
a miscellaneous Concert, the principal vocalists being 
Madame Clara Samuell, Mr. Piercy, and Mr. Ffranggon 
Davies; while Mr. Philip Cathie gave violin solos and Mr. 
Clement Locknane presided at the pianoforte. The choir 
is keeping up in numbers and efficiency, under the direction 
of Mr. Marshall-Ward. 

Herr Ellenberger is vigorously pursuing his policy of 
presenting a large proportion of locally unknown works at 
his Chamber Concerts, and continues to receive adequate 
support. Dvordk’s Quartet in E flat was excellently 
rendered, at his first Concert, by Herr Ellenberger, Mr. 
Courvoisier, Mr. Thorpe, and Miss Ellenberger. Miss 
Ellenberger’s pianoforte solos were enthusiastically 
received, and Herr Ellenberger gave a thoroughly artistic 
reading of Tartini’s Violin Sonata inG minor. Beethoven’s 
Pianoforte Trio in D major (Op. 70) completed the pro- 
gramme. 

Despite lack of encouragement during three seasons, 
Mr. Allen has determined to essay another season of his 
Classical Concerts, and opened on the 7th ult. with Sir 
Charles and Lady Hallé, Mr. Speelmann (viola), and Mr. 
Carl Fuchs (violoncello). Brahms’s Quartet in B flat was 
grandly played, and the Concert was an entire success. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE music of the month opened on the rst ult. with the 
second of Mr. Charles Harvey’s Subscription Concerts. 
The concert-party included the Meister Glee Singers, Miss 
Antoinette Trebelli, Madame Gomez, Miss Mabel Berrey, 
Mr. Leo Stern, and Mr. E. P. Reynolds (pianoforte). 
Madame Hast accompanied. 

On the 5th ult. Mr. Frederick Dawson gave an interesting 
Pianoforte Recital at the Sheffield Press Club. The 
concert-room of the club was crowded with a representative 
professional and artistic audience. Thorough appreciation 
of the clever pianist’s efforts was cordially expressed. 
During the evening a fine portrait of Mr. Dawson, painted 
by Mr. Ernest Moore, was presented to the Club. 

The Royal Italian Opera Company visited the Theatre 
Royal and gave seven performances during the week com- 
mencing the 5th ult. ‘ Falstaff,” ‘ Orfeo,” ‘* Philemon 
and Baucis,” ‘ Faust,” ‘‘ Carmen,” ‘Les Huguenots,” 
“Pagliacci,” and ‘ Cavalleria’’ made up the repertory. 
The chief successes of the week were those of the Sisters 
Ravogli in ‘‘ Orfeo,” and Mr. Brozel in ‘ Pagliacci.” 

The members of the Derby Choral Union, finding their 
Society heavily in debt, held a Bazaar on the first three 
days of the past month, and so successful was the venture 
that the proceeds exceeded £400, and the Choral Union is 
now firmly established with about £200 to the good. Such 
aresult is highly gratifying, and the experiment is worthy 
of emulation by other financially embarrassed musical 
societies. 

The death of Mr. J. H. Kirk, of Doncaster, at the early 
age of forty-four, removes a much respected musician 
ftom South Yorkshire. Mr. Kirk acted as Choirmaster at 
the Parish Church for a period of twenty-five years, and 
for seven years conducted the Doncaster Choral Society. 
The regret felt at his untimely death is deep and wide- 
spread. 

On the 2oth ult. the Choral Union gave a Concert per- 
formance of Flotow’s opera ‘“‘ Martha,” under the direction 
of Mr. S. Suckley. 





MUSIC IN WILTS AND HANTS. 
(FROM OUR OWN CORRESPONDENT.) 

Proor of the still growing popularity of the well-known 
Test Valley Musical Society was afforded on October 29, 
when a large and influential audience gathered together in 
the County Hall, Salisbury, on the occasion of the opening 
Concert of the Society’s fourteenth season. The programme 
was well arranged, and embraced many compositions, new 
at least to amateurs in this district, amongst them being 


Julius Klengel’s Serenade for strings (Op. 24)—a bright and 
rhythmical work—and the Adagio and Intermezzo from a 
Serenade (Op. 44) by Ferdinand Thieriot. The rendering, 
by Mr. Moberly’s orchestra, of these novelties was every- 
thing that could be desired, not a nuance nor a turn of 
expression being left unobserved. The Concert was, of 
course, not without choral music, but the efforts of the 
fine choir were limited to a selection of part-songs and 
madrigals. John Benet’s ‘‘ Thyrsis, sleepest thou?” 
Wilbye’s “‘ Thus saith my Chloris bright,” Raff's “ Day 
is at last departing’? (ladies’ voices), and Hamish 
MacCunn’s ‘Oh, where art thou dreaming?” were 
all given with wonderful precision and finish. Harford 
Lloyd’s chorus ‘‘ Allan-a-Dale’’ was a capital performance, 
but the chief choral success was in Macfarren’s ‘‘ Orpheus 
with his lute,” which was sung with a beauty of tone, per- 
fection of shading, and refinement of expression which 
reflected the greatest credit upon all concerned. ‘The 
vocal soloist was Mrs. Hutchinson, who sang songs by 
Schumann, Schubert, Purcell, and Dr. Blow with her 
accustomed success. The Concert was repeated on the 
following day at the Guildhall, Winchester. 

The Salisbury Philharmonic Society gave its annual 
Concert on the 21st ult. The chief pieces by the choir 
were Macfarren’s ‘‘May Day,” Eaton Faning’s choral 
ballad “ The Miller’s Wooing,’ and the same composer’s 
part-song ‘‘ Moonlight.” | Haydn’s Symphony in D and 
one or two smaller works were played by the orchestra, led 
by Mr. F. L. Bartlett, and Mr. G. Hubert Smith gave 
a pianoforte solo. The principal vocalists were Miss 
Margaret Barter, Miss Edith Hands, and Mr. W. J 
Nesbitt. Miss Ethel Awdry undertook the duties ot 
accompanist, and Mr. Alfred Foley was the Conductor. 

Mr, j. M. Hayden, assisted by the Salisbury Vocal 
Union and his newly-organised juvenile choir, gave a 
successful Concert, in the County Hall, on the 7thult. The 
programme consisted of excerpts from the oratorios and 
the usual miscellaneous selection. Mrs. Harcourt Coates 
and several pupils of the Concert-giver appeared as soloists, 
Mr. Hayden himself officiating as Conductor. 

The fourteenth season of the Portsmouth Philharmonic 
Society was opened, on the 15th ult., by two excellent per- 
formances of ‘‘ The Golden Legend,” the training of the 
choir reflecting the greatest credit upon Mr. A. Williams, 
the Conductor of the Society. 
artists as Miss Medora Henson, Miss Sarah Berry, Mr. 
Braxton Smith, and Mr. David Hughes, the solo parts 
received full justice, and the orchestra, under the leadership 
of Mr. W. H. S. Hawkins, was of excellent quality. At 
each Concert the cantata was preceded by a tenor solo and 
unaccompanied trio from Mr. Williams’s setting of the 
Thirtieth Psalm. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

DurinG the past month there has been considerable 
musical activity in Yorkshire. In the case of Leeds, a three 
weeks’ visit of the Royal Carl Rosa Company has supplied 
the town with an unusual allowance of opera. The feature 
of the season has been the popularity of Wagner, whose 
“ Rienzi,” ‘‘ Tannhauser,” and “ Lohengrin ” were given to 
crowded houses. Fourteen complete operas were mounted, 
with an excellence of ensemble that left nothing to be desired 
save a larger band. A band of thirty-five is obviously 
unable to do justice to modern scores, however efficient its 
members may be; but in Leeds, where prices ranging from 
four shillings downwards are complained of as excessive, 
quality is perhaps not so much desired as cheapness. The 
most important event in Leeds up to now has been the 
Concert of the Philharmonic Society, on the 14th ult. Dr. 
Parry conducted his Oratorio ‘‘ Job,” and the performance 
was one of very remarkable merit, in all probability the 
best that has yet taken place, for it certainly transcended 
those of the Three Choirs Festival. The principal 
vocalists were Mr. Plunket Greene, whose splendidly 
pathetic declamation added point to ¥ob’s great solo; 
Messrs. Branscombe and Bantock Pierpoint, and Master 
Sterndale Bennett, an unusually accomplished representa- 
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programme was equally interesting. It included Beet- 
hoven’s Choral Fantasia —the pianist being Mr. Alfred 
Broughton, the Society’s Conductor, whose playing was 
marked by excellent musical feeling—and Brahms’s “‘ Song 
of Destiny.” The Philharmonic Society has assuredly 
never appeared to better advantage than at this memorable 
Concert. Messrs. Haddock’s “ Musical Evenings” began 
what promises to be a successful season on October 30. 
Miss Janotha was the pianist, Miss Ethel Barns the 
violinist, and Mr. Hollman the violoncellist; and the 
singers were Miss Thudichum, Miss Curnow, Messrs. 
Braxton Smith and Foli. The programme gave pleasure 
to a large audience, but was of no general interest. The 
second evening, on the 2oth ult., had more musical interest. 
Madame Duma, Madame de Swiatlowsky, and Mr. H. 
Chilver Wilson were the vocalists; Miss St. Angelo, Mr. 
Popper, and Mr. Edgar Haddock the instrumentalists. 
Mendelssohn’s Trio in D minor was the most important 
feature of the programme. On the ioth ult. Mr. Slivinski 
gave a Pianoforte Recital, distinguishing himself especially 
in his interpretation of Chopin and Schumann ; and on the 
evening of the same day an interesting programme of 
chamber music was offered at Mr. Christensen’s Concert. 
The Bradford Subscription Concerts entered upon their 
thirteenth season on October 26. The chief thing in a 
programme of orchestral music was Dvorak’s last 
Symphony, ‘From the New World,” of which a 
sympathetic reading was furnished by Sir Charles 
Hallé’s band. The charming spontaneous melody and 
masterly orchestration made an excellent impression. Dr. 
Mackenzie’s “ Britannia’? Overture, on the other hand, 
received far less satisfactory treatment. Mr. Leonard 
Borwick played Chopin’s E minor Concerto with perfect 
technical skill and the utmost refinement of taste, and 
Mr. Lundquist, the Swedish baritone, sang Séderman’s 
very interesting ‘“ Tannhauser”’ Ballade with admirable 
expression. To baritones capable of genuine dramatic 
expression this composition should prove a welcome “ find.” 
On the oth ult. the Bradford Festival Choral Society 
gave a performance of Mendelssohn’s “Elijah” to an 
overflowing house. Miss Pattie Hughes, Miss Dorothy 
Jackson, Mrs. Howson, Messrs. Blagbro and Andrew 
Black were the vocalists. The chorus sang as well as was 
to be expected in so familiar a work ; but the chief matter 
of interest in the performance was the engagement of the 
Bradford Permanent Orchestra to undertake the task of 
accompanying. This was a step in the right direction, for 
an organised body is worth much more than a “scratch 
band,” and the policy was fully justified by the result. 
Mr. W. H. Garland conducted. On the 2nd ult. a “ Patti” 
Concert of the usual type took place in Bradford. Madame 
Patti’s catholicity was shown by the inclusion of the prayer 
from “‘ Tannhauser”’ (which, according to a local critic, 
she ‘rendered with an accuracy of note seldom attained 
on the operatic stage”’), together with -‘‘ Home, sweet 
home.” Miss Hilda Crosse, Mr. Edward Lloyd, and Mr. 
Brockbank were the other vocalists; and Jean Gérardy and 
his sister, Miss Thérése Gérardy, the instrumentalists. 
The Huddersfield Subscription Concerts have maintained 
a higher level than usual during the past month. After 
the Richter Concert mentioned in our last notice, a highly 
interesting Pianoforte Recital was given on October 23, by 
Mr. Josef Hofmann, who, as an adult artist, maintains the 
promise shown by him as an infant prodigy. At the next 
Subscription Concert, on the 6th ult., Messrs. Plunket 
Greene and Leonard Borwick gave one of their delightful 
Vocal and Pianoforte Recitals. Mr. Greene sang fifteen 
songs, and Mr. Borwick played Beethoven’s C minor 
Sonata (Op. 111) and other solos. The result was one of 
the most delightful musical entertainments imaginable. 
On the 2oth ult. a miscellaneous programme was furnished 
by Madame Albani, Miss Shinner, and Sir Walter Parratt. 
To judge from thesize of the audience, this was the most 
attractive Concert of the season up to the present. Madame 
Albani’s solos were of the most hackneyed description— 
‘* Qui la voce,” ‘*‘ Home, sweet home,’ and the like, with 
the exception of the Ballatella from ‘“ Pagliacci.” On 
October 26 the Huddersfield Choral Society, under 
Mr. John Bowling’s conductorship, gave a Concert, the 
programme including two such diverse works as Brahms’s 
“* Schicksalslied ”’ and Macfarren’s “ St. John the Baptist.” 





The latter is, perhaps, the best worth reviving ofany of the 
late Cambridge professor’s works, but it hardly appeared to 
advantage beside the spontaneous and poetic work of 
Brahms. Though the orchestra was indifferent, the per- 
formance was in other respects creditable. Miss Medora 
Henson, Miss Jessie King, Messrs. Houghton and Andrew 
Black were the vocalists. 

The Dewsbury Choral Society gave, on the 13th ult., a 
Concert of quite exceptional interest. Advantage was taken 
of Dr. Parry’s visit to Yorkshire to get him to conduct his 
‘* Ode on St. Cecilia’s Day,” of which a capital performance 
was given, the chorus singing with an amount of expression 
and finish that reflected infinite credit on the Society’s 
Conductor, Mr. G. H. Hirst. Brahms’s ‘‘ Song of Destiny,” 
which has had quite a ‘‘run” in Yorkshire since its per- 
formance at the last Leeds Festival, received a remarkably 
sympathetic and, indeed, poetic rendering, under Mr. 
Hirst’s conductorship. The programme also included a 
selection from Mendelssohn’s ‘ Midsummer Night's 
Dream ’”’ music, the ‘“ Meistersinger’’ Overture, and solos 
by the principals, Madame Annie Marriott and Mr. 
Bantock Pierpoint. After the Concert the members 
of the Society showed their appreciation of Dr. 
Parry’s services by giving him a_ silver cigar 
case. On the 16th ult. the Halifax Choral Society, 
of which Mr. W. H. Garland is Conductor, gave Berlioz’s 
‘‘ Faust,” with the assistance of Sir Charles Hallé and his 
band. Mr. Watkin Mills was as successful as ever in the 
part of Mephistopheles, and seemed more at home in the work 
than his colleagues, Madame Clara Leighton, Mr. Hirwen 
Jones, and Mr. Albert Barnes. Thechorus was excellent. At 
Wakefield the first Subscription Concert took place on the 
8th ult., when Messrs. Plunket Greene and Leonard 
Borwick gave a Recital similar to that already mentioned. 
Haydn’s ‘‘ Seasons” was the work chosen for the opening 
Concert of the Keighley Musical Union, on the 13th ult. 
The band might have been better, but otherwise the 
performance was satisfactory. Miss Maggie Davies, 
Messrs. T. Child and David Hughes were the principal 
vocalists, and Mr. Arthur Burnley conducted. 





Proressor HERKOMER, whose versatility surely entitles 
us to speak of him as an “admirable Crichton ” among 
artists, has recently composed a set of six easy pieces for 
violin, with pianoforte accompaniment, entitled respectively 
“ Fruhlingslied,” ‘ Klagelied,” ‘‘ Liebeslied,” ‘‘ Herbstlied,” 
‘“‘ Wanderlied,” and “ Abendlied.”” These will be published 
in a few days by Messrs. Novello, in the form of an album, 
with six full-page (folio) illustrations from original drawings 
on the stone by Professor Herkomer. The artistic value 
of the album is not likely to be overlooked by those who 
appreciate a beautiful thing. 

At the examination for degrees in music at the University 
of Oxford the following passed :—First examination for the 
degree of Mus. Bac.—W. E. Abraham, Queen’s College 
and Hull; G. H. Cole, Queen’s College and Cardiff; A. H. 
Edwards, Queen’s College and Brecon ; D. Evans, Queen’s 
College and Forest Gate; C. Green, Queen’s College 
and Kildwick, Yorks; J. Hurst, Queen’s College and 
Camden Road; C. H. Kitson, St. Edmund Hall and 
Ripon; C. E. de M. Leathes, non-collegiate and Reedham, 
Norfolk; T. W. Morgan, Queen’s College and Bangor; 
F. Mummery, St. Edmund Hall and Taunton; B. F. 
Ramsey, Worcester College and Bournemouth; A. E. 
Tozer, New College and West Brighton. Second exami- 
nation for the degree of Mus. Bac.—W. E. Chaplin, B.A., 
Keble College and Box Hill; W. E. Pitman, Keble College 
and Swanley; J. F. Shaw, jun., Queen’s College and 
Upper Holloway; C. J. Wood, Queen’s College and 
Wellingborough. For the degree of Mus. Doc.—H. 
Coward, Queen’s College and Sheffield; A. S, Dale, 
Brasenose College and Oxton, Birkenhead; A. S. Holloway, 
Worcester College and Drayton Park; T. Hutchinson, 
New College and Sunderland; A. W. Wilson, B.A., Keble 
College and East Sheen; D. F. Wilson, New College and 
Ayr. The examiners were Professor Sir J. Stainer, Dr. C. 
Hubert H. Parry (Choragus), and Dr. P, Armes, 


THE prospectus of the Stock Exchange Orchestral 
Society announces three Subscription Concerts (tenth 
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series) to be given at the Queen’s Hall, on the roth 
inst., February 19 and April 29, 1895. The programme 
for the first Concert will include :—Overture, ‘“ Die 
Meistersinger”’; Haydn’s Symphony in D (No. 5); Mac- 
kenzie’s ‘‘ Britannia” Overture; Cradle Song for orchestra, 
G. H. Couldery: Elfentanz, Miss Clarisse Mallard (first 
time of performance) ; and March from Raff's “‘ Lenore” 
Symphony, Among other works announced for perform- 
ance during the season are: Schumann’s Symphony in D 
(No. 1); German’s music to ‘Henry VIII.” ; Zwei Sin- 
fonische stiicke for orchestra, H. A. Keyser (first time of 
performance) ; Overture, ‘Die Akademische,” Brahms ; 
Gade’s Symphony (No. 2); Suite, ‘Jeux d’Enfants,” 
Bizet; and an orchestral work by Dr. C. H. H. Parry. 
We are asked to correct an erroneous impression that the 
subscription list is confined to members of the Stock 
Exchange. The intention of the promoters is to attract 
the support of the musical public generally. 


Tue South London Choral Association gave a Concert 
at the South London Institute of Music, on the 22nd ult. 
Schubert’s ‘Song of Miriam,’’ Mendelssohn’s “ First 
Walpurgis Night,” Hamish MacCunn’s ‘Lord Ullin’s 
Daughter,” and Eaton Faning’s ‘‘ Liberty” formed a selec- 
tion which drew together a large audience; and both band 
and chorus more than sustained the well-deserved reputation 
they have acquired under Mr. L. C. Venables. The chorus, 
indeed, performed their arduous duties in really admirable 
style. The soloists were Madame Adelaide Mullen, 
Madame Eliza Thomas, Mr. Kelson Trueman, and Mr. 
FitzGibbon, who, at a day’s notice, took the place of Mr. 
Herbert Thorndike; and his singing in Mendelssohn’s work, 
to which he was previously a perfect stranger, reflected 
credit upon his vocal ability. Mr. Gatehouse was at his 
usual post as leader of the orchestra, and it may justly be 
said that the initial performance of the twenty-seventh 
season of the South London Choral Association was one of 
its very best. The ‘‘ Rose of Sharon” will be the next 
work given by the Association. 


THE newly-formed Queen’s Hall Choral Society gave its 
second Concert on the 8th ult., under the direction of Mr. 
William Carter, whose ‘‘ Placida, or the Christian Martyr,” 
occupied the first part of the programme, the second con- 
sisting of Rossini’s “‘Stabat Mater.” Neither work is of 
the kind that puts a choir on its mettle, and we are still 
without evidence, therefore, of the capability of this choral 
force to deal with works making large demands on the 
higher qualities of a choir. So far as its work went it 
was performed without giving serious cause for complaint, 
but also without distinction. The orchestra, led by Mr. 
Carrodus, discharged an easy and familiar task easily and 
familiarly, and the soloists included such well-known and 
capable artists as Miss Damian and Messrs. Iver McKay 
and Foli, besides a new American soprano, Miss Nuola, 
who, being apparently in bad voice, must be heard again 
before an opinion of her merits can be safely formed. Mr. 
C. Constable and Mr. Crawshaw also gave vocal assistance. 


A Sona and Pianoforte Recital will be given at Princes’ 
Hall, on the afternoon of the 13th inst., by Miss Wakefield, 


or Song Circle, which it is the special design of this pro- 
gramme to illustrate, forms an interesting and rarely heard 
portion of vocal music. Itconsists of acollection of lyricsnow 
welded together by the poet, now by the composer, relating 
to the same object and forming one piece of music. Thus 
the distinctive feature of a ‘‘ Liederkreis”’ is that it does 
not consist of a string of songs making a collection, but 
that it must in each instance contain short poems making 
one complete whole with the music. As an individual lyric 
must have but one subject, though many forms of treat- 
ment, so must a ‘‘ Liederkreis.”” The first example, ‘‘ An die 
Ferne Geliebte,” has probably not been heard in London 
_ Mr. Sims Reeves sang it at the Popular Concerts in 
1863. 


Tue Messrs. Hann had a large attendance at Brixton 
Hall, on October 29, for the commencement of their ninth 
Season of Chamber Concerts. Haydn’s String Quartet in 
C (Op. 76) and Schumann’s Pianoforte Quintet in E flat 


were the principal pieces. Two solos for violoncello (Mr. 
Clement Hann), three pianoforte morceaux (Mr. Sidney 
H. Hann), and some songs contributed by Madame Hope 
Glenn helped to make up a capital programme. ,On the 
1gth ult, the instrumental works were Beethoven’s String 
Quartet in C (No. 3, Op. 59), Grieg’s Sonata in A minor 
(Op. 36) for pianoforte and violin (played by Messrs. Sidney 
and William C. Hann), Schubert’s Trio in B flat (No. 1, 
Op. 99), and a couple of violin solos (Mr. Lewis Hann). 
Miss Greta Williams was the vocalist, and the hall was 
again crowded. 


Mr. FREDERICK GriFFITH began his series of Flute 
Recitals at the Salle Erard, on the oth ult., with M. Emile 
Sauret and Miss Llewela Davies as instrumental assistants. 
With these he played a Trio by Bach, and joined Miss 
Davies in an interesting Suite for pianoforte and flute by 
Widor. He also successfully gave a Romance by Emile 
Bernard and a Barcarolle and Scherzo by Lefebvre. The 
vocalists were Miss Marian Evans and Mr. Arthur Oswald, 
the latter selecting songs by Mr. E. German and Mdlle. 
Chaminade. At the second Concert, on the 16th ult., 
Mr. Griffith was associated with Miss Llewela Davies in 
two Suites by Mr. German, and an Introduction, Tema, and 
Variations by Schubert. He also took part, with Messrs. 
Frederiksen and Wilson, in two Nocturnes for flute, violin, 
and pianoforte, by Behr. Miss Mary Harris and Mr. 
Arthur Thompson supplied the vocal pieces. 


Tue Wolff Musical Union gave its first Concert for the 
present season on the 22nd ult., at St. James’s Hall, the 
programme being entirely made up of compositions by two 
French musicians, Mr. Gabriel Fauré and Mr. Francis 
Thomé, both composers taking effective part in the pro- 
gramme as pianists. The first-named was represented by 
a brilliantly-written Pianoforte Quartet in C minor, a 
Sonata for pianoforte and violin (in which some measure ot 
individuality may be noted), and several songs, charmingly 
sung by Madame Jeanne Remacle, a young soprano. Mr. 
Thomé’s contributions were some pretty pianoforte pieces 
of light calibre, two equally pleasing songs tastefully 
rendered by Madame Amy Sherwin, and accompaniment 
for pianoforte, violin, violoncello, and drum to Victor 
Hugo’s ballad, ‘‘The Trumpeter’s Betrothed,” the poem 
of which was prettily recited by Miss Lily Hanbury. 


Mr. ALFRED J. Dye gave a successful Concert at Wood- 
side Hall, North Finchley, on the 2nd ult., when he 
appeared in the capacity of composer and performer, both 
on the violin and pianoforte. New songs by the Concert- 
giver were sung by Miss Emily Davies (‘ Then and now”’), 
Mr. Charles Phillips (‘‘ The King of the Night,” which 
was encored), Mr. William Green (‘‘ Come back, dear love,” 
also encored), and Miss Bessie Dore (‘ Love’s good 
night”). Mr. Dye introduced a Canzonetta for violin, 
written by himself, and a Study by David, and also played 
Beethoven’s Sonata (Op. 27, No. 2). Mr. Dye was 
further assisted by Miss Adelaide Arnold (harp), the 
Polymnia Quartet, and Mr. Woodthorpe Browne. A 
special feature of interest was the recitation, by Mr. Charles 
Fry, of ‘‘ The Bells,” with Mr. Stanley Hawley’s music, in 
which he was accompanied by the composer. 


Tue Clapham Philharmonic Concerts (sixth season) 
were resumed, under the direction of Mr. Walter Mackway, 
on the 8th ult., when a miscellaneous programme was 
given, including Jensen’s ‘‘ Feast of Adonis,” and ‘“‘ Liberty” 
{a song of ancient Rome), by Eaton Faning. The vocalists 
were Miss Lily Seddon, Miss Gertrude Jackson, and Mr. 
Charles Copland, with Miss Kate Ould (violoncello) and 
Mr. Alfred Izard (pianoforte). On the 22nd ult. an in- 
teresting Lecture, ‘‘ Reminiscences of Mendelssohn,” was 
given by Mr. Walter Macfarren. There will be Concerts 
of Chamber Music on the 13th inst. and February 14, 1895; 
a Pianoforte Recital by Mr. Tobias Matthay on January 31 ; 
and the final Concert,on March 28, will include Handel’s 
Coronation anthem, ‘“‘ The King shall rejoice,” and ‘‘ The 
Dream of Jubal” (Mackenzie). 


Miss EmiLy Dones gave an attractive Concert in the 
Lecture Hall attached to Trinity Presbyterian Church, 
Clapham Road, on the 12th ult. A very interesting and 
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Mrs. Mary Davies, Madame Isabel George, Mr. Orlando 
Harley, Mr. Robert Hilton, Mr. Frederick Bevan, the 
Dilettante Vocal Quartet, Miss Mary Chatterton (harp), 
Mr. Ernest Meadows (violin), Mr. J. W. D. Brooks 
(pianoforte), and Mr. Charles Fry (ieciter). Miss Dones 
contented herself with a single solo, Handel’s ‘ Lascia 
ch’ io pianga,”’ which she sang in her accustomed cultured 
style and with much success, and she joined Madame 
George in Blumenthal’s duet, ‘‘ Venetian Boat Song.” 
The performance gave much satisfaction to a crowded 
audience. 


THE Royal Academy of Music Students’ Concert, at St. 
James’s Hall, on the 12th ult., had among its leading 
features Rheinberger’s Mass in E flat (Op. 155) for female 
voices, given with organ accompaniment with excellent 
results. The new compositions by students included the 
Introduction and Allegro of a Quartet for pianoforte, 
violin, viola, and violoncello, a spirited work, by Miss 
Llewela Davies, interpreted by the composer, Miss 
Gertrude Collins, Messrs. Arthur Walenn and B. Patterson 
Parker; a graceful song, ‘‘Go, lovely rose,” by Mr. 
Harold S. Moore (expressively rendered by Mr. Chambers 
Coleman); and a Romance and Bourrée for violin and 
pianoforte—slight pieces replete with elegance and fancy 
—by Mr. Christopher Wilson, who played them with Miss 
Gertrude Collins. Dr. Mackenzie conducted. 


Tue Imperial Institute Amateur Orchestra resumed its 
performances on the 21st ult., when excellent renderings 
were given of Ambroise Thomas’s charming Overture to 
‘*Mignon,” and of the unfinished but undying B minor 
Symphony of Schubert. The orchestra also ably 
accompanied Miss Sybil Palliser, who gave a refined 
rendering of the pianoforte part of Grieg’s characteristic 
Concerto in A minor, and won for itself much applause 
from a large audience by its spirited interpretation of the 
Minuet from Handel’s ‘‘ Berenice.’ An interesting feature 
of the evening was the successful début of Miss Helen E. 
Buckley, the possessor of a soprano voice of pleasing 
quality which has received excellent training. Mr. 
Randegger conducted. 


THE first of two Concerts by the string quartet party 
organised by Mr. Richard Gompertz took place in the 
Queen's (Small) Hall on the r4th ult. The programme 
was interesting, including as it did a Quartet in D (Op. rr) 
by Tschaikowsky, of which the thematic material is striking 
and in some instances beautiful; and anew Quartet in F, 
by Dvorak (Op. 96), in which some of the subjects are sug- 
gestive of American plantation ditties, cleverly treated. 
Mr. Gompertz’s colleagues in the concerted works were 
Mr. Haydn Inwards, Mr. Emil Kreuz, and Mr. Charles 
Ould, the ensemble being excellent; and Mrs. Katharine 
Fisk was effective in songs by Brahms, Leoncavallo, and 
Schubert. 


Mr. Frep. W. Hotioway gave a very enjoyable 
Concert at Herne Hill on the 15th ult., when an interesting 
programme of classical music was performed. The 
instrumentalists, Miss A. M. Holloway (violin) and Miss 
L. M. Littlehales (violoncello), were warmly applauded 
for their excellent playing. Mr. J. H. Williams received a 
well merited encore for his rendering of an original song 
by Mr. Holloway. Three selections given by the Grecian 
Vocal Quartet also deserve much praise, their attack and 
intonation being especially good. Other artists were 
Madame Robiolio, Mr. Robert Poole, and Mr. F. W. 
Holloway, who is to be congratulated on the accuracy and 
expression displayed in his pianoforte playing. 


MapamE IsaBev GeorGE and Miss Lucie Hillier brought 
into their programme, on the 2nd ult., in the Queen’s (Small) 
Hall, Emil Sjégren’s Sonata in E minor (Op. 24) for 
pianoforte and violin, not previously given in this country. 
The work was sufficiently interesting, both in material and 
in development, to hold attention throughout, the Allegro 
and the Scherzo being specially bright and spontaneous in 
character. It was capitally played by Miss Hillier and M. 
Sauret. The first-named also gave a refined performance 
of Chopin’s Fantaisie (Op. 49). Madame Isabel George’s 
vocal talent was conspicuous in a careful rendering of 
Giordani’s ‘‘ Let not age.”’ 


Miss Oxive Harcourt, at her Concert in the Queen's 
(Small) Hall, on October 26, displayed a soprano voice ot 
exceptional compass and essayed several styles of com. 
position with varying success. The piece most suited to her 
means was Jensen’s ‘‘ Murmelndes Liiftchen,” the spirit of 
which was accurately caught. Mr. Henry Ward sang 
Handel’s “ Si tra i ceppi”’ effectively. Miss Kate Woolf and 
Mr. Mirko Belinski distinguished themselves by a neat per- 
formance of Mendelssohn’s Sonata in B flat for pianoforte 
and violoncello, and afterwards confirmed the good 
impression thus made by ably rendering solo pieces for 
their respective instruments. 


Tue Smoking Concert given on the 22nd ult., in the 
Queen’s Hall, by the Strolling Players’ Amateur Orchestral 
Society, demands record as being the first of this description 
to which ladies have been invited. The new concession 
to the privileges of the fair sex was taken advantage of by 
so large a number of ladies, and the evening proved s0 
successful, that the example will doubtless be followed by 
other societies. The hall, arranged in honour of the 
occasion with lofty palms and a profusion of ferns and 
flowers, presented a most charming appearance, and 
the entertainment provided was of a varied and light 
description. 


THE annual winter Concert by professional students of 
the London Academy of Music was held in St. George's 
Hall, on the 16th ult., when Mr. A. Pollitzer presided over 
a string orchestra to a large extent consisting of ladies, 
Ladoukhine’s ‘ Twilight”? and Haydn’s ‘Rondo All’ 
Ongarese”’ were carefully rendered. Mr. Mervyn Dene 
exhibited some talent, both as pianoforte accompanist and 
as vocalist. Harold Samuel, quite a lad, gave a spirited 
version of Moszkowski’s pianoforte ‘‘ Caprice Espagnol.” 
As regards the other performances, there were several 
instances of ambition having got the better of judgment. 


AN excellent performance of Haydn’s “Creation” was 
given by the Denmark Place Choral Society (late Wal- 
worth Choral Society) on the gth ult., in the Lecture 
Hall, Denmark Place, Camberwell. The soloists were 
Mdlle. Vagnolini, Mr. Frederick Williams, and Mr. Walter 
Hennings. Mr. W. E. Curtis conducted with his usual 
skill, and Mr, Frank Grant at the harmonium and Mr. 
Herbert Warrington at the pianoforte played the accom- 
paniments efficiently. 


On the 8th ult., at the Princes’ Hall, Piccadilly, Lord 
Coleridge distributed the prizes and certificates to the suc- 
cessful candidates at the musical examinations of the 
London centre of Trinity College during the session 1893-4. 
The National Prize, value £5, given by the College, was 
won by E. Turner for harmony and counterpoint, whilst a 
number of silver and bronze medals for efficiency in various 
classes of musical education were awarded. 


Miss WINIFRED PaRKER and Miss Rose Williams, at 
their Concert, on the 21st ult., in the Queen’s (Small) Hall, 
made a special feature of their duet singing. Their voices 
harmonised well, the tone being equally balanced, whilst 
with respect to minute details of light and shade there 
was abundant evidence of painstaking practice together. 
Mr. Norman Salmond, Mdlle. Marianne Eissler (violin), 
and the London Glee Singers also appeared. 


A SELECTION from the “Creation” was sung at Holy 
Trinity, Upper Tooting, on Sunday afternoon, the 11th 
ult., with orchestral accompaniment. The solos were 
sung by Master Gough, Messrs. D. Attwater and E. 
Bryant. Mr. Warren Tear presided at the organ, and Mr. 
Alfred Physick conducted. 


THE organ at Westminster Abbey has recently been 
renovated and enlarged. The present organ was originally 
built by Schreider and Jordan in 1730. Ten years ago it 
was practically rebuilt, and certain additions, mostly the 
gift of Mr. A. D. Clarke, a musical amateur, have now 
been made. 

Tue Kyrle Choir, under the direction of Mr. F. A. Ww. 
Docker, gave a performance of ‘‘ The Messiah,” on the 7th 
ult., at St. Chrysostom’s ‘Church, Peckham. The soloists 
were Miss Laura Procter, Miss Isabel Lucas, Mr. John 
Probert, and Mr. Swabey Russell. Dr. Turpin presided at 
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OBITUARY. 


WE regret to announce the following deaths :— 

CHARLES LE CORBEILLIER, pianist and composer, whose 
works include songs without words, nocturnes, a quantity 
of dance music, as well as an opérette de salon, entitled 
“Une Entrevue,” and a mass for three voices and organ. 
He died recently, aged seventy-three. 

Luigi MARIA LvzI, a professor of music and composer 
of an unsuccessful opera, ‘‘ Verita e bugie,” which was 
performed in 1858 at Naples, in which town he died 
recently, aged sixty-three. 

OrTaAvio BaRTOLINI, formerly an esteemed baritone 
singer, who some decades ago appeared at many of the 
foremost opera houses in Europe. After his retirement 
from the stage he became a teacher of his art. He died 
recently at Rome, aged seventy-three. 

JosepH ARDEN, whose real name was Kohlweck, an 
operatic singer at the Town Theatre, Bremen, where he died 
on October 28, aged forty-four. 

Luigi CHIOSTRI, an excellent artist, formerly the viola 
of the famous Becker Florentine Quartet, afterwards the 
director of a Florentine Trio founded by him, and lately of 
another Quartet party, whose performances were highly 
successful. He died at Florence on October 24, aged 
forty-seven. 

CarL GERBER, Concertmeister at the Mozarteum, 
Salzburg, where he died on October g. 

Franz THoms, formerly, for nearly forty years, a singer 
at the Court opera, Munich, where he died on October 13. 

ALrons CZIBULKA, a well-known Austrian military 
bandmaster, composer of several operettas, many dances, 
and the pretty and extremely popular ‘‘ Stephanie”’ Gavotte, 
one of those pieces which catch the public taste at once 
and make the round of the whole civilised world in an 
endless number of possible and impossible “ arrangements.” 
He died at Vienna on October 27, aged fifty-two. 

AucustT NEUMANN, formerly a comic opera singer, and 
for a number of years, while engaged at the Friedrich- 
Wilhelmstadtisches Theater, a prime favourite of the 
Berlin public. He died at Sondershausen, aged seventy. 

RENE DE Récy, the talented musical critic of the Revue 
Bleue, and one of the best contributors to our excellent 
contemporary, Le Guide Musical. 

RICHARD Karka, formerly a singer at Kroll’s and other 
Berlin theatres; on September 26, at Friedrichshagen, 
neat Berlin, aged forty-seven. 

FERDINAND PopHoRSKI, formerly opera singer at Prague, 
and afterwards a teacher of singing in Vienna, in which 
town he died on September 24, aged fifty-eight. 

WityeLm Knaack, highly esteemed in Germany and 
Austria as an excellent comic opera singer, and for many 
yeats a member of the Friedrich-Wilhelmstidtisches 
Theater, Berlin, and the Carl Theater, Vienna. He 
died in the latter town on October 29, aged sixty-five. 

ALEXANDER DECKNER, a musician best known through 
being the father of the violin virtuoso, Fraulein Charlotte 
Deckner, who died a few years ago. He died at Lugos, on 
October 24, aged seventy-four. 

Joser Kurriz, a Hungarian musician, who went to 
Ametica about ten years ago, died by his own hand at 
New York on October 27. 

RoLanp ViNcENT MisquitH, formerly a member of the 
well-known Indian firm of musicsellers, Messrs. Misquith 
ad Co., of Madras, and for many years organist and 


‘own he managed a branch of his firm. He died suddenly 
October 28 at Singapore, whither he had gone early in 
the year to establish a music business. 

Rosina Penco, who in the forties and fifties enjoyed a 
seat and well-deserved reputation as a charming and 
Ympathetic singer, her artistic performances and 
Yatuesque beauty having been greatly admired by 

lans as well as the opera-goers of many other large 
Owns, including London. She died recently at the Italian 
Watering-place, Porretta, aged sixty-four, or—according to 
‘me papers, seventy-one. 

y the premature death, in his thirty-sixth year, of Mr. 
Luotne OupIN, who was struck down by apoplexy in the 
atists’ room at Queen’s Hall, after the Richter Concert, on 


ult., the musical world is deprived of an artist of rare 
accomplishments, in the plenitude of his powers and the 
height of his well-earned popularity. Eugéne Oudin, who 
was of French-Canadian extraction, but settled in the 
United States, was a graduate of Yale University, and 
practised for a while at the American bar, The late 
Frederick Clay, amongst others, recognised his musical 
talents, and encouraged him to cultivate them; and about 
the middle of the eighties Mr. Oudin deserted law for light 
opera. It was an uphill fight at first, and on the occasion 
of his first visit to England he failed to gain a satisfactory 
hearing. Later on, however, his talents as a romantic 
baritone singer asserted themselves so convincingly that 
Sir Arthur Sullivan decided to entrust him with the impor- 
tant réle of the Templar in the production of ‘‘ Ivanhoe,” 
at the Royal English Opera House, in 1891. His imper- 
sonation of this part, both vocally and _histrionically, 
was quite the feature of the production, and from 
that date onwards he was constantly in evidence on 
the stage and Concert platforms. Thus he created 
the part of Eugene Onegin in Tschaikowsky’s opera 
of that name, when it was given for the first time in 
England, during one of Signor Lago’s ill-fated seasons 
at the New Olympic; and did all that could be done 
for ‘Ma mie Rosette,” when that piece was produced at 
the Shaftesbury Theatre. Within the last year he 
fulfilled an operatic engagement with conspicuous success 
at St. Petersburg, appearing along with M. van Dyck in 
‘* Werther,” besides singing at several Concerts in Russia. 
In England he was in constant request at all the best 
Concerts, being an admirable linguist, a quick study, and 
a most sympathetic and refined interpreter of romantic and 
sentimental music. His voice—a high baritone—was 
exceedingly flexible, of a singularly emotional timbre, and 
his intonation was invariably perfect. He especially 
excelled in modern French music, and gave proof of his 
versatility by executing with great taste and facility the 
English versions of the numerous foreign songs in his 
extensive repertory. Personally he was extremely popular, 
being a man of winning manners, a most genial companion, 
and in point of general education far above the level of his 
fellows. His last public appearance was at the Birmingham 
Festival, where his exquisite singing in Schumann’s 
‘“‘ Faust’ extorted unanimous eulogy. It is worthy of note 
that his sudden breakdown was, in all probability, due to 
the self-sacrificing devotion with which he nursed a sick 
friend who was taken ill and died at his house. Mr. 
Oudin leaves a widow—herself an excellent singer—and 
three young children. 


CORRESPONDENCE, 


GREEK MUSICAL NOTATION. 

TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 
Sir,—I am greatly obliged to you for allowing me to 
deal with Mr. Bergholt’s letter here. 

He writes as follows:—‘‘I meant my Aristoxenean in- 
tervals to be Mr. Torr’s, as I understood him to explain them 
on p. 627 (September).”” On p. 627 I said that ‘‘ the octave 
gave ten semitones of half a major tone apiece, and two of 
very nearly half a minor tone apiece.” He thereupon set 
out a series of intervals which would make the octave give 
two semitones of half a major tone apiece, and ten of very 
nearly half a mean tone apiece. Such mistakes are 
inexcusable in any case; but particularly so when they 
are made the basis for a vehement attack. 

He adds that my view, as he now understands it, 
“simply reproduces the Pythagorean (di-tonic) tuning, 
and so makes the rival sects identical—a palpable 
absurdity.” But this would not make the rival sects 
identical. Aristoxenus did not quarrel with the Pytha- 
goreans about the magnitude of the intervals in this scale 
of theirs. The quarrel was about the method of determining 
the intervals, Aristoxenus saying that this could be done 
accurately enough by ear, while the Pythagorzeans said that 
it was necessary to measure off the lengths of string. 

Mr. Bergholt is obscuring the issue by quoting Beller- 
mann and Westphal. The question is about the views ot 











October 20, and died on the morning of Sunday, the 4th 


Aristoxenus; and this must be decided by the statements 
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of Aristoxenus himself. He can state his own views better 
than Bellermann or Westphal can state them for him ; and 
in the passage that I quoted (pp. 45, 46) he puts the matter 
in a way that leaves no room for doubt. 

With regard to the passage in Ptolemy, ii. 11, Mr. Berg- 
holt complains that I have assumed that he was referring 
to the names by “ position’? when he really was referring 
to the names by “power.” I regret the mistake; but he 
did not say which names he meant, and I took it for granted 
that he meant the names by “position.’” These would 
appear to be the customary names, since Ptolemy gives 
them in the regular order from proslambanomenos to nete 
hyperboleon for the fifteen notes of every scale. 

As for the names by “ power,” I imagine that they are 
simply the names of the notes of corresponding pitch in the 
Dorian scale, which is taken as a scale of reference; just 
as A might be called the sixth note by “ power,” if C major 
were taken as a scale of reference, though A would be the 
fifth note by ‘position’? in D major, the fourth note by 
“position”? in E major, and so on. Hence the names by 
“ power ” will only indicate a single scale, and not a set of 
scales of different pitch. 

With regard to the passage in Ptolemy, ii. 15, Mr. Berg- 
holt says that Ptolemy ‘‘ mixes the chromatic and diatonic 
by taking one whole tetrachord from each.’ His italics 
would lead the reader to suppose that there was a transfer 
of four notes from one scale to the other. But three of the 
four notes were the same in the diatonic and chromatic 
tetrachords, so there was only a transfer of a single note. 

He then says that ‘‘ Mr. Torr confuses Ptolemy's method 
of mixture with another quite different method, whereby 
the two genera are combined in the same tetrachord.” 
There was no confusion of the methods. My argument 
was a fortiori. 

Ptolemy only introduces one chromatic note into the dia- 
tonic octave by taking a tetrachord from the chromatic 
scale, since the other three notes of the tetrachord were also 
diatonic. Aristoxenus introduces two chromatic notes into 
the diatonic octave, for he inserts a chromatic note in each 
of the two tetrachords. Now, if a diatonic scale could 
admit two chromatic notes in an octave, without ceasing 
to be diatonic, then, a fortiori, a diatonic scale could admit 
one chromatic note in an octave without ceasing to be 
diatonic. 

Mr. Bergholt then writes as follows :—‘* How Boethius, 
in Mr. Torr’s opinion, ought to have divided his string is 
irrelevant.” But I conceive that if an argument is going 
to be founded on the figures in Boethius, it cannot be irre- 
levant to inquire whether they are right. On the strength 
of these figures Mr. Bergholt asserts that Boethius divided 
the string ina particular way, and then proceeds: ‘“ This 
is my point: by conceding this (as Mr. Torr is forced to do) 
he entirely contradicts his previous assertions.” This state- 
ment is altogether without foundation. I pointed out quite 
plainly that the passage in Boethius has nothing to do with 
the case. 

After this, Mr. Bergholt says :—‘‘ To establish the accu- 
racy of my reading of Aristides as against Mr. Torr’s, I need 
only refer to the fac-simile codices published by Bellermann 
and Albert Jahn, and to their critical remarks thereon.” I 
presume that he refers to Bellermann’s ‘“‘ Tonleitern und 
Musiknoten der Griechen,” pp. 69 /7. and plate 6, and Albert 
Jahn’s edition of Aristides, pp. 17, 18, and plate 1. 

The fac-simile codices, which are published there, show 
that the equivalents of C flat and F flat are omitted, exactly as 
I said. In printing the passage Bellermann has added these 
notes in two lines by themselves, 3 and 6. Of line 3 he says, 
‘« dass diese allerdings in den Handschriften ganz fehlende 
Zeile urspriinglich vorhanden gewesen ist, zeigt die ihr 
entsprechende sechste Zeile, aus der zwar his verschwunden 
ist, die Notenpaare von eis’ und eis” aber sich noch, ganz an 
die folgenden Textworte gedrangt, finden. Aus dem tieferen 
Om ist Aw geworden, und das hohere dristin 62 entstellt.”” In 
short, he admits that line 3 does not exist. He inserts it 
to match line 6; and then he admits that line 6 does not 
exist. He says that two of its three notes may be discovered 
in the text below; and then he admits that the notes which 
he fancies he discovers in the text are not the notes which 
he has printed in the line. Those are Bellermann’s “ critical 
remarks.” Jahn makes no remarks at all, critical or other- 
wise ; but just refers the reader to Bellermann. 








Again, the fac-simile codices give the statement about the ut b 
letters of Pythagoras exactly as I quoted it. Bellermang n 
admits that it must, as I said, refer to the fourth ligt: reduc 
‘“‘ Und wide also die Ankundigung der vierten und letzten | half t 
Notentafel gewesen sein.” Jahn refers to Bellermann, scien 

Finally, the fac-simile codices and all the editions agree your 
that the second list gives these letters, as I said, inthe } on tt 
order of their pitch as notes, and not in alphabetical order, | Ip th 
as stated by Mr. Bergholt. impor 

When he asserted that ‘‘ the date of Alypius is A.p. 360 J ag th 
or later,” I pointed out that this date could only be obtained maint 
by identifying our Alypius with another Alypius who lived J pone 
about that time. He now writes as follows: “For my § of th 
date of Alypius I gave proper references.”’ His references J stands 
were to Smith and Pauly (see p. 696, October). But, § jgneci 
according to Smith, ‘there are no tolerably sure grounds can be 
for identifying him (Alypius) with any one of the various J aspect 
persons who bore the name in the times of the later J who fi 
emperors, and of whose history anything is known.” And, fe alt 
according to Pauly, “einen von diesen fir identisch mit J cultive 
dem Musiker zu halten fehlit es an ausreichendem Grund.” J strong 
—Yours, &c., CeciL Torr. person 

[At Mr. Torr’s special request we have consented to the gs 
insertion of a final letter on the subject of ‘* Greek Musical yin p. 
Notation,” but as it appears that the arguments f7o and points 
con might be continued ad infinitum, we have asked Mr. things 
Bergholt, without impairing his views of the subject, to present 
waive his right of rejoinder to the above letter, and we B the w 
must now positively bring this discussion to a close, at fpusica 
least, as far as our columns are concerned.—Eb., M.T.] aie h 

of thes 

how u1 

anticipz 

THE UNIT-NOTE IN ANCIENT AND IN which t 
MODERN MUSIC. in whic 

TO THE EDITOR OF “‘ THE MUSICAL TIMES.” a 

Sir,—You are good enough to refer in flattering terms § note of 
to the transcript of the ‘“ Fitzwilliam Virginal Book,” for § occasior 
which I am partly responsible. Allow me to correct you § chord. 
in one small particular. It is not strictly the case that Mr. § score of 
Barclay Squire and I have left the notes exactly as they § anaccor 
stand “in the original,” for, not to speak of the correction § to me « 
of passages where the MS. is obviously corrupt, it has been learned 
thought advisable to alter the scribe’s mode of expression in In a | 
a few respects, so as to bring his meaning within the com- § taken to 
prehension of modern musicians. His notation of passages | and to 
in which groups of triplets, sextolets, or more extended § matter 
examples of measures foreign to the main measure of the | between 
movement occur, differs from ours in some ways thatareat ff and the : 
first rather puzzling. For example, he expresses a triplet, i-sen 
not in terms of the same denomination as the two against | century s 
which they are played, but in terms of a lower, so that if J omly that 
three equal notes are to be played simultaneously with two § music be 
crotchets, these three appear not as crotchets, but a ff there is b 
quavers, generally, but not always, with some equivalent of | to atta 
our figure 3 with a slur. Again, the writer uses groups of ff 8 a rela 
what a modern musician would call demisemiquavers to J adopted i 
express what now-a-days would be written as sextolets of J tonsist o; 
semiquavers ; and, by an odd incongruity, the eight notes J thing has 
which are normally equivalent to four semiquavers aft ff ment of 
written as what we call semi-demisemiquavers—i/, § tly to ¢ 
with four transverse strokes. In more extended passages J conceal th 
of triple against duple or quadruple time, he § ésirable, 
revives the “black semibreve” and “black minim” of ff &ties of e 
a former generation, creating a most awkward com § lon, I d 
fusion—as it must always have been—between the black tew thing 
minim and the normal crotchet, written exactly identically. ff that a cer 
Here, too, he diverges from traditional usage, for his black f tleast in 
semibreve is not two-thirds of a semibreve, but two-thirds the eighte 
of a minim, so that opposite a pair of minims will some J 4ainst gr 
times appear two black semibreves and two black minims ltsened b 
But it is perfectly true that in the main the text has been Credo of 
left as it stands, and even the bars, which in the eatly ff Ypical ins 
years of the seventeenth century were used with very § Ments as ¢ 
imperfect understanding of their functions, have been kept J @ the 47 
in their places. ality tha 

My object in writing to you is not however to trouble Nents, not 
you with details of notation which, after all, find thelr Vhich wou 
proper place in the preface to the complete book, but as fa 
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ut before you some of the reasons which make it impossible 
br me to agree with your defence of the practice of 
reducing old music, in modern transcriptions, to notes of 
half the original value. These reasons are based partly on 
scientific and partly on practical considerations, and from 

ur own words I take it that I shall not encounter 
on the former score any serious opposition from you. 
In the case of any historical document it is of no slight 
importance to present the actual orthography as well 
as the text, at least where antiquaries or historians are 
mainly to be considered, and if it were a question of 
none but musical antiquaries, there would be no doubt 
of the expediency of leaving the music exactly as it 
stands in all cases, even where some process of translation 
isnecessary for the student before the spirit of the music 
canbe evoked. You particularly emphasise the practical 
aspect of the question, arguing that for the sake of those 
who find it difficult to read old music as it stands, it should 
be altered into something which amateurs and the less 
cultivated professors can readily grasp. This seems a 
song argument, until we reflect that the number of 
persons to whom music of the sixteenth and seventeenth 
centuries appeals is really very small, and that there is at 
least a probability that all who have begun to care for it 
will have enough perseverance to master the very few 
points in notation that are now strange to them. In all 
things connected with art, and in many others, we are at 
present under the iron heel of the ‘‘ young person,’’ and 
that which is too recondite for the schoolroom level of 
musical training must, it would seem, be withheld from the 
more highly educated. I would, therefore, plead the cause 
ofthese last with the utmost diffidence, for I quite know 
how unpopular it is. And I am not so quixotic as to 
anticipate the publication, in the present day, of music in 
which the page bristles with “longs” and ‘“larges,’’ and 
inwhich the breve is the unit of measurement. I would 
only ask for a retention of the text in cases where, though 
the unit of measurement may be a minim, the longest 
note of usual occurrence shall be a semibreve, with an 
occasional breve in such out-of-the-way places as the final 
chord. The barbarous compromise of adding below the 
score of vocal compositions printed according to the original 
am accompaniment written in notes of reduced value seems 
to me entirely unworthy of the professed aims of the 
learned Society that has adopted it. 

In a sense, no doubt, and provided that due care be 
taken to indicate that the note values have been altered, 
ind to guard against possible misunderstandings in the 
matter of pace, there will be little difference in effect 
between a composition in which longs and breves alternate, 
and the same thing reduced to semi-demisemiquavers and 
demi-semi-demisemiquavers, if any editor of the twentieth 
century should take a fancy for notes of this value, provided 
oily that he will add such directions as shall prevent the 
music being sung at a preposterous rate of speed. But 
there is beyond question a tendency ~ possibly unconfessed 
~to attach to the crotchet, for example, a definite as well 
#%a relative value. You allude to the modern practice 
adopted in some hymn books of printing tunes that used to 
tonsist of minims in crotchets ; and I submit that this very 
thing has much to answer for in the unconscious encourage- 
ment of a style of ecclesiastical singing that.threatens not 
wily to obscure the solemnity of the old tunes, and to 
tnceal the poverty of many of the new—the latter a most 
desirable object, I own—but to turn the Church service into a 
‘ties of exciting races between organ, choir, and congrega- 
ton, I do not think this sense ofa definite value of notes is a 
ww thing, or one to be lightly passed by. Who does not feel 
that a certain combination of solidity with rapidity results, 
least in part, in the conventional fugues of the masses of 
the eighteenth century, from the employment of semibreves 
ainst groups of four crotchets, which would be lost or 
lsened by translation into minims and quavers? Ifthe 
Gedo of Bach’s B minor Mass may be taken as the 
Ypical instance of this, let me contrast with it such move- 
tents as the first of Beethoven’s Sonata in A flat (Op. 22), 
tthe Arietta of Op. 111. Is there not a feeling of a 

that may almost be called “light” in these move- 
tents, notwithstanding the extreme slowness of the latter, 
lich would not be realised as fully in longer notes played 
ice as fast? I know I am here on disputable, not to say 











dangerous ground, for the feeling for such refinements as 
this is somewhat exceptional, like a sense of the colour of 
the various keys. I should like to point out that in the 
examples I have quoted the crotchet is never the unit of 
measurement. If this feeling for an absolute or quasi- 
absolute value of notes be in any sense a real thing, may 
we not suspect that we shall be on the safer side in pre- 
serving intact all such musical texts as are not absolutely 
unintelligible to modern musicians? With apologies for 
so largely trespassing on your space,—I am, Sir, yours 
faithfully, 
, J. A. FULLER MAITLAND. 


{Mr. Fuller Maitland discusses the interesting points at 
issue so temperately and fairly that we cannot but regret 
our inability to adopt his view of the expediency of re- 
printing old music in old time-values. We hold, as he 
does, that musicians are greatly influenced by the appear- 
ance of the written or printed notes. And we say that as 
to the old musicians, the semibreve and minim represented 
what, speaking generally, the minim and crotchet do to the 
players of to-day, the retention of the old time-values 
would have the effect of inducing them to perform the old 
music much more slowly than it should be played or was 
played in the days when it was written. That the note 
regarded as the unit has changed in process of time is 
certain. So far back as 1636 Butler complains of the 
fact in his ‘‘ Principles of Musik” (p. 28): ‘* As in former 
time, when the Semibrief and Minim were the least notes, 
the Brief was the measure-note, or principal Time-Note 
. + . SO Since the inventing of the smaller notes (the 
Brief growing by little and little out of use) the Semibrief 
became measure-note in his stead: as now in quick time 
the Minim beginneth to encroach uppon the Semibrief.”’ 
That was 258 years ago, when, be it observed, the shortest 
existing note was a semiquaver. The process here 
described has been going steadily on until, as Mr. Mait- 
land points out, we have begun to use the quaver as the 
unit in pieces intended to be played with a certain light- 
ness. -The music of Radino is assuredly “ light ” music— 
“drawing-room music” we should call it to-day, probably 
—and should therefore be so printed as to suggest light- 
ness, which semibreves and minims would certainly not do. 
Whether old music (instrumental especially) should or 
should: not be played more sedately than that of the 
present day is another question. We think it should, for 
this is a feverish age; but the difference would not amount 
to anything like a doubling of time-value.—Ep., M.T.] 











THE ORCHESTRA IN MUSIC HALLS. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,—Public attention has recently been called to the 
music halls of the metropolis, and perhaps it would be a 
favourable opportunity for appealing to caterers for public 
amusement to supply us with a music hall proper, where 
really first class music would be performed. Far be it from 
me to criticise the management, &c., of our “ Varieties 
Theatres,” for the programme supplied evidently suits the 
audience; but the vocal performances are not, perhaps, 
suited to anyone suffering from musical sensitiveness, and 
the orchestral performances are “nil.” Therefore it is 
my humble opinion that in our midst should be a large 
hall or theatre where a full orchestra and one or two 
vocalists perform the works of the masters while smoking, 
&c.,,are allowed in all parts of the building ; something, in 
fact, like the Promenade Concerts, with a little more 
license as regards refreshment. The London County 
Council would surely not object to such a place. All that 
is wanted is a chance to hear, say, the ‘‘ Ride of the 
Valkyries ” to the accompaniment of a brandy and soda 
and acigar. Surely all such as call themselves musicians 


—amateur or professional—will use their influence towards 


the introduction of such a place of amusement, where an 
orchestra can be heard for a small sum, while the pipe 


and glass contribute much to the creature comfort of 
the audience and intensify their powers of intellectual 
enjoyment.—I am, Sir, your obedient Servant, 


AN ORCHESTRAL AMATEUR, 
London, W. 
October 23, 1894. 
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H. H. PIERSON’S ‘ FAUST.” 
TO THE EDITOR OF ‘‘THE MUSICAL TIMES.” 


S1r,—I should not have troubled you further on the 
subject of Pierson’s incidental music to the second part of 
Goethe’s “ Faust,”’ but that Mr. Corder recently challenged 
the correctness of my statement that this music is constantly 
performed in Germany. 

I did not speak at random. 

I have ascertained from one in intimate association with 
the Capellmeister of the Royal Theatre of Dresden, that 
during the fourteen years, 1880-94, ‘‘ Faust’’ (Part 2) has 
been performed there over sixty times always with Pierson’s 
music and no other. This gives an average of more than 
four performances in each of those fourteen years. 

Now, it must be remembered that the performances at 
the Dresden Theatre alternate between opera and drama ; 
that a great work like ‘‘ Faust”’ (Part 2) involves elaborate 
scenery which upsets other arrangements, and that the 
Germans are not in the habit of repeating a play of large 
calibre week after week as in England. I conceive, there- 
fore, that I am perfectly justified in regarding a perform- 
ance of Pierson’s music four times at least in each of those 
fourteen years as a constant performance of that music. 

You will greatly oblige me by inserting these few lines 
in your next issue.—Yours faithfully, 

THEODORE S. HILL. 








TO CORRESPONDENTS. 

*,* Notices of concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence; otherwise 
they cannot be inserted. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
@ sufficient quantity of the rest of the paper is printed to supply the 
current sale. 

A. W.—You cannot do better than use Stainer's Harmony Primer 
(No. 8 of Novello’s Music Primers). Price 2s. 

H. E. Earve.—The overture was not composed by Weber; it is a 
Spurious work. See F. W. Fahn's “ Weber in seiner Werken,” 
Pp. 447, 448. 

CLemenT Harris.—You are entitled to apply for an Injunction in an 
English Court to restrain the publishers from using your name in 
connection with a publication which you did not write as printed. 

Janitor. — The following gentlemen have been the Organists of 
Gloucester Cathedral since 1830:—Fohn Amott (who continued 
Lyson’s History of the Festivals), Dr. S. S. Wesley, Dr. C. Harford 
Lloyd, and Mr. C. Lee Williams, the present organist, 

WHEATLAND.—Your publishers are the proper persons to give you the 
advice you require. e 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 

ABERDEEN.—The students of the Aberdeen Music School, 
numbering about eighty performers, gave a successful 
Concert, in the Royal Albert Hall, on the rst ult. The 
ensemble pianoforte work was highly effective and the 
part-songs were well balanced and tastefully sung. The 
Concert was under the direction of Miss Hensman. 


BicESTER.—The opening meeting, on the 6th ult., of 
the Musical Society, in St. Edburg’s Hall, was largely 
attended. Mr. H. J. Vaughan conducted, and the pieces 
selected included ‘‘ Blessed be the day,’’ Handel ; “ O sing 
to God,’’ Gounod; ‘ Christmas,’? Macfarren; and ‘“ The 
Urchin’s Dance,” Hatton. 


Bo.ton.—The Amateur Orchestral Society gave its first 
open rehearsal on the 14th ult., under the conductorship of 
Mr. Morris. Interesting features of the evening were the 
clever violin playing of Miss J. D. Morris—a young player 
of much promise—and the clarinet solos of Mr. G. A. 
Hoffman. The enjoyment of the evening was further 
increased by the singing of Miss Evangeline Florence. 











Bricuton.—Mr. E. H. Thorne, assisted by his Pupils, 
Miss Beatrice Thorne and Mr. C. Ewart Gravely, gave an 
attractive Pianoforte Recital, on October 31, in the Music 
Room at the Royal Pavilion. Mr. Thorne’s abilities were 
favourably shown in Beethoven’s ‘‘ Appassionata”’ Sonata, 
and those of Miss Thorne in four short pieces by Stojowski, 
Rubinstein’s latest contribution to the pianoforte—yiz,, 
“Souvenir de Dresde” (Op. 118), also elicited much 
applause. Mr. Gravely greatly pleased by his Chopin 
playing, and ably assisted Mr. Thorne in Algernon Ashton’s 
effective ‘‘ Three Scotch Dances,” which concluded the 
Recital. —— On October 27 Mr. Charles Fry gave a 
successful Recital of ‘‘ Hamlet,’’ at the Pavilion, with 
Berthold Tours’s Incidental Music played by an orchestra 
under the direction of Dr. F. J. Sawyer. 


Bury St. Epmunps.—A successful Concert was given 
in the Athenzeum, on the 6th ult., in aid of the Choir Fund 
of St. Mary’s Church, in the presence of a large audience, 
Miss Comber’s Ladies’ Band was en evidence. Miss 
Winnie Collen played a violin solo in good style, and 
songs, trios, and part-songs were contributed by Miss Dolly 
Shillitoe, Miss Spooner, Master Jackson, Messrs. R. E, 
Bascombe, R. N. Barwell, A. C. Remnant, Houghton, 
Day, White, Catchpole, and the church choir. 


CALVERLEY.-—Sir Joseph Barnby’s sacred cantata 
‘¢ Rebekah”’ was well sung at Mr. Child’s annual Concert, 
by the Kirkgate Wesleyan Chapel Choir, with Miss Isabel 
Miller, Mr. Tom Child, and Mr. Dan Billington as soloists. 
Mr. R. V. Rushworth acted as accompanist. 


CarpirF.—The opening evening of the University 
College Chamber Concerts passed off most successfully, as 
it could scarcely fail to do from the instrumentalists 
engaged—viz., Miss Gabriella Wietrowetz, Miss Marian 
Bateman, and Mr. W. Squire. Miss L. Stadelmann was 
the vocalist, and Mr. J. E. Deacon the accompanist. The 
programme included Brahms’s Sonata for pianoforte and 
violin in G, and Schumann’s Pianoforte Trio in D minor. 


CHICHESTER.—The Musical Society gave a Chamber 
Concert on the 6th ult., when trios by Beethoven and Gate 
were admirably performed by Mr. J. Sutcliffe, Mr. W.E. 
Whitehouse, and Dr. F. J. Read; and vocal solos effectively 
sung by Miss Ena Bedford. 


CIRENCESTER.—A successful Concert was given in the 
Corn Hall on the 15th ult., by the Cirencester Orchestrd 
Society, under the direction of Mr. A. H. Gibbons. The 
programme included the Overture to the ‘‘ Men of Prome- 
theus” (Beethoven); Andante from Fourth Symphony 
(Mendelssohn) ; Symphony, ‘‘ La Reine” (Haydn) ; Gavotte, 
‘Yellow Jasmine,” from ‘‘ Language of Flowers” Suite 
(Cowen), &c. Mr. T. E. Gatehouse acted as solo violinist 
and leader and Mr. Clement Hann as solo violoncellist 
The former played De Bériot’s Concerto in D and Ara 
and Gavotte from Suite (Vieuxtemps), and the latter 
Romance (Fischer) and Dance Hollandaise (Dunkler), al 
of which were enthusiastically received. Miss B, }. 
Martyn sang in a very artistic manner. 


DunDEE.—The Dundee Amateur Choral Union has 
decided to give, at its spring Concert, a performance of 
Dr. Sawyer’s ‘‘ Orpheus.” A special interest is attached 
to this work, in so far as it gained, in 1893, the prizeol 
£100 offered by Messrs. Methven, Simpson and Co., for 
the best cantata by a British-born subject. 


FroomE-SELWoop.—Mr. Alfred H. Allen, assisted by 
the choir, gave two Organ Recitals, on the 15th ult, in the 
Parish Church. Mr. Allen’s programmes presented excellent 
selections of organ music. The choir sang an excerpt 
from Mendelssohn's “St. Paul,” and Elvey’s anthem “ 
beheld, and lo, a great multitude.” 


Huti.—An attractive Chamber Concert was given by 
the Misses Hester Sloman, Alice M. Antenbring, aM 
Jennie Langford, on the 7th ult., in the old Town Hal 
The two first-named performers took part in Grieg’ 
Sonata in F (Op. 8) for pianoforte and violin, as We 
as playing several solos on their respective instruments; 
and Miss Langford sang an excellent selection of songs. 
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{ new organ recently built by Messrs. Hill and Sons. 
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Luton.—The annual Choir Festival of Chapel Street 
Wesleyan Church took place on the 11th ult., when a 
glection from Gaul’s ‘‘ Holy City,” Handel's ‘‘ Samson,” 
and other works was excellently rendered by the large and 
well-trained choir, numbering 150 members. Mr. Sidney 
Bennett conducted, and Mr. G. Underwood was at the fine 


PrymMouTH.—A successful Recital of classical music was 
given by Miss C. H. Robinson, at Mutley, on October 27. 
The programme included Beethoven’s Sonata (Op. 2, No. 
2), two numbers from Grieg’s Op. 3, Henselt’s ‘ Danklied 
Nach Sturm,’’ Mendelssohn’s ‘‘ Bees’ Wedding,”’ the Adagio 
fom Max Bruch’s Violin Concerto, songs by Purcell, 
Goring Thomas, and Brahms, and the fine Duet (Op. 8) by 
Grieg for violin and pianoforte. The executants were 
Miss Blanche Lewin (vocalist), Mr. R. V. Ball (violin), 
and Miss C. H. Robinson (pianoforte). 


RAWTENSTALL.—On the occasion of the presentation of 
the League Cup to the champions of the Lancashire 
Cricket League, on the 3rd ult., a Concert was given 
in the Town Hall, at which much appreciated assistance 
was rendered by Miss B. Holt, Miss A. Roscoe, Mr. W. 
Amold, and Mr. C. F. Critchley, to whom Mr. J. E. W. 
Banks acted as accompanist. 


ReapINc.—An Orchestral Concert, conducted by Dr. Read, 
was given, under the auspices of the Orpheus Society, 
onthe 13th ult. A band of thirty instrumentalists, led by 
Mr. A. Burnett, played a Haydn Symphony, the Overtures 
toEgmont” and ‘* The Merry Wives of Windsor,” and 
Grieg’s ‘‘ Peer Gynt” Suite; and vocal solos were 
charmingly sung by Miss Una Bruckshaw. 


SUNDERLAND. —A _ successful Harvest Thanksgiving 
Service was held in the Grange Congregational Church, on 
October 24. The choir, under the direction of Mr. J. L. 
Smith, gave an excellent rendering of Wesley’s ‘* Wilder- 
ness”; and the solos, ‘‘ But the Lord is mindful’ and “ Be 
thou faithful unto death ” (*‘ St. Paul”), were sung during 
the service by Miss Wainwright and Mr. T. T. Snowball 
respectively. 

WaTERFORD.—The new organ recently erected in the 
Dominican Church, by Messrs. P. Conacher and Co., was 
opened, on the 4th ult., by a special Service, when the 
music of the Mass was specially selected for the occasion— 
the Kyrie, Credo, Benedictus, and Agnus Dei fiom 
Gounod’s ‘‘ Messe Solennelle,” the Sanctus and Gloria by 
Silas, and the Inflammatus from Rossini’s ‘‘ Stabat Mater.” 
Mrs. Marlowe presided with skill at the organ. 


Wetton. — The Wayland Choral Society has com- 
menced its winter season by putting Barnett’s “Ancient 
Mariner’? into rehearsal, with Mr. W. Owen-Jones, of 
King’s Lynn, as Conductor. 





Orcan AppointMENTS.—Mr. W. A. Macduff, Organist 
and Choirmaster to Warwick Parish Church.—Mr. Ashton 
J. Lawrence, to St. Lawrence Church, Winchester. 

Cuorr APPOINTMENTS.—Mr. Thomas Powell (Principal 
Alto), to Lincoln’s Inn Chapel.—Mr. W. Windsor (Alto), 
toLincoln’s Inn Chapel. 








MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 
; Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 


Address, 14, Peel Street, Nottingham. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. — 


MISS HELEN SAUNDERS (Contralto) 
4 (Sainton-Dolby Prizeholder, R.A M.) 
Oratorios, Banquets, At Homes, &c. 25, Cloudesley St., Islington, N. 


MR. ARTHUR C. HEWITT (Tenor) 
2 For Oratorios, Concerts, &c. 
Jupas Maccaszus.”—" Mr. Hewitt was fully equal to the work, 
ing through his part with evident ease, his fine voice and execution 
delightful."—Daily Telegraph. 
Address, 4, Heath Road, Bradford, Yorkshire. 

















845 
CONTENTS. 
Page 
Anton Rubinctein .. es aa aa es ee ee -. 8or 
From my Study (with Illustrations) .. rt ae ‘aa «- 805 
A Record oi the Vienna Exhibition .. a ee ee e- 808 
A Souvenir: Rubinstein .. ne “ xe a “a +. 809 
Occasional Notes .. aa *e ee aa “ ee ee 810 
Facts, Rumours, and Remarks .. ae * *4 ee os O89 
Royal Choral Society of ae ee ae aa . 814 
London Symphony Concerts .. xi oe ee = ‘es 
Wagner Concerts ee ee ° e - 815 
Crystal Palace as - ws es ee . «. 815 
Hamish MacCunn’'s “ Jeanie Deans” .. o ee es oa ee 
Hovingham Musical Festival .. “a ee ee ee e- 817 
Musical Festival at Westminster Abbe re aa ee oa 8 
Monday and Saturday Popular Concerts 817 
Thursday Subscription Concerts 818 
Mr. Kiver’s Concert “é ‘a a“ +s oe ee -. 818 
British Chamber Music Concerts a on a “< ow SO 
Mr. Plunket Greene and Mr. Leonard Borwick's Recitals « Of 
Pianoforte Recitals .. xa ee ae “ 819 
Mrs. Katharine Fisk’s Recital 819 
Royal Academy of Music .. “a oF oe ee oe 819 
Royal College of Music .. - “a ~ “< oa 820 
Guildhall School of Music ae aa aa ‘ 821 
Gresham Lectures .. as ee 821 
Musical Association <a ae “a aa a aa oo O22 
Musicians’ Company =< ae oe ee ee ee «- 822 
Reviews re se re ee oe ee ee «e oo 823 
Foreign Notes oe me “e ee oe ee ee oe 824 
Music in Belfast .. ee ee ee ee ee ee ee 832 
“a Birminghan pe an «eo ee oe ee oo 832 
ve Bristol .. pa an - ee - 832 
= Dublin - 833 
ne East Anglia ue és “ ea es e- 833 
* Edinburgh we ae ae a ee ee «- 834 
ao Glasgow .. ee ee ee oe ee ee oe 834 
Re Liverpool .. e- 835 
‘ Manchester i oe es on es aa -» 835 
sd Northumberland and Durham we oe ee «- 836 
~ North Staffordshire «a - 836 
as Nottingham «a ee 836 
i Sheffield and District .. x a ae “i 837 
fe Wilts and Hants ee ea oe «e ee 837 
» _ Yorkshire ., va aa aa a4 aa “a -« 837 
Carol for Four Voices— There was silence in Bethlehem’s 
Fields.’"—J. Stainer .. a «a ‘a oe - -- 825 
Short Anthem —‘‘ Jesu, Who from Thy Father’s throne,” F, 
Cunningham Woods; and two Christmas Carols—“ As with 
gladness men of old,” C. Villiers Stanford, and ‘‘ Who is This 
that lies, all lowly,” Myles B. Foster (Extra Supplements). 
Portrait of Rubinstein. 
General News (London) .. aa ee ee Pe a oe 838 
Obituary ne ae on ni - ae “e ee ee 841 
Correspondence—Greek Musical Notation, &c. ae ae ce Of 
Answers to Correspondents “a “a ee ee «s eo 844 
Brief Summary of Country News « pe ée ee oo 844 
List of Music published during the last Month ‘ -- 846 











_ THE MUSICAL TI 





ss 
Two Lines .. ee ee eo ee ee 0 3 O 
Three Lines pee: “a “a aa oo @§ 6 
For every additional Line “a an «a OFG36 
HalfaColumn .. *e ee ee ee 200 
AColumn .. a es ae ee o 400 
A Page ve ee «e « 710 0 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 





tisements should reach the Office 


of each Month. 


MES. — 


SCALE OF TERMS FOR ADVERTISEMENTS. 
d. 


To ensure insertion in proper position Adver- 


NOT LATER THAN THE TWENTIETH 








MISS ALICE GLYN (The Mandoline Soloist) 


For Concerts and Lessons. 
Address, 1, Inkerman Terrace, Kensington, W. 





R. ARNOLD BIRCH gives LESSONS 
VOICE PRODUCTION and SINGING at his Studio, 
Regent Street, W. Established 1886. 


in 
57 





GoLe BOY WANTED, for St. Jude’s, S. Ke 
Write to Mr. H. W. Hunt, 146, Finboro’ Road, S.W. 


n- 


sington. £12 per ann. Resident in S.W. or W. district preferred. 





Sheffield. — ATTENDANT WANTED (Alto singer). 


uniform, but no beer. 


only deemed suitable will receive communications in reply. 








be gp le YORKSHIRE ASYLUM, Wadsley, near 

Must 
possess a good voice, and be able to read vocal music at sight. Wages 
£30, increasing £2 Ios. annually to £55, with board, lodgings, and 
Applications, stating age, height, and whether 
married or single, to be sent to the Medical Superintendent, and those 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
A RNOTT, A. D.—‘‘ The Ballad of Carmilhan” 


(From “ Tales of a Wayside Inn”). By HENry W. LONGFELLow. 
Set to music for Baritone Solo, Chorus, and Orchestra. Paper cover, 
2s. 6d. Tonic Sol-fa, 1s. 6d. 


LAIR, HUGH.—“ Blessed are they who watch.” 
Cantata for Advent. For Soprano Solo and Chorus, with Hymns 
to be sung by the Congregation. Paper cover, ts. 6d. 


ING, OLIVER.—Morceaux de Salon, pour 
Violon et Piano. 12 Piéces caractéristiques. Op. 91. 3s. 6d. 
For contents, see Advertisement, page 852. 


ODSON, HENRY EDWARD.—“ The Golden 
Legend.” A Dramatic Cantata. Words from the Poem of 
HW. W. LonGrettow. Paper cover, 2s. 


HOMSON, SYDNEY.—* The Window; or, the 
Song of the Wrens.”” A Cycle of Twelve Songs. The words by 
ALFRED, Lord TENNYSON. Paper cover, 5s. 


ERMAN, EDWARD.—Gipsy Suite. Four Cha- 
racteristic Dances. First Violin, 1s. 6d.; Second Violin, 1s. 6d.; 
Viola, 1s. 6d.; Violoncello and Bass, 2s. 6d.; Wind Parts, 14s. 


HE SCHOOL MUSIC REVIEW. No. 30. Con- 
tains the following Music in both Notations: —‘“ We are but 
strangers here.” Hymn for Children. By ARTHURS. SULLIVAN. “ The 
Bells of Christmas.” Unison Carol. By Rosin H. Lecce. Studies 
in Chromatics and the Minor Mode. Price 14d. 


OVELLO’S SCHOOL SONGS.—Edited by W. 
G. McNaucur. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 
No. 249. The Wood Pigeon. Two-part Song Ai. B. 
Tuomas HutTcHinson 14d. — 
» 250. Sunny Days willcomeagain. Two-part Song 
W.W. Pearson 14d. — 
+ 251. Toomany Cooks. Two-part Song 
. SEYMOUR SMITH 2d. — 
» 252. Evening Chimes. Two-part Song 
Tuomas Mursy 1d. — 
» 254. Autumn. Two-part Song 
CoNSTANCE ANDERSON 14d. — 
» 256. Mariner, spread thy sail. Two-part Song 
W.W. Pearson 1d. — 
» 257. A Promise of Spring. Two-part Song 
Seymour SMITH 14d. — 
» 258. Toa Robin Redbreast. Two-part Song 
ARNOLD KENNEDY 14d. — 
», 260. Hear Thou my weeping (Laschia ch’io pianga) 
ANDEL 14d. — 
», 262. To Chloe (in sickness). Unison Song 
W. STERNDALE BENNETT 14d. — 


-— Book LV. Six Two-part Songs. By 
Various Composers .. “ Ne aie oo “O08. 4d. 
ORDAN, C. WARWICK—(in C). Festival Jubilate 
Deo. With ad lib. accompaniment for Brass and Drums. 4d. 
GUTCLIFFE, C. T.—Six Kyries. For Church 
Use. 2d. 
OOP, AUGUSTUS.—A Setting of the Magnificat 
and Nunc dimittis, for Voices in Unison (with ad lib, har- 
monized parts, and a free Organ Accompaniment). 4d. 
ARRISON, S. A.— Jesus’: Birthday.” A 
Child’s Christmas Hymn. 1d. On Card. 
(ns, HERBERT.—Vesper Hymn. 1d. 


OVELLO’S CHRISTMAS CAROLS. — New 
Issue, in separate numbers. See special Advertisements. 
NovELLo’s CHRISTMAS CAROLS, NEW NUMBERS. 





No. 212. Glad Christmastide  .. ee -. J. BARNBy 14d. 
» 213. All things were in silence re .. J. BARNBY 14d. 
» 214. This is the month a a HuGH Bair 14d. 
»» 215. How peaceful was the night .. HucuH Brair 14d. 
»» 216. There came a little child ys .. R. Jackson 14d. 
» 217. As with gladness is .. C.V.STANFoRD 14d. 
» 218. One night as I was sleeping .. -. _ J. Swire 14d. 
», 219. The Golden Crown ae ai .. J. STAINER 14d. 
» 220. Joy fills ourinmost heart (Noél) A.C. MACKENZIE rad. 
» 221. Whois this that lies all lowly My es B. Foster 14d. 


RUICKSHANK, W. A. C.—‘* When Jesus was 
born in Bethlehem.” Short Christmas Anthem. (No. 489. 
Novello’s Octavo Anthems.) 3d. 
*O Saving Victim.” Anthem. For Four Voices 
(S.A.T.B.). (No. 492. Novello’s Octavo Anthems.) 3d. 
AYLOR, E. W.—“O Jerusalem, look about 
thee.” Anthem. For Christmas, Epiphany, or Advent. (No. 490. 
Novello’s Octavo Anthems.) 4d. 
I OBERTS, J. VARLEY.—“ The whole earth is 
at rest.’ Christmas Anthem. For Tenor Solo and Chorus. 
(No. 493. Novello's Octavo Anthems.) 4d. 











DURING THE LAST MONTH—continued. 
TEANE, BRUCE. — “ Break forth into joy, 
Anthem. For Christmas. For s.a.1T.B. (No. 491. News 
Octavo Anthems.) 3d. 
ANING, EATON.— The Shepherd’s Waking,” 
Four-part Song. For s.a.t.B. (No. 730. Novello’s Part-Song 
Book.) 3d. 
ACFARREN, WALTER.—“ You stole my love,” 
Four-part Song. Freely adapted for Female Voices (s.s.4.)) 
by Freperick Maxson. (No. 304. Novello’s Octavo Edition of 
Trios, &c., for Female Voices.) 2d. 
ORGAN, VINCENT.—“In my lattice.” Four. 
part Song. The words written by Moore. 2d. 
ADAMS, THOMAS.—“ Nearer, my God, to Thee.” 
Sacred Song. With Accompaniment for Pianoforte (and Violin, 
ad libitum). The poetry written by S. FLower Apams. No, 1,in 
E flat; No.2,in F. 2s. each. 
ARSONS, BENJAMIN.—“I wait for you beside 


the sea.” Song. The words written by EpwArD OXENFoRD, 9, 
Ni OVeLLe> PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNaveur, 


No. 851. Christians, awake. Anthem. For Christmas. For 
GATE. 2s . i -. J. Barney 1M. 


COWEN, FREDERIC H.— “ Christmas 
d 


Scenes.” od. 








New and Standard Publications, 


EW EDUCATIONAL WORKS. 


HOW TO ACCOMPANY. By Annie GLEN. New and enlarged 
Edition. Paper, 4s. net; cloth, 5s. net. 

THE CANDIDATES’ PRACTICAL SCALE and ARPEGGIO 
HANDBOOKS. By Grauam P. Moore. Book 1, 1s. net; 
Book 2, 1s. 6d. net; Book 3, 1s. 6d. net; Book 4, two parts, each 
2s. net. 

COMPLETE SCALE and ARPEGGIO TUTOR. By Apotrut 
ScHLoEsSER. With either English or Foreign fingering. Part, 
5s.; Part 2, 5s.; complete, 8s. 

TEN SHORT AND MELODIOUS STUDIES for the PIANO. 
FORTE. Op. 30. Composed specially for the development of 
Touch and Phrasing. By GraHAM P. Moore. 2s. net. 

TWELVE POETICAL STUDIES for the PIANOFORTE, In 
Two Books. Op.31. By GRAHAM P, Moore. Each Book, 2s. net; 
complete, 3s. 6d. net. 

MODERN MeTHOD SERIES. Six Numbers ready. 

Fuil List on application. 
IVING PICTURES.—Six Tableaux Vivants for 
Children, with illustrations and stage directions. Words by 
May GiLuiincton. Music by ArtHuR E. Goprrey. 











No.1. Cinderella. No. 4. Darby and Joan. 
» 2. The Doctor’s Visit. » 5+ Sail ahoy! (The Raft) 
» 3- Little Miss Muffet. » 6. Sleeping Beauty. 


In one book complete, with illustrated cover, 2s. 6d. net. These 
pictures are specially selected for representation by children, with 
materials easily made or obtained, The songs are sung by children 
not taking part in the pictures. 


ANTATAS for FEMALE VOICES. By 

Frepertc H. Cowen, ALFRED REDHEAD, ALFRED J. CALDI 

cott, A. H. BEHREND, and CHARLES MarSHALL. Also (just issued), 
PROSERPINA, by Ottver Kina List on application. 


O RGAN RECITAL SERIES. Edited by Epwix 

H. Lemare. Contributors: AMHURST WEBBER, W, WOLSTEN- 
HOLME, Fivippo Capocci, Epwin H. Lemart, E. p’Evry, M. Enrico 
Bossy, &c. 


LJANDEL’S CHORUSES. Arranged from the 
most favourite Oratorios and Anthems. By W. T. Best. In 
Thirty-six Books, 1s. to 2s. each net. 


RGAN COMPOSITIONS—Ancient and Modem 
(containing the favourite Andante and Allegro by F. E. BACHE) 
By W. T. Best. Twelve Books. 1s. each net. 


HRISTMAS CAROLS.—TWELVE ORIGINAL 
CAROLS. Words by May GirtincTon. Music by Howard 
Talbot, A. C. Mackenzie, W. J. Westbrook, Arthur E. Godfrey, George 
C. Martin, Frank L. Moir, Alfred J. Eyre, and Lawrence Kellie. 
2d. each. 
Complete, in paper cover, 1s. net ; cloth, 2s. net. Words only, 
. complete, 2d. 


ODERN CHURCH MUSIC (Burlington Series). 
Contributors: Edwin H. Lemare, Arthur E. Godfrey, Frank L. 
Moir, John P. Attwater, Oliver King, &c. 
List on application. 


N EW SONGS. By Frances Allitsen, F. H. Cowen, 

F. E. Gambogi, Edward German, Arthur E. Godfrey, W. W. 
Hedgcock, Arthur Hervey, Lawrence Kellie, Oliver King, Franco 
Leoni, Hamish MacCunn, A. C. Mackenzie, Angelo Mascherotl 
Frank L. Moir, E. Overbeck, Emilio Pizzi, Maude Valérie White, &. 
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“ROBERT COCKS & CO.’S 


NEW AND STANDARD PUBLICATION S— continued. 





EW PIANOFO 


Bonawitz, Beatrice Hallet, Isabel Hearne, G. Jacobi, Edwin 
H.Lemare, Walter Macfarren, Angelo Mascheroni, Graham P. Moore, 
B. Palmieri, J. Haydn Parry, Emilio Pizzi, Anton Strelezki, &c. 


RTE MUSIC. By J. H. 








Ivimey, Tivadar Nachéz, Otto 
Leo Stern, &c. 


NEW VIOLIN and VIOLONCELLO MUSIC. By 
Francesco Berger, Gilbert R. Betjemann, W. R. Cave, J. W. 


Peiniger, David Popper, Emile Sauret, 





application. 


ee ee comprising over 20,000 Vocal, 


Instrumental, Historical, and Educational Works, post-free on 


6, NEW BURLINGTON ST., LONDON, W. 








Having returned to England 
now booking Engagements fo: 


bered.”—Melbourne Argus. 
“In the soul-stirring song, 


“Mr. T. Burgin has in his 
atistically, but, geographicall 
songs were well chosen to disp 
ace being made in an Australi 
Robinson, Governor of West 
Echo. 

“In Mr. T. Burgin Mons. S 
singing that he shook hands wit 


his next appearance will be anx 





Primrose League Chora 


MR. TOM BURGIN 


(The Australian popular Baritone) 


“Mr. Tom Burgin, who sang Ciro Pinsuti’s ‘I fear no foe,’ is one 
ofthe finest baritones ever heard in this city. His voice is full and 
fectly under command, and the way in which he rang out the 
defiant tones of his song last night was something to be remem- 


vociferously encored, and, in spite of two recalls, he was compelled to 
repeat the last verse, which gave unlimited satisfaction to the 
audience.” —Sydney Morning Herald. 


success, and only needs to be known to be appreciated in this wider 


ineresting composition and was enthusiastically received.”—Northern 


taritone, and Mons. Speelman was so delighted with Mr. Burgin’s 
manner. Mr. Burgin has met with all the success he merited, and 
Terms, &c., apply, 181, Wilmslow Road, Rusholme, Manchester. 
TENORS and BASSES willing to assist at the 
Henry Hughes, 64, Victoria Street, S.W. 


after a long and successful career, is 
r Miscellaneous and Oratorio Concerts. 


‘The Bay of Biscay,’ he was most 


voice and manner the conditions of 
y narrower, tight little island. His 
lay his varied powers, his first appear- 
an song, ‘ Imperfectus,’ by Sir W.C. F. 
ern Australia. This proved a most 
peelman has found a really splendid 
h him on the stage in a complimentary 
iously awaited for.”—Blackpool Times. 


1 Society’s Concerts, please address, 
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WALTER COWARD 
(HARLES ACKERMAN 


WESTMINSTER SINGERS 


THE 


ESSRS. 
| HARPER KEARTON 
W. H. BRERETON 





WESTMINSTER SINGERS 


Enthusiastic success in the Provinces. 


THE 





WESTMINSTER SINGERS 


THE 





“The Westminstet Singers, 
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seything. The most rigorous 
ust have been baffled. The 
"apositions they rendered, was 


‘ich they sang. In every case 


princi 








LATEST PRESS NOTICE. 
ime yesterday, were the great attraction for Part II, Whatever 


‘amore than exceeded in the results. It is a quartet perfect in 


‘uisite. No known instrument could have excelied it in beauty and 
"ctness. The same careful taste apparent in the more serious 


“Sone of the utmost enthusiasm.”—Western Morning News, Nov. 22. 


Address, 38, Salcott Road, Wandsworth Common, S.W.; or, 


who visited Plymouth for the first 
them, those expectations must have 


detective for a flaw in their singing 
harmony of their combination was 


imparted into the humorous stories 
they were encored, Their reception 





LADY (A.R.C.M.) desires APPOINTMENT as 
SINGING TEACHER at a School in or near London. Highest 
references. Apply to S. B., 40, Eardley Crescent, S.W. 





UPIL-ASSISTANT.— POST WANTED, after 
Xmas, by A.R.C.O. (aged 19). Ten years’ Parish Ch. experience. 
State terms, &c., to H., care of Allan Allen, F.R.C.O., Tiverton, Devon. 


ANTED, TUNER conversant with Piano and 

American Organ work, for Provincial Town. One able to do 

French polishing preferred. Apply to Semitone, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


IANO TUNER (23) requires ENGAGEMENT. 


Well recommended. A. T. Green, Brewood, near Stafford. 


IANOFORTE TUNING for the Trade. London. 
Nominal charge. High-class testimonials. Reliability guaran- 
teed. Musicus, Aysgarth, St. John’s Road, Watford, Herts. 


ALESMAN, in PIANO and MUSIC STORES, in 
Provinces. State age, wages required, references, &c. Address, 
Salesman, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ALESMAN WANTED, in General Music Ware- 


house. One able to play Piano and American Organ. Good sight 
reader. Preference given to one who can Tune fairly well. Address, 
Energy, Novello, Ewer and Co., 1, Berners Street, W. 


RGANS for SALE or HIRE (Second-hand).— 

35 stops, 3-manual ORGAN;; 27 stops, 3-manual; 22 stops, 

3-manual; 16 stops, 2-manual. One-manual Organs. from {1o. 

Several new Organs. Also Organs in the Musical Exhibition, London 

Aquarium. Organs built to any specification; all high-class work. 
Monk’s Organ Works, 550, Holloway Road, London. 


(GANS for SALE.—One new: 2 manuals, 
13 stops, pedals, and Bourdon. One Second-hand: 1 manual, 

2stops. R. Cope, 21, Jardin Street, Camberwell, S.E. 

STEY (new) Two-manual PEDAL ORGAN on 
SALE, cheap. Elevenstops. Foot and side-blower and stool. 

E. L. Roberts, 15, Alexandra Road, Crosby, Liverpool. 


MALL, well-furnished House to LET, com 
mencing anytime this month. Semi-detached. Rent (including 
coals), £2 per week. Beautifully situated, overlooking Wandsworth 
Common: 7 minutes’ from Clapham Junction Station. Healthy; 
perfect sanitation. Dining-room, drawing-room, excellent kitchen 
and scullery, ground floor; 3 bedrooms, bath, 2 w.c.’s. Gas in every 
room. Excellent piano. Address, Cottage, Yorick Club, 5, Beaufort 
Buildings, Strand, W.C. 





























THE 


SCHOOL MUSIC REVIEW 


For DECEMBER conrTaIns:— 

GENERAL NOTEs. 

MusicaL TERMS IN ComMMoN Use. 

VoIcE-TRAINING IN ScHooLs. By JAMEs GALLIE. 

SHEFFIELD CHORAL COMPETITION. 

PRACTICAL AND THEORETICAL TESTS FOR THE QUEEN’S SCHOLAR- 
SHIP EXAMINATION. 

LECTURE ON SCHOOL SONGS. 

DotTtED NotEs—OLp CoNVENTIONAL MEANING. 

TRAINING COLLEGE CONCERT, EXETER. 

ScHoot Music IN Exerer. 

REVIEWS. 

PracticaL Music In TRAINING COLLEGES :— 

REQUIREMENTS FOR 1895. 
CoRRESPONDENCE, 
MISCELLANEOUS. 





SCHOOL MUSIC REVIEW 


For DECEMBER 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS:— 
“Curistmas Day.” Two-part Chorus. By Freperic H. COWEN. 
SPECIMEN SIGHT TESTS FOR THE ELEMENTARY CERTIFICATE EXAMI- 
NATION. 
Easy Diatonic StuprEs 1n Various Keys. 


Atso AN Extra Music SupPLEMENT, CONTAINING CHRISTMAS 
Soncs :— 

I. “(CHRISTMAS COMES BUT ONCE A YEAR.” Junior Song. 
Arranged from R. L. DE PEARSALL. 

II, +I HEAR ALONG OUR STREET.” Two-part Carol. Arranged 
from GeorGE Fox. 


The Music and Exercises can always be had separately. Price 14d. 








London and New York: Novetto, Ewer and Co, 
ffice: 1, Berners Street, W. 


MONG THE CHURCH CHOIRS. — THE 

FREE REED (HERMANN SmiTH).— ENGLISH CONCER- 
TINA.—December Musical Opinion and Music Trade Review. Also 210 
cols. Musical Literature & Advertisements. Price2d. Order Book & 
Musicsellers; Railway Stalls; (post, 34d.), 150; Holborn Bars, London. 


HE VIOLONCELLO AND ITS HISTORY. 


By Witu. Jos. von WASIELEWSKI. 
Translated by IsopeLta S. E. STIGAND, ’ 
With Illustrations, Musical Examples, and Portrait of Robert Lindley, 











pal Agents. j 


from the original oil painting. 
London and New York: NovELLo, Ewer and Co. 
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: To be Published December 14. i NAZ, A ARE] T ee 
PRICE, COMPLETE, 3s. 6d. 
A SACRED SONG 
Gc I P S Y S U I s E With Accompaniment for Pianoforte, Harmonium, and Chorus ad [ib, 
Words by HENRY F. CHORLEY 
FOUR CHARACTERISTIC DANCES. el hf 
s. d. y 
1. Valse Melancolique (“‘ Lonely Life”) .. r 6 C H A R L E S G O U N 0 D 
2. Allegro di Bravura (“ The ee 1 6 | 
3. Menuetto (‘‘ Love Duet ”) P 1 6 N In F. for T s s. d. 
4. Tarantella (“ The Revel” ) 20 0.1. nF, for tenor or oprano .. oe oe ee + 40 
a‘ » 2 InE flat, for Baritone .. oO 
COMPOSED BY » 3 InC, for Bass + 40 
EDWARD GERMAN. Fe ‘ = E ms | harass Soprano or Contralto” " ‘ 0 
” . 
Arranged for the Pianoforte by the Composer. FOR VOICE, WITH AN. EASIER PIANO, ORGAN, ‘OR 
HARMONIUM ACCOMPANIMENT, 
: Full Score, MS. By Dr. W. J. WESTBROOK. 
_ String Parts, 7s.; Wind Parts, 14s. No. 1. In F, for Tenor or Soprano .. 40 
Pianoforte Duet arrangement in the Press. » 2 InE flat, for “amends Mezzo- >-Soprano, or * Contralto . ee a 
London and New York: Noveto, Ewer and Co. » In D te Bas .. ae Asean 
TO BE PUBLISHED DECEMBER 6. WORDS AND MELODY. 
Stee Without Accompaniment. In Octavo. 
NEW WORKS BY No. 1. InF, for Tenor or Soprano .. net 2d, 
» 2and4 InE flat, for Baritone, or Mezzo- Soprano wy atk 
P. TSCHAIKOWSKY. |! 2 8Eiwowies se tS 
e ° » 5. D, for Conteaiko or Bass .. ae BS ne ac 
ADAPTED FOR 
V A iG S E S Cc H E R th O SOLOS FOR CONTRALTO AND BARITONE, 
With Chorus, Organ, and Pianoforte, by RoBERT Bruce. Net 1s. 


FOR THE PIANOFORTE. 
Price 2s. 


MARCHE MILITAIRE 


FOR MILITARY BAND. 


Arrangement for Pianoforte Solo. Price 2s. net. 
Arrangement for Pianoforte Duet. Price 2s. 6d. net. 


MARCHE SOLENNELLE 
FOR FULL ORCHESTRA. 
Arrangement for Pianoforte Solo. Price 2s. net. 
Arrangement for Pianoforte Duet. Price 2s. 6d. net. 
London and New York: NoveLto, EWER and Co. 


PUBLISHED EARLY IN DECEMBER 


THE STRAND 
MUSICAL MAGAZINE 


EpITEp By E. HATZFELD. 


ConTENTS OF No. 1, JANUARY, 1895 :— 


ILLUSTRATED TEXT. 

1. MUSICAL INSTITUTIONS AT HOME AND ABROAD: 
I. The Royal Academy of Music (London). By Dr. A. C. 
MACKENZIE, Principal, R.A.M. 

2. ILLUSTRATED INTERVIEW WITH SIR CHARLES and 
LADY HALLE.. By J. E. Wootacorr. 

3. A FORTUNATE FAILURE. Short Story by C. H. PALMER. 

4. POLITICAL HARMONY. (The Westminster Glee Singers). 
Cartoon by F. C. Goutp. 

5. PIANOS AND ENDURANCE, Cartoon by J. F. SuLtivan, 

6. CHARLEY’S AUNT AS A COMPOSER. 


MUSIC. 
Tenor Song, ‘Edward Gray.’ Words by ALFRED, Lorp 
TENNYSON; Music by Sir ARTHUR SULLIVAN, 
2. Christmas Song. By Aucusta Howes. 
3. “The Sanctuary.” Words by JoHN Muir; Music by A. H. 
BEHREND. 
4. Children’s Song, “In the Snow.” 
Music by MAtco_m Lawson. 
5. Plantation Song. By W. S. PENLEy. 
6. Waltz, “ The Battle of Flowers. By H. TELvam. 
7. Polka, “Le Corso Blanc.” By H. TELvam. 
8. 
9 
0 








PRICE 6D. 











Words by Jan L. Lawson; 


The Bridesmaids’ Barn Dance. By MILTON WELLINGS. 

Pianoforte Duet, ‘‘La-Revue” (March). By F. Benr. 

Violin and Piano, “Schumann, Evensong.” Transcribed by 
WILHELM). 

Pianoforte Solo, “Un Moment Musical.” By I. J. PADEREWSKI. 

Pianoforte Solo, “ Ninon” (Caprice), By L. ELsen. 





London: GeorGce Newnes, Ltd., Strand. 


ADAPTED FOR A 
CHORUS FOR SOPRANO, CONTRALTO, TENOR AND BASS, 
in F, with Accompaniment for Organ or Piano, by 
Dr. W. J. WESTBROOK. 
net 1 o| Setof Parts .. 
Separate Vocal Parts, each net 3d. 
ARRANGED FOR FOUR VOICES. 
In F, without Accompaniment, by Dr. W. J. WESTBROOK. 
In Octavo, net 4d. 
FOR BASS, BARITONE, OR CONTRALTO. 
In E flat and C, with Accompaniment for Orchestra. 
Score .. ° net 6 o| Parts net 4 
“WORDS ONLY. _ In Smail Octavo. 


ARRANGEMENTS. 
Piano Solo.—Transcription by J. RUMMEL .. 
Piano Solo.—lIllustration poétique by A. LEBEAU .. 
Piano Duet.—Transcription by J. RUMMEL . . =e 
Harmonium.—Transcription by Dr. W. J. WESTBROOK . as 
Harmonium and Piano.—Transcription by J. BERTRAM . 
Organ.—Transcription by Dr. W. J. WESTBROOK.. 
be and Piano.— Arrangement by B. Tours é ua 
Violin and Piano.—Arrangement by A. HERMANN.. ee oe 
Violin and Piano.—Arrangement by A. DUFAURE.. ee 
Violoncello and Piano —Arrangement by B. Tours “se a 
Violoncello and Piano.—Arrangement by J. E. MALLANDAINE.. 
Cornet and Piano.—Arrangement by J. E. MALLANDAINE 
Euphonium and Piano.—Arrangement by J. E. MALLANDAINE.. 
Two Violins and Piano.—Arrangement by E. RITTER 
Violin, Cello, and Pianoforte.—Arrangement by E. RITTER 
Flute and Piano. —Arrangement by A. HERMANN . ee 
Octuor.—Arrangement by J. E. MALLANDAINE .. oo net 
Full Orchestra.—Arrangement by J. E. MALLANDAINE .. 
Piano Solo.—Arrangement by J. E. MALLANDAINE He 


SCHOTT & CO., 
157 AND 159, REGENT STREET, Lonpon, W. 


FOR ADVENT AND LENT. 
Now Ready. 


Benedicite in A major and F sharp minor 


FRANK GATWARD. 

Dedicated to C. E. Jottey, Esq., Mus.Bac., Oxon., F.R.C.O., &., 
Organist and Choirmaster, St. George’s, Hanover Square. 
Price "Twopence. 

London and New York: Nove._o, Ewer and Co. 


THE NEW TUNE BOOK. 


HYMN TUNE COMPETITION. 
32 Prizes, from Five Shillings to Ten Pounds, are offered for the best 
Tunes for the above work. 
Entrance Fee, 1s. each tune. 


In Octavo, Score net I : 


° 


oe oe oe 
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All entries must be sent in by February 15, 1895, to Edgar Pettman 
(Editor), 14, Hanover Street, Regent Street, W.; and to prevent any 
mistake all tunes must bear a name, together with any number over 
100, and must be accompanied with a sealed envelope, enclosing 
address of Composer, the name and number to be on the outside. ' 

The three Judges will award the Prizes on February 22, and successfu 
names will be published in the following issue of this paper. f 

A composer may send any number of entries, but no means CY) 
identity must appear on them. he 

Successful tunes become the property of the Proprietors ot t 
N.T.B., who require a high standard of merit. 
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USTEL ORGAN.—WANTED, to PURCHASE. NICHOLSON AND CO., 


Second-hand, two-manual preferred. H. J. Offord, West Road, 



































Willoughby Park, Tottenham. ORGAN BUILDE RS, 
sad lib. | (RGAN (Second-hand) WANTED. Two-manual, PALACE YARD, WORCESTER. 
about 14 stops. Size and specification to Rev. J. Ford, 
Bromsgrove, Worcestershire. (ESTABLISHED 1841.) 
i... PEDALS to PIANOS.—New method of Specifications and Estimates sent free. 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is D’ALMAI N E’S 
s. d. less expensive, easy to — ~ does not — aE rag pe 
. Co) ianoforte. Prospectus, with full description and price lists, on appli- 
= i 0 vie to Norman Bros. and Beard, Organ Works, Norwich. PIANOS AN D ORGANS 
ie RGANISTS should send for particulars of the GREAT SALE. | 
+ 49 h Se Pig sar ge omg beg ype Mgr Dealers and Professionals specially invited. ; 
three manuals, C.O. Scales, Positions, &c., as supplie - 
= Marquis of Bute, for his Private Chapel at Rothesay. Makers: ; Large Discounts to Trade and Profession. 
Ed. Snell and Co., 32, Ledbury Road, Bayswater, W. D’Avcmaine and Co. tS years), 91, Finsbury 
= - avement, E.C. 
oh 0 pork SALE. — Two-manual HARMONIUM, in ORGAN STUDENTS SHOULD TRY 
+ 40 walnut case, by TRAySER. Full set pedals (folding), ere; | . 
- 4 0 4& treadles in front for blowing, or handle at side. Splendid condition. 
ccnegure, Windsor Road, Lowestoft. RU M M EN S : 4 
VIOLINS. — Rare opportunity.—TWO very choice Organ Pedal Attachment for Pianofortes : 
VIOLINS (built 1892) by the celebrated Venetian maker, 
- * EuGENIO DeGANI. Specially selected by an eminent Violinist now AS resets BY br ee ot pre nag a . 
" Gd. | living. Faithful copies of Anthony Stradivarius and Guarnerius del Awarded Medal of Honour at the International Inventions Exhibition, 
ae Jest. (1725 and 1740 periods respectively). Perfect preservation; London, 1885, ; 
ie * | intense mellow tone; even on all strings. Can be seen and tried by | Equal to Organ Practice. Testimonials from all the chief Organists 
appointment. Professicnal inspection invited. Owner giving up of the day. 
playing. Lowest price, fifteen guineas each. Cost goo francs, | Write for particulars to H. J. RumMEns, 47, Church Rd., Brixton, S.W. 
Net 1s. G.T. Fields-Clarke, Esq., Brookfield House, Sharnbrook, Bedford. 
OR SALE.—Very fine Italian 4-string DOUBLE- ESTABLISHED 1843. 
D BASS, |, BASS. Magnificent tone. Contra-Bass, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 














net I | t\PLUTE for SALE. Boerum System, open G sharp. 


x 4 
Cocoa wood. Silver keys, by RuDALL, Carte. In perfect ’ 
condition. Harvey Sprang, Worcester. A 1 
ES USIC STAVE PEN.—Those who require one 
should buy the “ Excelsior,” the best ever invented. It rules J 
two pages perfectly with one dip of ink, and is very durable. Supplied HORIZONTAL AND UPRIGHT 
Ta. in box, with Scales of Rulings, price 1s., post-free. W. Gee, 71, Barrett 


a ge Oe 


4 

i 

almost new. No reasonable offer refused. Pinchbeck, ’ . iy 
Normanton Road, Derby. (Makers to the Emperor of Russia.) i 
UNERS’ WEDGES. Uprights and Grand. All t 
Scales. Post-free, 7d. tach; or, 2s. 3d. . Robert Myram, ; 
uae NOBLE IN TONE. 4 
YDRAULIC ENGINES for Organ Blowing. i) 
H Blennerhasset’s Patent ‘‘ Perfect ’’ Prize Mek Engines are the HANDSOME IN APPEARANCE. li 
i 














best. 1B, Vernon Street, King’s Cross Road, London, W.C. Pi 


“TOWER” ORGAN WORKS.—Specifications,| UNRIVALLED FOR DURABILITY. i 
Rebuilding, Repairs, Voicing and Tuning by experienced fi 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 4 





T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 


T_ 8. WILLIS (from Minories, est. 1327), Maker |" The most PERFECT PIANOS of the day.” 


and Importer of Brass and Wood Instruments, Harmonium : 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. —a" q | 


Auction Rooms specially for the Sale of Musical Property. 
MESSRS. PUTTICK and SIMPSON, Auctioneers, PIANOS 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
—__—— | of MUSICAL INSTRUMENTS on or about the 2oth of every FOR INDIA AND THE COLONIES. 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 


Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may ALSO YACHT PIANOS. 


r tequire. Valuations for Probate or Legacy Duty, or for Public or 
' minor Private Sale. Terms on application. 
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Mata gag GEO. ROGERS & SONS 

co. | ELECTRIC ORGANS 
‘ TAKE LESS THAN HALF THE USUAL SPACE. 60, BERNERS ST., OXFORD ST., LONDON, W. “fF 

"__ ¥ GIVE INCREASED POWER AND VARIETY OF TONE. | BUTLER’S MUSICAL INSTRUMENTS . 
“a MAY BE BRACKETED ON WALLS OR SUSPENDED, KNOWN ALL OVER THE WORLD. 
OFTEN SAVE CONSIDERABLE EXPENSE. VIOLONCELLOS, GuITARS, MANDOLINES, CLARINETS, 

Address, The ie ng oe Company, Ltd., FLurtes, CoRNETS, AND Drums 
| ’ : MS. i 
for the best a sac Bevan VIOLINS, with Bow, in Case, 2os., 25s., 308., 408., 60s. to £20. | 
THE OLD FIRM. 29, HAYMARKET, LONDON, anv DUBLIN. i 
Illustrated Price List (70 pages), post-free. 4 





ar Pettman P CONACH E R & CO Special terms given to Societies and Bands. Established 1826. 
prevent any ° °y 





eae — Se ear aes gd. for samples of four “ 
: enclosing Or an B ; ° st * trings. phonse Cary, Clapham Junction, S.W. ll 
ise gan Builders, ASSOCKS.—500 New, Tailor-made, all sizes, 1 


S P RIN GW O O D WO RK S, pod Gr Coloared. Sy oot Surplice, The Church i 


r. f 
10 means 0! 





tors ot the HUDDERSFIELD. ECOND-HAND CHORUS PARTS and VOCAL 


_ SCORES WANTED, at once, of Suttivan’s “ Martyr of 
Antioch,” H. J. Taylor, 8, Beaumont Terrace, Dover. 


TWO GOLD MEDALS. 
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MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WILLIAMs, 19, Ivy Lane, Paternoster Row, E.C. 


he CHORAL SOCIETIES.—For SALE, a large 


number of Chorus Parts, Vocal Scores of Sacred and Secular 
Application for Lists to Dr. 





Works, Cantatas, Part-Songs, &c. 
Bunnett, The Close, Norwich. 


OR SALE.—300 COPIES of W. RIDLEY’S 
CHANT BOOK (New), 8th edition (published at 3s.), containing 
301 Chants by the best Ancient and Modern Composers, adapted to 
the Psalms, and arranged to suit the capabilities of moderate choirs. 
Price 1s. each; or, in quantities—12 for 10s.; 25 for fi. 
Address, S. Claude Ridley, 13, Islington, Liverpool. 


NALYTICAL and DESCRIPTIVE  PRO- 
GRAMMES, with Musical and other Illustrations: ‘‘ Messiah,” 
“ Elijah,” “Creation,” ‘‘Samson,” Dr. Bridge’s ‘Cradle of Christ,” 
&c. Programme Agency, 16, George Street, Hanover Square, 
Twenty-fourth Edition. 
OULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 
cloth; separate vocal parts, 2s.each. Tonic Sol-fa Notation, Score, 
1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 

















Tenth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI.- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 





Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Joute. Price 3d. 
London and New York: NoveE.io, Ewer and Co. 


HE ENGLISH GRADUAL.—Words of the 
Introits, Graduals, Proper Offertory Sentences, Communions, 
&c., for all Sundays and Feast Days throughout the year; also for 
Requiem Services for the Dead; affording the Church’s own Words 
for Composers to set to Music for Anthems. Price 1s. 
London: Masters and Co., 78, New Bond Street, W. 


Just Published. Complete, 1s. 
"TWELVE VESPER HYMNS. To be sung at 


the conclusion of Evening Service. Set to music by various 
Composers. Complete, 1s.; separately, rd. each. 
THE ORGANISTS’ HANDBOOK of ACCOMPANIMENTS to 
the Creeds, Lord’s Prayer, &c. 1s. net. 
Hart AND Co., 22, Paternoster Row, E.C. 


Fourth and Fifth Thousand. 
VV BSPER HYMN. To be sung. after Evensong. 
Words and Music by Georce Kett. “A very charming 
hymn-tune.”—Sir John Stainer. On card. Price One Penny. 
London and New York: Nove to, Ewer and Co. 


Words alone, for congregational use, One Shilling per hundred, of the 
AvuTHOR, 100, Gordon Road, Nunhead, S.E. 











SONGS, by BENJAMIN PARSONS.— 0 Time 
and Change.” Words by W. E. HENLEY. 2s. ‘The Wind's 
Story.” Words by Atice E. GILLINGTON. 3s. ‘Sleep, sleep." 
Words by AsHMorRE Russan. 2s. 6d. “1 wait for you beside the sea,” 
Words by Epwarp OXENFORD. 2s. 

London and New York: NoveEtto, Ewer and Co, 


OR MALE-VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
GeorGE RISELEY. 
London and New York: Nove.to, Ewer and Co, 


MECHANICAL AIDS to SIGHT SINGING, 


1s. ‘‘ Truth and legitimate method.”—School Music Review, 
London and New York: Novetio, Ewer and Co. 


NEW SACRED SONG. 
N EARER, MY GOD, TO THEE, with an 
ad libitum part for Violin. Composed by THomas Apaws, 

F.R.C.O., Organist and Choirmaster of St. Alban’s, Holborn. Soprano 
in F. Contraltoin E flat. Price 2s. net. 

“This good song ought to be well received.”—Church Times. 

“Has a charm and freshness that promises to make it a favourite,” 
—Christian Union. 

London and New York: Novetio, Ewer and Co. 


SEVEN SONGS for MEZZO-SOPRANO 


The words selected (by permission of Messrs. Macmillan and Co.) 
from the poems of 


ALFRED, LORD TENNYSON 
The music by SYDNEY THOMSON. 
Price Four Shillings. 

“ Very expressive, and thoughtfully written.”"—A theneum. 

“Decidedly above the average; and as they are all melodious, 
graceful, and refined, should meet with universal approval.” —I/lustrated 
London News. 

“They are all musicianly compositions and will repay careful 
study.”—Nonconformist Musical Fournal. 

















Now ready. By the same CoMPoseER. 


THE WINDOW; 
Or, The Song of the Wrens. ACycleof Twelve Songs. The words by 
ALFRED, LORD TENNYSON. 
Price Five Shillings. 
London and New York: Nove.tto, Ewer and Co. 
NEW AND POPULAR SONG. 
Ts SINGER, NOT THE SONG. By T. E. 


Spinney. Words by Amy THORNE. Price 2s, net. 
London and New York: Novetio, Ewer and Co. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: NovE.Lo, Ewer and Co. 
NEW ANTHEM FOR HOSPITAL SUNDAY. 
LESSED IS THE MAN THAT PROVIDETH 
FOR THE SICK. Composed by Epwarp S. Crastox. 
Price 3d. 
London and New York: Novetto, Ewer and Co. 


UCHARISTIC HYMNS for the CHURCH'S 
SEASONS. Words by MiLprEpD BErESForRD Hope. Music by 


ARTHUR Henry Brown. Words and Music, 2s.; Words only, 2d. 
London and New York: Novevio, Ewer and Co. 

















Price 3s. 6d., cloth, red edges. ; 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 27 
Tunes, for Long, Common, Short, and Peculiar Metres ; together wi:t 
several Gregorian Hymns and Antiphons; the Eight Gregorian Toues; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NoveE.LLo, Ewer and Co. 





AGNIFICAT and NUNC DIMITTIS 


By ARTHUR CaRNALL. Price 4d. 
London and New York: Novetto, Ewer and Co, 


Fourth Thousand. 
MASGNIFicaT and NUNC DIMITTIS in E flat, 


by Wiru1aM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove._o, Ewer and Co. 


YRIE in C, with GLORIA TIBI and GRATIAS 

(2d.). Te Deum in Chant Form (1d.). Vesper Hymn (2d.). By 

HERBERT WHITELEY, A.Mus. M.I.C. Specimens, one stamp. 
Address, Composer, Marslands Dobcross, near Oldham. 


Just Published. 


COMMUNION SERVICE in E 


For Soprano and Tenor Soli, Chorus, Orchestra, and Organ 
COMPOSED BY 


ALFRED S. BAKER, MA. 


in F. 














Price One Shilling and Sixpence; or 75 cents. 
London and New York: Novetto, Ewer and Co. 





PRACTICAL HINTS ON BOY 
CHOIR TRAINING 


By G. EDWARD STUBBS, M.A., 

Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, New Vcr 

A treatise on the vocal training of Chorister Boys, embodying «'¢ 
views of standard writers on the voice. . 

Strictly scientific, the book deals with the subject in a pat and 
practical way, and will be found of great value to all intrusted with the 
training of boys’ voices. Endorsed by the leading Choirmasters of 
England and America. Price 3s. 6d. net. 

London and New York: NovEL_Lo, Ewer and Co. 


WEBSTER’S 


CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 


Second Edition, One Shilling. 
Systematic and exceedingly simple. 
London and New York: Nove.tto, Ewer and Co. 
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THE NEW EDUCATIONAL WORK. 


BRISTOL TUNE BOOK THREE HUNDRED TEST QUESTIONS 
| 


FOR 


MUSICAL EXAMINATIONS 


| “NORA MACFARREN. 
905 TUNES AND CHANTS. | Key to the same work, slat pen net. 


A COMPANION TO ALL HYMN BOOKS. | THE GARLAND 


, A COLLECTION or TWO-PART SONGS ror TREBLE VOICES 


CompLeTE Epition, 1891, 


CONTAINING 











s. d. | COMPOSED EXPRESSLY FOR SCHOLASTIC USE BY 
No. 17. Limp Cloth rec sy ere | MICHAEL WATSON. 
», 18. Cloth Boards, red edges 6 o | “ eaeian CONTENTS. " 
rage | Fis 4 1g. ti . 
» 1g. Small Edition ++ 3 6 | ina That Simple Song. 
» 20. Tonic Sol-fa .. <a 6 | Turn again, Whittington. When the Summer is waning. 
| The Fairy of the Sea. Spring Vocal Waltz. 
Communications and enquiries as to copyright, and also | One Shilling net ; separate numbers, 2d. each net. 
: . | Tonic Sol-fa Edition, 6d. ; separate numbers, 1d. 
as to supplying at reduced prices, may be addressed to the 
> ee. ‘SONGS HARMONIZED FOR SCHOOL 
London and New York: Nove.L_o, Ewer and Co. | PURPOSES 
Bristol: W. and F. Moraan, Clare Street. ra 
And all Booksellers and Musicsellers. MICHAEL WATSON. 
mV, Te is Collectio ists of Popular Copyright Songs, and grea 
SIX MOVEMENTS lhe sin titra 
FROM Price Sixpence net, 
a Re CA SONGS HARMONIZED FOR TWO 
THE HOLY CITY VOICES 
ARRANGED FOR THE ORGAN FOR SCHOOLS a HOME CIRCLE 
BY 
SINCLAIR DUNN. 
GEORGE CALKIN. 


Price 6d. net. 
C. Jerrerys and Son, 67, Berners Street, London, W. 
Just Published. 8vo, 4d. 


London and New York: Novetio, Ewer and Co. gp H E C Y | I S T S 


SEVENTY-ONE PART-SONG FOR S.A.T.B. 


MELODIES AND UNFIGURED BASSES wonns y 


. EDWARD OXENFORD. 
(To be Harmonised in Four Parts) 








Price Two Shillings and Sixpence net. 














MUSIC BY 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS W. W. PEARSON. 
BY Orchestral Parts lent Gratis for performance. 
ROW J ’ i n., F.R.C.O. Apply to the Composer, Elmham, Dereham. 
OWLAND M WINN, Mus Doc » Oxon., F.R.C.O London and New York: NoveLLo, Ewer and Co. 
Price One Shilling. . 
“Both the melodies and the basses are designed with no little WILLIAM J. YOUNG S 


ingenuity, and form the means of bringing out in the student all the 


amount of skill of which he may be possessed.” —Musical Times. PO PU LAR FOU R-PA RT SONGS for S.A.T.B. 


PART-SONGS 





By the same Composer: Hail! merry Christmas oe ae « +. 24th thousand 2d. 

EVENING BELLS (6ththousand) .. ud re es .. 2d. | A merry Christmas to you all! ‘ i -. gt a 3d. 
GO! HARK! (Hunting Song). Words by KincsLey .. .. 2d. | Songs of praise the angels sang .. ‘oa aa 7: a 3d. 
: A Happy New Year! .. ae e es oe 6 - 3d. 

London and New York: Novetto, Ewer and Co. Blow, La balmy breezes, blow ie a t) oth 2 3d. 

N E England's glory .. =< ae “e ma 8th pa 3d. 

W WORKS Fairy Revels on ‘a we ‘e is +. 13th a 30, 


I love the merry springtime .. “ aa -. 27th ‘~ 2d. 
Gaily thro’ the greenwood .. aa 55th 2d. 


BY . Pree ” 
DR. A. C. MACKENZIE. vente Manchester? Hius snd Abpison. 


Just Published. 








BRITANNIA: A Nautical Overture, as performed | ’ 
at the Philharmonic Concerts, Birmingham Festival, Richter PE PI N, TH E Pi PrP I N 
Concerts, &c. » Full Orchestra, 12s. net ; Orchestral Score, 6s. net ; OR 
Pianoforte Solo, 2s. 6d. net ; Pianoforte Duet, 3s net. 


THE KING OF NO MAN’S LAND 
FROM THE NORTH. Nine Pieces for the Violin 


with Pianoforte Accompaniment. Op. 53. Inthree books. Price A CHILDREN’S OPERETTA 
38. each net. THE WORDS BY 
EARL HALDANE'S DAUGHTER. Song. 4s. JOSEPH DESPICHT 
YOU MEANER BEAUTIES OF THE NIGHT. avant 
Song, 4s. _ HAMILTON CLARKE. 
Parcels of Music, suitable for School use, sent on approval. Terms Price Two Shillings and Sixpence (Staff and Tonic Sol-fa Notations 
for same on application. combined). 
Complete Catalogues sent Post-free to any address. Separate Tonic Sol-fa Edition, 9d. ; Books of Words, 25s. per 100. 
Music of every description and Publisher sent to order. 








Apply to Jos—EPpH WILLIAMS, 24, Berners Street, London, W. London and New York: NoveLto, Ewer and Co. 














ch emanate hil 


al oe 


teintcernmsionnner 





852 THE MUSICAL TIMES.—Decemper 1, 1894. 





NEW HUMOROUS PART-SONG FOR S.A.T.B. 


Popular Part-Songs for S.A.T.B. - 
By W. W. PEARSON. CALL JOHN! 




















P FOUNDED ON THE POPULAR AMERICAN MELODY 
The Skaters .. .. 3d.| Evening Pe ao & . 
Blow, Western Wind! :: 3d.| The Oyster Dredgers os 2d, THE OLD FOLKS AT HOME, OR THE SWANEE RIVER 
Stars of the Night .. -. 3d. | Pe to live a thou.) = 
The Lake .. oe .. 3d. | *Welcome, young Spring!.. 2d. 
*'Tis Morn 3d. | *The Anglers (12th thou.).. 2d. W. W. PEARSON. 
Sweet Spring (Madrigal) - 3d.| The DreamofHome .. 2d. 8vo, 3d. 
The River . .. 3d.| Summerand Winter .. 2d. : 
Over the mountain side |. 3d. | *Departed Joys ad. London and New York: Novetto, Ewer and Co, 
Soul of living music -- gd.| There's beauty i in the e deep 14d. : 
The Stormy Petrel .. .. 3d.} Soldier, rest! ‘ 1d. Just Published. CAR 
The Coral Grove .. .. 3d.| Woods in Winter .. «as ls Sone 
Pibroch of Donuil Dhu .. 3d.| Autumn és on ds TWO PA RT-SONGS 
HUMOROUS PART-SONGS. FOR FEMALE VOICES (S.S.A.) 
*Three Doughtie Men. (55ththousand) .. es oe 9d. With Accompaniment for the Pianoforte and 
Three Children sliding. (8ththousand) .. ..  ..  .. 3d. | CASTANETS, TRIANGLE, AND TAMBOURINE OBBLIGATI, 
A Ryghte Merrie Geste .. BN aes a +o“ a «+ 4d. ene 
The Snow-white Doe. +s ee ae we gd. | Now. SUMMER. (No. 299. Novello’s Octavo Edition of Trios, &c,, 
*Ben Bowlegs (EDWARD OXENFORD) . a oe os +e 3d. for Female Voices.) 
The Carrion Crow eee ee eee we we 3d. | No.2, TO THE WOODS. (No. 300. Novello’s Octavo Edition ot 
Call John! .. .- . +e 3d. Trios, &c., for Female Voices.) 
DESCRIPTIVE CHORUSES FoR S.A.T.B. THE WORDS WRITTEN BY 
Orchestral Parts on application to the Composer, Elmham, Dereham. BERIS 
Lig Iron Horse (6th thou.) <- 8 Jager Chorus(éth thou) ) * THE MUSIC COMPOSED BY 
to sea a. oe os 44. he Jager Chorus (6th thou.) 3 4 
The Lifeboat . -. 4d.] The Cyclists .. .. 4d. HAMILTON CLARKE. 
The Ocean (6th thou. ) oa. eats = 
Tonie Sol-fa Editions at half the above prices of those marked *. Price Fourpence each. To be 
London and New York: NovELLo, Ewer and Co. London and New York: Novetto, Ewer and Co. 
OLD FOLKS AT HOME. Popular American jon Pele Published. 
Melody, with Vocally-imitated Banjo Accompaniment. Arranged 
for T.T.B.B, and Tenor Solo, by T. BLacksHaw. Price 2d. THE ELFIN QUEEN B. 


Lond WwW dc »H Street, R t Street, W. 
ondon: EEKES an 0., 14 anover Stree egen ree A CANTATA FOR FEMALE VOICES 








HUMOROUS PART-SONG FOR S.A.T.B. 
“g3 THE WORDS WRITTEN BY 
OM, THE PIPER'S SON. By Atrrep ALLEN. ARTHUR CHAPMAN 
" A capital setting of the old Nursery Rhyme. At a Christmas 
—_ —s ap song would raise many hearty peals of THE MUSIC COMPOSED BY 
aughter.”—Daily Chronicle. Price 3d. 
London and New York: NovELLO, Ewer ant and | Co. CLE MEN T LOC KNANE. AR 
Seventh Edition. Price Two Shillings and Sixpence. 


4 Book of Words (with suggestions for performance in costume) 
The r1ver floweth strong, my love per 100, Twenty-five Shillings. : 
PART-SONG FOR §S.A.T.B. London and New York: Novetto, Ewer and Co, 
Words by E. Ripeway. Just Published. 
Music coMPposED By ROLAND ROGERS. 
P; F Sol-fa, T T : Sl 
Sung with oc pea tng AE * sn wines Select Choir at TH E M I SSI N G DU KE 
the Ballad Concerts, St. James’s Hall; Wolverhampton Festival 


Choral Society, the Chester Festival Choral Society, the Cambrian AN OPERETTA FOR CHILDREN 
Choral Society (Birkenhead), and, as a competitive piece, at the WRITTEN AND COMPOSED BY With 


National Eisteddfodau, Wales. 
sear ; HAMILTON CLARKE. 
so, by same Composer: 
F ESTAL O RGA N M A RC H , Price 2s. 6d. (Staff and Tonic Sol-fa Notations combined). 












































mt: % Separate Tonic Sol-fa Edition, 9d. Also put 
“ Thanks for the dedication. I like the March very much indeed.”— Books of the Words, 25s. per 100. N 
F. A. Gore OUSELEY. 
memeus —- Renna. London and New York: Novetto, Ewer and Co. 
CANTATA, “PRAYER AND PRAISE.” pee ee 
“us fai ‘ Four = net. a TH 
ost useful asa refer r the r ement t f 
FF ag Bong erence for the requirements of the degree o MORCEAUX DE SALON 
Also, POUR 
ADVENT ANTHEM, “GOD BE MERCIFUL.” 
s : tant Octavo, Fourpence. VIOLON & PIANO 
ung in most of the English and Welsh Cathedrals. ~ - 
London and New York: Novetto, Ewer and Co, 12 PIECES CARACTERISTIQUES 
PAR 
In the Press. OLIVER KING 
A TONIC SOL-FA EDITION (Op. 91.) 
wad CONTENTS. 
? No. No. 
TH E SPECTRE > BRI DE zi Ramen. | 2 vem. 
z. tt. 5 if 
A DRAMATIC CANTATA 3. Nocturne. 9. Meditation. NUR 
4. Chant d'Espoir. to. Song without words. 
COMPOSED BY 5. Sérénade Orientale. 11. Mélodie. F 
v K 6. Impromptu. 12. Danse Hongroise. 
ANTON IN DVORAK. Price Three Shillings and Sixpence. 
With 





London and New York: NovELLo, Ewer and Co. London and New York: Novetto, Ewer and Co. 
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RINK’S 


PRACTICAL ORGAN 
SCHOOL 


CAREFULLY REVISED, WITH THE GERMAN DIRECTIONS 
AND TERMS TRANSLATED INTO ENGLISH 


AND THE PEDAL PART PRINTED ON A 
SEPARATE STAFF 


EDITED BY 


W. T. BEST. 


Bound in Cloth, price Twelve Shillings ; 
Or, in Six Parts, 2s. 6d. each. 








London and New York: Novetto, Ewer and Co, 
Just Published. 








To be produced by the London Choral Union, at the Queen’s Hall, 
on February 26, 1895. 


THE 


BALLAD OF CARMILHAN 


(From “ Tales of a Wayside Inn”) 
By Henry W. LonGre_Ltow 
SET TO MUSIC FOR 
BARITONE SOLO, CHORUS AND ORCHESTRA 


ARCHIBALD DAVIDSON ARNOTT. 


(Op. 10.) 





Price Two Shillings and Sixpence. 
Tonic Sol-fa Edition, price 1s. 6d. 





London and New York: NovEtLo, Ewer and Co, 


SUNLIGHT OF SONG 


A COLLECTION OF 


SACRED AND MORAL SONGS 


With original Music by the most eminent Composers, with 46 
Illustrations. 





Cloth, gilt, 5s.; paper boards, 3s. 6d. 


Also published in Three Parts, price Sixpence each, melody only, both 
Notations (Novello’s School Songs, Books’39, 40, and 41). 


London and New York: Nove.to, Ewer and Co. 
Just Published. 


THE FLYING DUTCHMAN 
A ROMANTIC OPERA 


WRITTEN AND COMPOSED BY 


RICHARD WAGNER. 


CHORUSES ONLY. 
In Vocal Score, with Pianoforte Accompaniment. 











Price Two Shillings. 





London and New York : NoveEtto, Ewer and Co, 


NATIONAL 
NURSERY RHYMES AND SONGS 


J. W. ELLIOTT. 








With 65 Illustrations, and elegantly bound, cloth, gilt, 7s. 6d. 





Just Published. 


THE POWER OF SOUND 
CANTATA 
THE POEM WRITTEN BY 
WILLIAM WORDSWORTH 
THE MUSIC COMPOSED FOR 
SOLI, CHORUS, AND ORCHESTRA 


ARTHUR SOMERVELL. 


Price Two Shillings. 
Tonic Sol-fa, 1s. 





London and New York: Nove.to, Ewer and Co. 
Just Published, 


DIXIT DOMINUS 
BEING 
THE OPENING MOVEMENT 
FOR SOLI AND A FIVE-PART CHORUS 
OF 
A SETTING OF PSALM Cx. IN LATIN 


COMPOSED, IN HIS TWENTY-THIRD YEAR, BY 


GEORGE FREDERICK HANDEL. 


With an Accompaniment forthe Pianoforte or Organ, arranged from 
the Score, by SEpLEY TAYLOR. 











Price One Shilling. 


London and New York: Novetto, Ewer and Co. 
Just Published. 





No. 21. Organ Arrangements, edited by Georce C. Martin, Organist 
of St, Paul’s Cathedral. 


ANDANTE CON MOTO 


FROM 
SCHUBERT’S UNFINISHED SYMPHONY 
ARRANGED FOR THE ORGAN 


W. A. C. CRUICKSHANK. 


Price Two Shillings net. 





London and New York: Novetto, Ewer and Co. 
Just Published. 





No. 22. Organ Arrangements, edited by Georce C. Martin, Organist 
of St. Paul’s Cathedral. 


SLOW MOVEMENT in A FLAT 


FROM 
SCHUMANN’S THIRD SYMPHONY 
In E Fiat (THE RHENISH) 


ARRANGED FOR THE ORGAN 
BY 


W. A. C. CRUICKSHANK. 


Price One Shilling. 








London and New York: Novetio, Ewer and Co. 





SACRED SONGS 


FOR 


LITTLE SINGERS 


Worps sy F. R. HAaverGcaL 
MUSIC BY 


A. RANDEGGER. 


Illustrated, paper cover, 2s. 6d.; cloth, gilt, 5s. 





London and New York: Novetto, Ewer and Co, 


London and New York: NovELto, Ewer and Co. 
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A CATALOGUE OF 


ELEGANTLY BOUND WORKS 


PUBLISHED BY 


EDWIN ASHDOWN 


(LIMITED), 


NEW YORK. LONDON. TORONTO. 





SPECIALLY ADAPTED FOR PRESENTS & SCHOLASTIC PRIZES, 





ABT, FRANZ. set, | JOUSSE, J. Ne, 
Songs for Children, a Collection of sixteen | Catechism of Music, revised by W. Macfarren 
SONgS «.- tee oe oe oe + 4 0 | (1893) «.. on si ~ - me: 22 
BEETHOVEN, L. VAN. KULLAK, T. 
Twelve Waltzes (Pianoforte) ... .. «.. 3 0 Youthful Days, twenty-four original Pieces 
(Pianoforte) es Ase a eoree. ( 
BROWN, A. H. | LOTT, E. M., Mus. Doc. 
Select Compositions for the Organ, in 5 Vols. |Classical Pianoforte Tutor... «.. wee gO 
each 21 0 
CRAMPTON, T. s i ‘ Wort, thins songs 
Songs for Young Singers, a Collection of wb ag sae anid i et noes 6 
eight songs ... ove i hr pil NEWMAN, FARLEY. 
CHOPIN, F. | Harmony simplified aes soo) no 
Eight Waltzes (Pianoforte) _... ane ise. 8 
PANSERON, A. 
GOSS, SIR JOHN. | Complete Method of Vocalization for Mezzo- 


| Soprano, adopted by the Imperial School 


* , edi d 
Harmony and Thorough Bass, edited an of Paris, with English and French Text... 7 6 


partly re-written by E.M. Lott, Mus.Doc. 3 0} 


GOTTSCHALK, L. M. ROUBIER, H. 
|Twenty Melodies of Franz Schubert (Piano- 
Selections from his Pianoforte Compositions, forte) . fi ac a Bs ae 


six pieces... eas pier = aSeee sae VQ} 90) 
| SCHUMANN, R. 
GURLITT, C. | Album fir die Jugend (Pianoforte) ... ae “QR 
Child-life, Op. 74 i i is 
, Op. 74, twelve pieces (Pianoforte) 3 4 SMITH, SYDNEY. 
HARRADEN, H. | Method for the Pianoforte, seventy-two pages, 
Silver and Gold, twelve songs for Children full music size. This new Edition con- 


Illustrated) ... is is ve a 6 tains Duets for Master and Pupil, and 
sient Photograph of the Author... ae ios, Gee 
4 4 '¢ >] +N an 
HELLER, STEPHEN. | SPINDLER, FRITZ. 
Album, Op. 138 (Pianoforte) ... is ~- 3 Si rittle Musicians, Op. 385, twenty Pieces 
Douze Valses, Op. 97 (Pianoforte) ... 3 6 (Pianoforte) ... 3 0 
His Life and Works, from the French of a a 
H. Barbedette. ~ Robert Brown-Borth- : SPINNEY, WALTER. 
wick 3 0 The Organ Library, 1 Vol., sai -three ; 
Restless Nighte, Op. 8 eighteen pao ae " 
(Pianoforte) . sa 3.86 THOMAS, JOHN. 
Original Edition s lies iat ‘Willis Welsh Melodies, complete in 3 Vols. each 21 0 
(15 Books), complete in 1 Vol. ... +06 40° 0 aed ' 
New and Complete Edition (20 Books), Pro- W ATSON, MICHAEL. ; 
gressively arranged by aaa Sloper, in |Pianoforte Album of Twenty-four Original 


3 Vols. ss «. each 20 0o| Sketches for the Young... ne eee 
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NOVELLO, EWER AND CO.'S 
ALBUMS FOR PIANOFORTE AND STRINGED 
INSTRUMENTS. 


No. 1. 


SUITE OF FOUR PIECES 


ARNOLD DOLMETSCH. 


Price Two Shillings and Sixpence. 





No. 2. 


SUITE OF FIVE PIECES 
HENRY PURCELL. 


The Pianoforte Accompaniment, Marks of Expression, Bowing, and 
Fingering, by ARNOLD DoLMETSCH. 





Price Two Shillings and Sixpence. 





The Pieces in the above two Albums are so arranged that if any 
Part, or combination of Parts, in addition to the first Violin and 
Pianoforte are used, they will sound complete. They may also be 
played by a Quintet or small Orchestra of Stringed Instruments, with 
or without Pianoforte. 


THREE DANCES 


FROM THE MUSIC TO HENRY VIII 





BY 
EDWARD GERMAN. 


Arranged as a Quintet for Pianoforte and Stringed Instruments 
(Two Violins, Viola, and Violoncello), by the ComPosER. 





Price Five Shillings net. 
Separate String Parts, 1s. each. 





Just Published. 


GAVOTTE w D 


COMP@SED BY 
RAMEAU. 
Arranged as a Quintet for Pianoforte and Stringed Instruments (Two 
Violins, Viola, and Violoncello) by 
BERTHOLD TOURS. 





Price Two Shillings and Sixpence. 
Separate String Parts, 6d. each. 


London and New York: Nove.io, Ewer and Co. 


CHURCH MUSIC 








EDWARD BUNNETT, Mus.D., Canras. 
SERVICES. 
Te Deum laudamusin E. Four voices oe ee ee ee 3d. 
Benedictus and Jubilate in E. Four voices *e ee ee 3d. 


Magnificat and Nunc dimittis in E. Four‘voices .. ee ee 3d 
Cantate and Deus Misereaturin E. Four voices ,. ee ee 3d. 
Tonic Sol-fa. 


Magnificat and Nunc dimittisinE .. ae ee oe oo Tad. 
” ” ” ae ee oe ee ee Yad. 
” ” ” ee ee ee oe Idd. 

Benedicite (in Chant Form) .. ia wa we pe eo 2d. 


ANTHEMS. 
Apvent ANTHEM—"O Lord, Thou art my God.” Four voices 3d. 
CuristTMAS _,, “In the beginning.” Four voices .. oo 34. 
3 mm ‘*The Lord hath prepared.” Four voices .. 3d. 
“The Lord is my Shepherd.” Four voices 3d. 


” ” 


ORGAN. 
Twelve Short Easy ead aa es +“ net 2s. od. 
Minuetto ne ee ee “ wa » 18. 6d. 
Three Short Andantes... Py a ia ie »  ~=-28. Od. 
Ave Maria oe oe oe o- oe oe oe ” 18, 6d. 
SECULAR VOCAL. 

Part-Sonc—"' Now Autumn crowns the year” .. ae oe G6 
a “The Rhine Maiden” .. ee ee “a ee 3d. 

i “ Over hill, over dale” .. *e “e xe ae 90 

“ Beware” ne ee he es ee 4d. 


Song—" By the wayside.” " For Soprano with Violin and 
Harmonium or Organ Accompaniment ad lid... 
London and New York: Nove to, Ewer and Co. 


MAUNDER'S 
CHURCH MUSIC. 


“DEVOTIONAL,” “GOOD,” “ EASY,” 





“ POPULAR,” anv “‘ MUSICIANLY.” 
Vide Religious and Musical Press. 


| “EFFECTIVE,” “SINGABLE,” ‘“ DIGNIFIED,” 





Used at numerous Choral Festivals. 

Staff Tonic 
Notation. Sol-fa. 
Te Deum (No. 1) in Free Chant Form (with -— Tie, o ) 3d. 2d. 





Te Deum (No. 2) in B flat .. : 3d. ad. 
Benedicite (No. 1) in A (Three Chant Form) - oe 14d. 
Benedicite (No. 2) in G (minor and major) .. ee 2d. 
Benedicite in F 14d. 
Communion Service’ in G "(including Offertory Sen- 

tences, Benedictus, and Agnus Dei) 8d. 
Magnificat and Nunc dimittis in C gute! in Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D 3d. 
Christmas and Festival Carol—“ Once i in “Bethlehem” 2d. 1d. 
Easter Anthem—“ Christ is risen” - 3d. 2d. 
Harvest Anthem—“ — to — Lord of Harvest” ‘es 3d. ad. 
AmeninG .. 1d. 1d. 


London and tn York: nse EwER ais Co. 


COMPOSITIONS 








London and New York: ‘Sewnans: EweER “al Co. 


FOURTH 
GRAND CONCERT SONATA 


CHRISTMAS SONATA 


(Novello’s Original Compositions for the Organ, No. 175) 





COMPOSED BY 


OTTO DIENEL. 


(Op. 32.) 





Price Three Shillings and Sixpence. 





London and New York: NovEtto, Ewer and Co. 


Edgar Pettman’s Music for Christmas. 








Hymn-Anthem—“ The strain upraise ” aa aa # as 
Carol-Anthem—“ Lo! my heart rejoices” os oe we ae Se 
Full Anthem—“ There were Shepherds” “a 4d. 


“ Modern Xmas Cards." 36 Popular Carols, compiled by E. P., ‘for Is 
A new, easy, and effective Service in G. Te Deum, 4d.; complete 
Communion Service, 1s.; Magnificat and Nunc, 4 

Festal Magnificat and Nunc in E flat, 4d. 
London: Weekes and Co., 14, Hanover Street, W. 


PPROACH, ALL YE FAITHFUL. Hymn for 


* Christmas. Music by Benjamin ConGREve. Price 14d. 








London and New York: Novetio, Ewer and Co. 


BY 
T. MEE PATTISON. 
: Staff. Sol-fa. 
CANTATAS. ia &@ 
The Ancient Mariner re “a 26 o 6 
Do. do. _ (Choruses only) Io 
The ae of the Last } eae 2 6 
(Choruses only) «. Io 
May Day oe ee ‘ os 240. @26 
The Miracles of Christ (Sacred) aa xa aa se ELS 7OE 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) 0 3 Oo 1 
Thou visitest the earth (Harvest) . @ 2 
I know that my Redeemer liveth (Easter) Oo 3 
There were shepherds (Christmas) o 2 
Thirteen Offertory Sentences ee =e xo Ore 
Six Kyries ee ee ee ee oe O28 
Te Deum laudamus (in BP) os ee o 3 
ORIGINAL ORGAN COM IPOSITION Ss. 
Fifteen Introductory and Concluding Voluntaries 3s. 6d. 
Five Concluding Voluntaries ae ee Is. 6d. 


meee as 





a 
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ALFRED R. GAUL’S WORKS. 


VOCAL SCORE, OLD NOTATION. 26TH To 30TH THOUSAND. 


RUTH 


A PASTORAL CANTATA 


WORDS BY 
EDWARD OXENFORD. 


“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice... . 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.”"—South Wilts Express. 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. Words, 5s. per 100. 








Tonic Sol-fa Edition, 9d. Band Parts on loan. 





CAROLS FOR USE IN PLACES OF WORSHIP. 
YULE- TIDE 
CHRISTMAS BELLS 


Threepence each. 





ANTHEM FOR CHRISTMAS. 
BLESSED BE THE LORD GOD 
OF ISRAEL 


Price Fourpence. 





NEW SACRED SONG. 
THE LAND OF WHICH I DREAM 


Words by Dr. Bonar. 
Price Two Shillings net. 


A SONG OF LIFE 
(ODE TO MUSIC) 


Lullaby. No. 3. Serenade. No. 5. 
King Cricket. ,, 4. The Charge. * 
No.7. Song of the Redeemed. 
SET TO MUSIC FOR FOUR-PART CHORUS. 
Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 4s. per 100. 


THE LEGEND OF THE 
WOOD 
A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Mavup BALpwIck. 





No. 1. 
» 2 


Ave Maria. 
6. Requiem. 








Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 7s. 6d. per 100, 


MORNING 


PART-SONG 
FOR FOUR VOICES. 


Sung with great success at the Crystal Palace. 





Price Threepence. 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 





JUST PUBLISHED. 


CHRISTMAS SCENES 


CANTATA FOR FEMALE VOICES 
(WITH PIANOFORTE ACCOMPANIMENT) 


THE WORDS WRITTEN BY 


CLIFTON BINGHAM 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


PRICE TWO SHILLINGS. 
Tonic Sol-fa Edition, Ninepence. 











LONDON & NEW YORK: NOVELLO, EWER AND CO. 
FOR CHRISTMAS. 


RING OUT, WILD BELLS 


TRIO FOR FEMALE VOICES (s.s.a.) 
WITH ACCOMPANIMENT FOR 


TWO VIOLINS, PIANO, ORGAN, AND BELLS 
THE WORDS WRITTEN BY 


ALFRED, LORD TENNYSON 


THE MUSIC COMPOSED BY 


HENRY LAHEE. 


Full Score, price Two Shillings net. 








Instrumental Parts (Violins, Organ, and Bells), 2s. 
Vocal Score (No. 286, Novello’s Octavo Edition of Trios, &c., for 
Female Voices), 3d. 











London and New York: Novetto, Ewer and Co. 


OVER TWO MILLION COPIES OF MESSRS. SPINNEY'S 
WORKS HAVE BEEN SOLD 
IN EUROPE, AMERICA, AND AUSTRALIA. 





In both Notations. 


CHRISTMAS CAROLS 


SERIES L,, II., anp III. 2d. each. 
(Words only, 2s. 6d. per 100.) 


CHRISTMAS ANTHEM 


“ THE ONLY BEGOTTEN.” 
Old Notation, 2d.; Sol-fa, 14d. 


POPULAR BENEDICITE 


FOR ADVENT. Key, E flat. 
Sung at above 1,500 Churches and Cathedrals in England and Abroad 
BY 


T. HERBERT SPINNEY, 
M.A., F.R.C.O. 
London: WEEKEs and Co., 14, Hanover Street, W. 
Chicago: Clayton Summy, Wabash Avenue. 
Ballarat: W. K1nc, Drummond Street. 
Specimen Copies, 1d. each, may be obtained from Rev. T. H. Spinney, 
Newboro’ Vicarage, Burton-on-Trent. 
A Specimen Carol, printed in full, appears in November and 
December number of Musical Opinion, 
N.B.—Cut this out. It will not appear again. 


YULE-TIDE 


A CANTATA 
The Words written by Jutra GopparpD 
THE MUSIC COMPOSED BY 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 
Paper boards, 2s.; cloth, gilt, 3s. 


Price 2d. 








London and New York: NovEttLo, Ewer and Co, 
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TWELVE OLD CAROLS 


ENGLISH AND FOREIGN 


ADAPTED AND ARRANGED BY 


SIR JOHN STAINER, 


Mus. Doc., Oxon. 





ConTENTS. 
Besancon CARot.—“ Shepherds! shake off your drowsy sleep.” 
TyROLESE CAROL.—‘‘ Come, shepherds, come! shake off your sleep.” 
Porrou CAROL (Lucas le Moigne, 1520).—‘‘ Now sing we all full sweetly.” 
Arpajon Carox (Sixteenth Century).—" The good men all of Chastres.” 


CAROL OF THE Birps (Bas-Quercy).—‘‘ Whence comes this rush of 


wings afar?” 
CAROL OF THE FLowers (Bas-Quercy).—‘‘ Come with us, sweet flowers, 
and worship Christ the Lord.” 


Gascon CARoL.— Infant, so gentle, so pure, and so sweet! ”’ 
CaroL OF BAssE-NoRMANDIE.—“ O Night, peaceful and blest!” 
FLeMIsH CARoL.—“ Of the Father's love begotten.” 

THE GOLDEN Carot (English).—"‘ We saw a light shine out afar.” 
ENGLISH (1661).—‘ Christmas hath made an end.” 

ENGLISH (1661).—‘‘ Now farewell, good Christmas.” 


PRICE ONE SHILLING. 


Tonic Sol-fa, Sixpence. Words only, One Penny. 
EACH CAROL MAY BE HAD SEPARATELY, PRICE rp. 








London and New York: Nove.to, Ewer and Co. 


TWELVE NEW 


CAROLS FOR CHRISTMASTIDE 


WRITTEN BY 


SHAPCOTT WENSLEY 


SET TO MUSIC BY 
G. M. GARRETT. 
BATTISON HAYNES. 





J. BARNBY. | 

J. F. BRIDGE. | 

EATON FANING. | EMMA MUNDELLA. 

MYLES B, FOSTER. JOHN STAINER. 
BERTHOLD TOURS. 





PRICE ONE SHILLING. | 


Tonic Sol-fa, Eightpence. Words only, Twopence. 





EACH CAROL MAY BE HAD SEPARATELY, PRICE rip. 





London and New York: Novetto, Ewer and Co. | 


POPULAR CHRISTMAS CAROLS | 


ARRANGED FOR 


TWO-PART SINGING 


With an ad libitum Pianoforte Accompaniment 





BY 


W. G. McNAUGHT. 





PRICE ONE SHILLING. 
Tonic Sol-fa, price Sixpence. Words only, Three-halfpence. 





ConTENTS: 


The Wassail Song. 
I hear along our street. 

he seven joys of Mary. 
The Boar's Head Carol. 
Hark! how sweetly the bells. 
The holly and the ivy. 


Good King Wenceslas. 

Christmas hath made an end. 
Christian men, rejoice. 

God rest you merry, gentlemen. 

The first Nowell. 

A Virgin unspotted. 








London and New York: Novetto, Ewer and Co 


CHRISTMAS CAROLS 


NEW AND OLD 
THE WORDS EDITED BY THE 
REV. HENRY RAMSDEN BRAMLEY, M.A. 


THE MUSIC EDITED BY 


SIR JOHN STAINER, M.A., Mus. Doc. 








THREE SERIES (MUSIC & WORDS), ONE SHILLING EACH. 


| 
| Cloth, gilt, 2s. 


Three Series, complete, cloth, gilt, 4s.; or, in 
Seventy numbers, 1d. each. 
Words only, each Series, 14d.; or, complete, 4d.; cloth, 6d. 


First Series, in Tonic Sol-fa Notation, 1s.; or, in separate numbers, 
1d. each. 


A Selection from the above (24) for Men's Voices, 2s. 


Illustrated Edition (First and Second Series), handsomely bound in 
cloth, gilt, 7s. 6d. 


Library Edition, with Historical Preface, Roxburgh binding, 7s. 6d. 





London and New York: Novetto, Ewer and Co. 


~CHRISTMASTIDE CAROLS 


HARMONISED BY 


GEORGE C. MARTIN. 


| FIRST SERIES.—Old Breton Melodies. 
SECOND SERIES.—Old French Melodies, 








| PRICE SIXPENCE EACH SERIES. 


| Words only, One Penny each series. 


EACH CAROL MAY BE HAD SEPARATELY, PRICE 1p. 





| 
| 
| ConTENTS OF First SERIES. 
Hail! Christmas Bells. Glad hymns with one accord. 
| O’er her Child the Virgin weeps. | Outside the city gates. 
The stars are bright. On Asia Minor's sunny shore. 
On this day was born. Across the desert sands by night. 
CoNTENTS OF SECOND SERIES. 
| Round the Virgin gently sleeping. | The Shepherds glad. , 
| In the golden lands afar. Poising bright on golden wings. 
The sombre shadows darker fall. | A legend of the flight. 
The Circumcision. Merrily ring the Christmas bells. 








—— ‘ 
CHRISTMAS CAROLS. 





| No.1. The Anthem of Peace .. os <a ee .. J. BarnBy 
| 5, 2 On Christmas Morn ae .. A. C. MACKENZIE. 
| ,, 3. Across the desert sands by night G. C. MARTIN 

» 4. Shepherds! shake off your drowsy sleep .. J. STAINER 


PRICE THREE-HALFPENCE. 
Tonic Sol-fa, Three-halfpence. Words only, Three Shillings per roo. 





London and New York: Novetto, Ewer and Co. 


CAROLS FOR CHRISTMASTIDE 


SET TO ANCIENT MELODIES 
BY THE 


REV. THOMAS HELMORE, M.A. 


Words, principally in imitation of the original, 
BY THE 


REV. J. M. NEALE, D.D. 





a «& 
18mo, Melody only’ «e ae ae ae me ae ee OG 
“ a » in packets of 50 .. wa ee ee ee 20 0 
» Compressed Score ‘és ae oe Pe “a or ° 
Folio, with Pianoforte Accompaniment .. awa aa es 6 


in packets of50 .. we «a ee ee ee 


” ” 


I 
4 

Words only.. asi on ee se ee «ae 
5 





EACH CAROL MAY BE HAD SEPARATELY, PRICE 1p. 





London and New York: NoveELto, Ewer and Co. 
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TEN 


CHRISTMAS CAROLS. 


PRICE, COMPLETE, ONE SHILLING; 
or, Singly, 13d. each. 





Tonic Sot-ra Epition, 8d.; Worps onzy, 2d. 





ConTENTS, 

Carol for Christmas Day .. a oe J. T. Field. 
Good people, give ear .. an -» John Swire. 
Now dies in David’s city.. is -» John Swire. 
Now join we all with holy mirth -. John Stainer. 
Ring out, ye bells .. gs $6 J. H. Wallis. 
Shine calm and bright .. <6 -. John Swire. 
Sleep, Holy Babe .. sie sie oe J.T. Field. 
Softly the night .. es rr J. M. Crament. 
There dwelt in old Judea.. oe .- R. Jackson. 
Two thousand troubled years J. F. Bridge. 





London and New York: Nove.io, Ewer and Co. 
NEW ANTHEM FOR CHRISTMAS. | 
ING, O DAUGHTER OF ZION! 
Crark Morrison. Price 3d. 
London and New York: NoveE.to, Ewer and Co. 
i # # «;»| 
CHILD’S LIFE OF CHRIST 


SIX SONGS sy FRANK MOIR 


DESCRIBING THE LIFE OF OUR SAVIOUR FROM 
THE NATIVITY TILL THE ASCENSION. 
ILLUSTRATED IN COLOURS. 


Price, in book, bound, ts.; extra binding, gilt edges, 2s. 6d. 
“ Heartily recommended to old and young alike.”—I/lustrated News. 


CAROLS, HYMNS, AND NOELS 
FOR CHRISTMASTIDE 
SELECTED AND EpiTEp By T. W. STANIFORTH. 


Twenty Carols, complete, in paper cover, Is. 
Separate Numbers, 1d. each. 


London: Epwarp WI LIs and Co., 10, Argyll St., 


HYMNS AND CAROLS. 





By R. T. 








Regent St., W. 











Adeste Fideles (‘‘O come, all ye faithful”) en ‘ V. Novello 14d. 
Christians, awake! salute the happy morn W.H. Monk 14d. 
Hark! the herald angels Laie . J. ‘Baptiste Calkin 14d. 
” s Ss ‘ Dr. Ions 14d. 
oe ~ . Mendelssohn 14d. 
Now join we all with holy mirth ee - ee . Stainer 14d. 
O come, all ye faithful . oe ‘ . Barnby 14d. 
Of the Father's love begotten 'B. Dykes 14d. 
See, the morning star .. Ps .G. Monk 14d. 
Shades of silent night .. ‘ Sis ox Samuel Gee 14d. 
There were whisperings am se ‘is J.T. Cooper 14d. 
O come, all ye faithful . - - ° Old Melody 1d. 
Approach, all ye faithful Si oie ee oe . Barnby 1d. 
Holy night ‘ am is ie ° . Barnby 2d. 
Christians, awake! .Goss 1d. 


BS Henry Smart 1d. 


Hark! the hosts of iki are singing i 
H. J. Gauntlett 1d 


O come, new anthems let us sing 


Hark! the heavens’ sweet melody .. .. J.Goss 1d. 
O come, loud anthems let us sing .. S.S. Wesley 1d. 
Christ is born, tell forth His fame .. Ch. Gounod 1d. 
Come, ye nations, faithful own és G. Elvey 1d. 
Hark! the herald angels sing . Mendelssohn 1d. 
When Christ was born | J.T. Field 2d. 


What Childisthis? {| 

Softly the night is ee) 

In Excelsis gloria 

O Babe! in manger lying ) 


J. Maude Crament 3d. 


The Virgin is hushing her Baby to rest 

What Child is this? . ‘i a J. Barnby 134. 
Darkness fell on the weary earth j 

I hear along our street (s S,A.T.B.B.) .. E. Silas 4d. 





London and New York: Nove._o, Ewer and Co. 


JUST PUBLISHED. 
A THIRD SET OF 


CHRISTMAS CAROLS 


EDWARD OXENFORD 


SET TO MUSIC BY 


EDWARD BUNNETT, 


Mus. D., CANTAB. 
Price, in paper wrapper, complete, ts. ; or, in Single Numbers, rd. each. 


CONTENTS. 
O GLADSOME MORN. 
HOW MARVELLOUS THY WAYS. 
LET’S MERRY BE. 
HARK! THE ANGELS, SINGING. 
CHILDREN’S VOICES. 
SONG OF THE SHEPHERDS. 
A CHILD IS BORN. 
O SAVIOUR DEAR. 


aon AN fW DN 





By the same Composer. 


First Set of Ten Christmas Carols 


AND 


Second Set of Ten Christmas Carols. 


Price, in paper wrapper, complete, 1s. ; or, in Single Numbers, rd. each. 


Complete Set of Words (which are chiefly copyright) can be had of 
the ComposER, The Close, Norwich. 
One Penny each Set, or special arrangements for a quantity. 
Specimen copy of any Single Number will be sent on application to 
the CoMPosER. 


London and New York: Nove.io, Ewer and Co. 





Price Threepence. Tonic Sol-fa, price Three-halfpence. 





THERE W ERE SHEPHERDS 
SYDENHAM. 


E. A. 


| “An effective, bright, melodious composition.”—Church Review. 
| © An able composition "—Church Times. 

| “ A gain to music of this class.”"—Musical Times. 

| 


By the same Composer. 


T= CAROLS or HYMNS for CHRISTMAS. 
| Music and Words, 3d. ; Words only, 3s. per 100, 


London and New York: NoveE.tto, Ewer and Co. 


NEW CAROLS 


BY 
H. ERNEST NICHOL, Mus. Bac., Oxon. 
RING, HAPPY BELLS. 
HOLY CHILD. 
GLORIA IN EXCELSIS DEO. 


Price 2d. each. Both Notations. Specimens, gratis and Post-free, 
to any Choirmaster. H. E. NicHot, Marlborough Avenue, Hull. 


CHRISTMAS CAROLS 


SET TO MUSIC BY 


J. FREDERICK BRIDGE, Mus. Doc. 


CHILD DIVINE. Words by Rev. F. K. Harrorp. 2d. 

JOY, YE PEOPLE. Words by Rev. F. K. Harroro, M.A. ad. 

IN SORROW AND IN WANT. Words by Archdeacon Farrar. 34 

ALL JUBILANT WITH PSALM AND HYMN. Words by the 
Ven. Archdeacon FARRAR. 2d. 

CHRISTMAS BELLS. Words from “In Memoriam,” by ALFRED 
TENNYSON. 4d. 

SWEETER THAN SONGS OF SUMMER. Words by the 
Author of ‘‘ The Sower went forth sowing.” 3d. 

JESUS LYING IN THE MANGER. From “ The Cradle of 


Christ.” 3d. 
London and New York: Novetto, Ewer and Co. 
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- NEW 
Christmas Anthems 


Now Ready. 


CHRISTIANS, AWAKE! 


COMPOSED BY 


JOSEPH BARNBY. 











Price Threepence. 
Tonic Sol-fa, Three-halfpence. 








Now Ready. 


HARK! THE GLAD SOUND 


COMPOSED BY 


REV. E. V. HALL. 








Price Threepence. 








Now Ready. 


WITH ALL THY HOSTS 


COMPOSED BY 


JOHN E. WEST. 








Price Three-halfpence. 
Tonic Sol-fa, Three-halfpence. 


Now Ready. 


When Jesus was bornin Bethlehem 


W. A. C. CRUICKSHANK. 








Price Threepence. 


Now Ready. 


Q Jerusalem, look about thee 


COMPOSED BY 


E. W. NAYLOR. 








Price Fourpence. 
Now Ready. 


BREAK FORTH INTO JOY 


COMPOSED BY 


BRUCE STEANE. 








Price Threepence. 


Now Ready. 


The whole earth is at rest 


J. VARLEY ROBERTS. 








Price Fourpence. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 





FOR ADVENT AND CHRISTMAS. 


SUITABLE FOR USE IN THE CHURCH SERVICE. 








Just Published. 


BLESSED ARE THEY WHO 
WATCH 


A CANTATA FOR ADVENT 


FOR SOPRANO SOLO AND CHORUS 
WITH 


HYMNS TO BE SUNG BY THE CONGREGATION 


THE WorDS SELECTED FROM HoLy SCRIPTURE 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and Sixpence. 


THE TWO ADVENTS 


A CHURCH CANTATA 
WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A., 
Rector of Houghton Conquest, Beds. 
COMPOSED BY 


GEORGE GARRETT, M.A., 


Mus.D., F.R.C.O. 
(Op. 23.) 
Price One Shilling and Sixpence. 


ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH” 
By SCHUMANN 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 
For Soprano Solo and Chorus, with Orchestral Accompaniment. 
Price One Shilling. 


THE FIRST CHRISTMAS MORN 


THE WorDs WRITTEN BY THE Rev. S.J. STONE 














HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 


NIELS W. GADE. 
(Op. 40.) 
Price One Shilling, Tonic Sol-fa Notation, Fourperce. 








THE 


CHRISTMAS ORATORIO 


JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


Rev. J. TROUTBECK, D.D. 








Price, in paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 





LONDON & NEW YORK: NOVELLO, EWER & CO. 
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ANTHEMS ror lineup 


*In the beginning BG haat G. B, Allen 
Christians, be joyful .. be, i ts as -» _ Bach ny 
*Christians, awake Se Ne a sie J. Barnby 3d 
*Like silver lamps ne ae a es me J. Barnby ~ 34d. 
Drop down, ye heavens ae ]. Barnby 4d. 
*The grace of God, that bringeth salvation |. J. Barnby 4d 
*Sing and rejoice ahs.aheaie J. Barnby 13 
*Behold, I bring you good tidings ‘e J. Barnby 3¢ 
The first Christmas... » J. Barnby 3d 


*While Shepherds watched .. oe 
“Give the king Thy judgments, O Lord 2. 
Hail! thou that art highly favoured oe 
Break forth into joy .. 
When Jesus was born in Bethlehem 
Behold, I bring you good tidings .. 
_Behold, I bring you glad tidings 
*Arise, shine, for Thy light is come. 
*Let me now go even unto Bethlehem 
*There were shepherds. . Re 
Behold, a star appeareth ce 
Sing, O daughter of Zion 


S. Coleridge-Taylor 34, 
'W. A.C. Cruickshank 3d. 
F .J.M.Crament 4d. 

“Giovanni Croce 4d. 
Geo. Elvey 4d, 
J.T. Field rd, 

Myles B. Foster y4d. 

Niels W. Gade 4d. 
H. Gadsby rAd, 


*Behold, I bring you good tidings .. J. Goss y4d, 

40 sing to God (Noél). (Female Voices) . il Ch. Gounod 6d. 
42 sing to God (Noél), ne for S.A.T.B.) «» Ch,Gounod 4d, 
*Brightest and best .. ° ¥e ne es E.V. Hall 4d. 


, Behold, I bring... “a ~ es 
Hark! the herald angels sing” ve a << % V. Hall 3d. 
Hark! the glad sound .V. Hall 3d, 
, How beautiful are the feet ( Appendix to“ The Messiah” ”) Handel 3d. 
*Let us now goeven unto Bethlehem ..  .. E.J. Hopkins 744, 

, Sing, O heavens - Kent 4d, 
While all things were in quiet silence Oliver King yd, 
Hallelujah! the light hath shined . Oliver King 34, 


The star that now is shining ‘ ne -. Oliver King 144d, 
Hark! what news the angels bring +s ee Oliver King 3, 
Dawns the day, the natal day ; Robin H. Legge 3d, 


For unto us was born . ° oe 
While all things were in quiet silence 
God, who at sundry times. 
Blessed be the Lord God of Israel . 
Rejoice, O ye people .. oa 
Hallelujah! for unto us a Child is born :. 
2. Jerusalem, look about thee oe 
Sing untothe Lord . : os 
I will set his dominion in the : sea .. 
Before the heavens .. 
,Glory to God in the highest .. 
*Break forth into joy re 
«phe whole earth is at rest .. 
Behold, I bring you glad tidings 
«phe light hath shined. oe 
*The morning stars sang together oe 
“O Zion, that bringest good tidings 
“The hallowed day hath shined upon us 
“Thus speaketh the Lord of Hosts .. 
Break forth into joy 


G. A. Macfarren 34, 
G. A. Macfarren 
J. H. Mee 4d, 
The Earl of Mar rAd, 
Mendelssohn y4d. 
.. W.H. Monk rid, 
. E.W. Naylor 4d. 
Vincent Novello 4d, 
Horatio W. Parker 4d, 
. Horatio W. Parker 3d, 
. Pergolesi 
Be Ridley Prentice 6d. 
J. — Roberts 4d. 
C. W. Smith 174d, 
.E. Silas 4d, 
he Stainer 6d. 
J. Stainer 14d. 
]. Stainer 4d, 
J. Stainer 4d. 
’ Bruce Steane 3d. 


“The angel Gabriel was sent from God H. Smart 14d. 
_In the beginning was the Word : EB. H. Thorne 14d. 
*Sing, O heavens ' B. Tours 4d, 
; There were shepherds. . B. Tours 14d, 
* This is the day which the Lord hath made 5 a. J. curle sd. 
The light hath shined - : C.G. Verrinder 4d, 

*There were shepherds ve . a Charles Vincent 4d, 


. Vittoria 
“H.W. "Wareing 3d. 
Blessed be the Lord God of Israel . . S.S. Wesley rAd. 
*Glory be to God onhigh .. ee oe co Bit wd 2d. 
*With all Thy hosts .. oe 53 oe J.E. West 14d. 
Blessed be the Lord . "¢ L. Williams 4d. 
Jesu, who from Thy Father's throne *. F.C. Woods 3d. 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 


Behold, I bring you glad tidings 
There were shepherds 


London and New York: Nove to, Ewer and Co, 
FOR CHRISTMAS. 


A CAROL OF THE ENGLISH RACE. 
COMPOSED BY 
FRANK §S, N. ISITT. 
Written by Recinatp J. Fietcuer, M.A. 

“Choirmasters will find this melodious and cleverly constructed 
carol well worthy of inclusion in their programmes of carol music for 
Christmastide.”—Musical News. 

“ This is a good carol.” —Church Bells. 

“ There is a good rhythmical swing in the music that should make 
the carol popular during the coming season.”’—City Press. 

Price Twopence. 
London and New York: Novetto, Ewer and Co. 


MENDELSSOHN’S 
SIX CHRISTMAS PIECES 


PIANOFORTE 


Price Three Shillings net. 








London and New York: NovEttLo, Ewer and Co, 


j “arthur Carnall 4d. 





NEW CHRISTMAS ANTHEMS, &c, 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective, 


*Worsuip Hi, AND SING oF Him (New). 6th 1,000 ee 4d. 
Short Bass Solo, Chorus, expressive Soprano (or Tenor) Solo, soft 
Chorus, and a short Full brilliant Final Chorus. 


*Be JoyFuL, O EartH (New, moderately easy). 6th 1,000 oo 
Band Parts of this attractive Anthem also issued. 

*Tue GLory oF THE Lorp (New, moderate). gth 1,000 .. oo of 

*REJOICE GREATLY (New). 6th 1,000 .. ae ee oe we * 


*BREAK FORTH INTO Joy. 13th 1,000 
(Sung at Choral Festivals in Dow npatrick Cathedral and at Begelity 


*THE HEAVENS ARE TELLING. 7th 1,000 oe oo oo 3h 
*BLESSED BE THE Lorp Gop. 16th edition ae ne » 4d, 
LET US NOW GO EVEN TO BETHLEHEM. 7th 1,000. 0 lee 
WE HAVE SEEN His star. 30thedition . - oo 4h 


Sinc, O HEAVENS. 20th 1,000. GLory TO Gop. ‘20th ed. each 3d, 
AND HE SHALL REIGN. 13th 1,000. Cl 3d. 
THERE WERE SHEPHERDS. 18th ed. BeEnotp, I BRING. ‘goth ed, 30. 
New EASy TE DEUM AND JUBILATE in E flat. 3rd edition, each 34, 
Te DeuminG. 1oth edition. 4d. Te Deumin F. 27th edition 3d, 
CELEBRATED MAGNIFICAT AND Nunc pDIMITTIS in F. 57thed. 4d, 
Sung at numerous Choral Festivals (five this year). 
Favourite MaGniFIcaT AND Nunc pimitTis in E flat. rgthed. 4d, 
Sung at two Choral Festivals. 
RECENT MAGNIFICAT AND Nunc pimITTIs in G, 7thedition .. 4d. 
Easy Hoty ComMuNION SERVICE in E flat. roth 1,000. ee 
Hoty Communion Service in F. 8th Edition .. ae oe 
*Easy Hoty ComMMUNION SERVICE in G (New). 3rd 1,000 oo 
All these Services are complete, with Agnus Dei and Benedictus. 
O How AMIABLE. Festivals. 4th 1,000 «s ee ee oo & 
GIVE GLory TO THE Lorp. Festivals. 16thedition ..  .. it 
Tue LAMB SHALL LEAD THEM (New). 3rd 1,000 .. ae a 
*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. 7th 1,000 .. id 
“ Full, free, extremely pleasing, and effective.” 


*POPULAR CHRISTMAS CAROLS. 





112th 1,000. Price 1d. each. Nos. 19 to 24 are just published. 
* 1, CAROL SWEETLY, | *13. SweeT CurisTMAS Day. 
* 2, O LOVELY STAR. | *14. Rin, Beis, RING. 
* 3, WHAT SAY THESE BELLS? *15, Farr Epen’s GATES. 
* 4, COME, HAIL THE Day. | *16. SONGS OF RAPTURE, 
* 5, Goop NEWS WE BRING. *17, ALL HAIL! WE SING. 
* 6, Sweetest Music, *18, SILVERY STARS. 
* 7, AWAKE, AWAKE ! *19, GLAD HEAVEN REJOICES. 
* 8, O, SO SWEETLY. *20, GOLD, FRANKINCENSE, &C. 
* 9, Happy Mornine. | “21, SEE THE JOYFUL DAY. 


*10. SWEET ANGELS, EVER BRIGHT.) *22. Tue ANGELS’ Sona oF Love. 
*rr, OH, CHRISTMAS BELLS. *23. NiGuT or Gory! 
«12, BETHLEHEM’S PEACEFUL HILL| *24. JESUS, THE LORD, IS BORN. 
Words only: Set 1 contains Nos. 1 to 6 complete ; Set 2, Nos. 7 to 12 
Set 3, Nos. 13 to 18; Set 4, Nos. 19 to 24. Price of each Set, 
38. 3d. per 100, 
Those marked (*) are also published in Tonic Sol-fa. 
London: WEEKES and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayron F. Sumy, 174-176, Wabash Avenue. 


EDWYN A. CLARE’S 
CHRISTMAS ANTHEMS. 


These compositions are very effective and not difficult. 





THE PRINCE OF PEACE (New). 6th1,00o0 ee ae. 38 
A very pretty, melodious, and easy Anthem, 
WE HAVE SEEN His STAR (New). vth 1,000 .. iy ne oe 3d 
BEHOLD, I BRING. I0th 1,000 .. me ‘ ee ze << ae 
S1nc, O HEAVENS. 8th1,000_ .. es ne s< am 
( PRAISE THE Lorp, O JERUSALEM. 14th I 000 we oe 3d 
| Tue Lorp REIGNETH (New). (Sol-fa, ad.). 4th 1,000 .. oo 3d. 
Two easy Anthems, suitable for any Festival or special occasion. 
MaGniricaT AND Nunc pimITTIs in D. 7th 1,000 .. ; oe 


Full of vigour and flowing melody. 
London and New York: NoveLto, Ewer and Co. 


FOUR CHRISTMAS CAROLS 


WRITTEN BY 
W. CHATTERTON DIX 


SET TO MUSIC BY 


JOSEPH BARNBY. 


O Babe! in manger lying, 

The Virgin is hushing her Baby to rest. 
What Child is this? 

Darkness fell on the weary earth. 





Price Three-halfpence. 
Tonic Sol-fa, One Penny; Words only, T hree Shillings per 100. 


London and New York: Novetio, Ewer and Co, 


CHRISTMAS CAROL. Music by J. & 
CAMPBELL (of 25, Grange Road, Ramsgate), of whom a speci- 
men copy may be obtained for one stamp. 
London: WEEKES and Co., 14, Hanover Street, W. 
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NOVELLO’S 


CHRISTMAS CAROLS 


NEW AND OLD. 


RECENT NUMBERS. 


The Anthem of Peace (O sweet the enchant- 

ing anthem) ae ae -. J. Barnby 

On Christmas Morn .. A. C. Mackenzie 

97° | Across the desert sands bynight G. C. Martin 
Shepherds! shake off your drowsy sleep 

: J. Stainer 


O Babe! in manger lying.. “e 
(the Virgin is hushing her Baby to 
198. { rest oe os ee .»;J. Barnby 14d. 


What Child is this ? oe “s 

Darkness fell on the weary earth 
199. Holy night! peaceful night .. J. Barnby 2d. 
200. In excelsis gloria .. -. J.M.Crament 14d. 
201. When Christ was born .. -- J. T. Field 14d. 
202, What Child is this ? ae .. J. T. Field 13d. 

There were whisperings .. J. T. Cooper ) 
203. { Shades of silent night .. ee S. Gee § 
204. The Legend of good Saint Christopher 

F. J. Sawyer 14d. 


205. I hear along our street .. ..  E.Silas qd. 

206. In dulci Jubilo sta ae) -. Pearsall 3d. 

207. Caput apridefero .. “se .. Pearsall 3d. 

208. Holly berries < ag +» Westbrook 13d. 

209. A New Year’s Carol ee -. J. Shaw 14d. 
ne was silence in Bethlehem's fields 

210. / (Unison) .. ne oe 


.. J. Stainer} 14d. 
os me 
C. Reinecke 2d. 


The star in the East (Unison) 
a1. A Christmas Carol (Two Parts) 





NEW NUMBERS. 
(Just PUBLISHED.) 


.. J. Barnby 14d. 
-» J. Barnby 14d. 
Hugh Blair 14d. 
Hugh Blair 14d. 
..R. Jackson 14d. 


212, Glad Christmastide .. ee 
213. All things were in silence .. 
214. Thisisthe month .. oe 
215, How peaceful was the night 
216. There came a little child .. 
217. As with gladness .. .. C.V. Stanford 14d. 
218. One night as I was sleeping .. J. Swire 14d. 
219. The Golden Crown.. as .. J. Stainer 14d. 
220. Joy fillsour inmost heart (Noél) A.C. Mackenzie 14d. 
221. Who isthis that lies alllowly MylesB. Foster 14d. 
222, See the Morning Star... E.G. Monk sid. 
223, Carol, carol, Christians | Victoria Grosvenor 14d. 
224. On Christmas Morn .. A.C. Mackenzie 1d. 


(To be continued.) 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


ALFRED R. GAUL’S CANTATAS. 





"UNA 


4TH AND 5TH THOUSAND. 





PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“*Una’ is quite one of his best.""—Musical Standard. 

“ The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”—Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.”—London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Seventh and Eighth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.” 





“The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain gp wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. Sixteenth to Twentieth Thousand. 








“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—Western 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”—Shields Daily News. 





5TH AND 6TH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY g, 1892. 


TISRAEL IN THE 
WILDERNESS 


“ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.’—Musical News. 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 





, 





Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each, 1s. Words only, * 7s. 6d.; + 5s. per 100. 
The loan of Orchestral Parts on application to the Composer. 


LONDON & NEW YORK: NOVELLO, r WER AND CO. 
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POPULAR ANTHEMS 


ADVENT & CHRISTMAS. 





BARNBY, J. 


*It is high time to wake out of sleep .. me oe oe oo wad. 

*The grace of God that bringeth salvation .. aes - oo aad. 

*Behold, I bring you good ene sie ie oe we os Se. 

*Like silver Jamps .. os te ne ae is ‘6 7 

*Sing and rejoice .. > ar a aS ‘ie oe oo Ted. 
Dropdown, yeheavens.. .. ..  «. «eee ee TA. 

ELVEY, G. 
*Arise, shine, for Thy light iscome .. a 55 ne .. 4d. 
GARRETT, G. M 

*Prepare ye the way a6 sis sis ss ae a so Be 

It shallcometopass .. oe ae me oa oe sa Gd. 
GOSS, J. 

*The Wilderness .. ine oe 6 te sw ‘6d, 
«Behold, I bring you good tidings me a ile Be oo and. 
GOUNOD, C. 

*O Sing to God (Noél)_ .. os rn se we ae se med. 
* Ditto (Female Voices) - re - e | 
HOPKINS, E. J. 

*Let us now go even unto Bethlehem ss ia die << tae 
STAINER, J. 

*Awake, awake, put on Thy me oO dies ee oe ae Gd: 
*Awake, thou that sleepest os ie ne oe (6d, 
*O Zion, that bringest .. oe ps - a ais os Gnd 
«Hosanna in the highest . : ine i se < a0 tad. 
*The hallowed day hath shined.. ss as ws ee +s aes 
*The morning stars sang together -_ ee oe an oe 
*Thus speaketh the Lord of Hosts... : ee oe so mee 

SULLIVAN, 
*Hearken unto Me, My people .. oe ary rr ee 
TOURS, B. 
*God hath appointed a day ee ao os ie Se .. Td. 
*Sing, O heavens .. a as vs sa a ae oe Fed. 
*There were shepherds .. .. 6. nn we wees TM 


Anthems marked thus * are to be had in Tonic Sol-fa, 1d. to 3d. each. 


London and New York: Nove.to, Ewer and Co. 


A CHRISTMAS DREAM 


A CANTATA FOR CHILDREN 
(WitTH Action) 





THE WORDS WRITTEN BY 
K. R. MOFFAT. 


ALFRED MOFFAT. 


Price One Shilling and Sixpence 
(Music in both Notations). 





London and New York: NovELLo, Ewer and Co. 


Just Published. 


CHRISTMAS HOLIDAYS 


A Suort Musica SKETCH 





SUITABLE FOR THE BREAKING UP OF SCHOOLS 
THE WORDS WRITTEN BY 


. J. A. CAMPBELL 
THE MUSIC COMPOSED BY 


HERBERT W. SCHARTAU. 


Price Ninepence. 
Music in both Notations. 








London and New York: NovELLo, Ewer and Co 





PRECES AND RESPONSES 


WITH LITANY ACCORDING TO TALLIS 
Arranged for Four Voices 
BY 


JOSEPH BARNBY. 


(This edition contains the Confession, harmonised (Ely Use); als 
Organ Accompaniments to the Lord’s Prayer, Apostles’ and 
Nicene Creeds, by Dr. J. F. BripGE.) 


Price Sixpence. 





London and New York: Nove.Lto, Ewer and Co. 
TALLIS’S 
PRECES AND RESPONSES 


WITH HARMONISED CONFESSION 
(Ey Use) 
Arranged for Four Voices 
BY 


JOSEPH BARNBY. 


Price Three-halfpence. 








London and New York: Nove.to, Ewer and Co. 
TALLIS’S 
PRECES, RESPONSES, AND LITANY 


(IN FIVE PARTS). 





Price Sixpence. 


London and New York: Novetto, Ewer and Co. 


TALLIS’S RESPONSES 
EVENING SERVICE 


Arranged for Four Voices 
BY 


SIR JOHN GOSS. 


Price Threepence. 





London and New York: Novetto, Ewer and Co. 
TALLIS’S 
PRECES AND RESPONSES 


With Litany, for Four Voices. 
ARRANGED BY 


JOSEPH BARNBY. 


Price Fourpence. 








London and New York: NovE.LLo, Ewer and Co. 


THE FERIAL RESPONSES 


With Litany, as used at St. Andrew's, Wells Street 
BY 


JOSEPH BARNBY. 


Price Fourpence. 





London and New York: NoveE..o, Ewer and Co, 


THE PRECES AND RESPONSES 


With Litany. Set in Monotone 


BY 
JOSEPH BARNBY. 


Price Fourpence. 








London and New York: NovE.tto, Ewer and Co. 


VERSICLES, RESPONSES, AND LITANY 
FOR T.T.B.B. 


Arranged from various sources, and partly composed, for use in 
Keble College Chapel, by 


CHARLES H. LLOYD. 


Price Sixpence. 





London and New York: Nove.to, Ewer and Co. 








LO 
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SES NEW FOREIGN PUBLICATIONS READY DECEMBER 6. PRICE 6p. 
s. d. 
AMBERG-GADE.—Paraphrase. For Organ 3 0 
AULIN, T.—Concerto in A minor. For Violin and Pianoforte H . ( A N ‘| ( } S 
net 7 6 
Use) are ie ag For —— és oi , F 5 0 
Se); al H —Two Sonatas. For Clarinet and Piano orte. In 
ond ee ese: (SECOND SET) 
BRATFISCH, C.—Organ Compositions. Vol. I. 6 
CUTTER, B.—Trio in A minor. sid omagcen, Violin, ha INCLUDING 
BOIS TH, Twelve New Pieces. For O oo? 
DUB —Twelve New ieces. or rgan én a 0 | : 1 
oe DVORAK, A.—Sonatine. For Violin and Pianoforte. Op. 100 ‘ | Two New Settings of the Benedicite 
- net ° 
— a. For LS page Selo. Op. |. " 4 0 BY | 
GOENS, Van.—‘La Brise.” Barcaro gs or Violoncello an 
ES Pianofort 6 0 SIR JOHN STAINER 
GRIEG—SITT. — Peer Gynt, " ‘Suite I. For Pianoforte, Violin, 
and Violoncello. Op. 46 net 2 9 AND THE i 
HLM. ‘THE GERMAN EMPEROR. —Sang an 1 gir. For H 
Voice and Pianoforte oe net 2 0 - 
— The same. For Pianoforte Solo eo ee «s+ @ 26 REV. F. A. de HERVEY 
—_— MANNY. oa Parts... ee ss TO 6) 
HOFMA —Op 22:— > 
No. 1. sana as “a re a cr ae UNIFORM WITH AND SUPPLEMENTARY TO THE 
‘ : octurne = ae ne xs xa “a ) 
3. Valse caprice .. oe ea eg a ; 0 CATHEDRAL PRAYER BOOK 
| HOLLAENDER, G.—" Cradle Song.” For Viola and Piano- 
—— us <a oa aa to) 
HUBAY, JENO.—Three ‘Pieces. For Violin and Pianoforte. POINTED FOR CHANTING 
Op. 52:—- 
ANY No. 1. Aune fleur. Sonnet ee ee ae ++ 3 0) AND SET TO NEW AND APPROPRIATE 
2. hig y ee. : Li - i, i> ‘ 30 
HUMPERDINCK, —‘' Hansel und Gretel.” Fairy pera: J 
Vocal Score (German words)... net 8 o CHANTS 
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And Thy hid sweet-ness, hid sweet - ness find. 
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